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CONDITIONS OF SALE. 



1. The highest Bidder to be the Buyer, and if any dispute arise between tw» 
or more Bidders, the Lot so in dispute shall be immediately put up again and 
re-sold. 

2. The Purchasers to give their Names and Addresses, and to pay down a 
Cash Deposit, or the whole of the Purchase-money, if required, in default of 
which the Lot or Lots so purchased to be immediately put up again and re-sold. 

3. The Lots to be taken away at the Buyer's Expense and Risk upon the con- 
clusion of the Sale, and the remainder of the Purchase-money to be absolutely 
paid, or otherwise settled for to the satisfaction of the Auctioneer, on or before 
delivery ; in default of which the undersigned will not hold themselves respon- 
sible if the Lots be lost, stolen, damaged, or destroyed; but they will be left at 
the sole risk of the Purchaser. 

4. The Sale of any Article is not to be set aside on account of any error in the 
description, or imperfection. All Articles are exposed for Public Exhibition one 
or more days, and are sold just as they are without recourse. 

5. To prevent inaccuracy in delivery and inconvenience in the settlement of 
the Purchases, no Lot can, on any account, be removed during the Sale. 

6. Upon failure to comply with the above Conditions, the Money deposited 
in part payment shall be forfeited ; all Lots uncleared within three days from 
conclusion of Sale, shall be re-sold by public or private Sale, without further 
notice, and the deficiency (if any) attending such re-sale shall be made good by 
the defaulter at this Sale, together with all charges attending the same. This 
Condition is without prejudice to the right of the Auctioneer to enforce the 
contract made at this Sale, without such re-sale, if he thinks fit. 

THOS. E. KIRBV, Auctioneer. 

SPECIAL NOTICE. 

Intending Purchasers wishing to avoid the trouble and confusion of making 
a deposit during the Sale, can make arrangements previous to day of Sale with 
the Managers or Auctioneers at their Office, 6 East Twenty-third Street. 



AMERICAN ART ASSOCIATION, Managers. 
THOS. E. KIRBY, Auctioneer. 



HE key-note of the Collection of Art Objects described in 



the following pages is the love of beauty. While an effort 



JL has been made to illustrate the progress of art in some 
of its various phases, this has not been the underlying motive 
of the collection. The primitive and rude examples which are 
necessary for a complete history, and which are essential, there- 
fore, to a museum, have not been sought for. But the attempt has 
been made to secure the most beautiful objects which would show 
the supreme produces of the skill of Oriental potters and workers 
in stone, metals, and wood during the past six hundred years. 
Every article has been carefully scrutinized and has been 
selected with a view to charm the eye either by its form, or 
color, or material, or workmanship, or by all combined. Care 
has been taken to avoid duplicates. The aim has been to obtain 
the best specimen of each class and then not to weaken the collec- 
tion by inferior repetitions. As a result it is believed that a 
great majority of the objects will be found, on close inspection, 
to possess a distinct individuality. 

In no instance has this policy seemed more desirable, and at 
the same time more difficult of execution, than in the case of 
Chinese blue and white porcelain. No other variety of porce- 
lain can be found in such abundance as this, and yet the diffi- 
culty of procuring pieces of high and distinctive quality is 
excessive. To distinguish accurately between the many shades 
of blue, and to select the finest quality of paste, requires the 




most critical judgment on the part of the amateur. To what 
extent this high standard has been attained in the present 
instance the articles themselves will show. But it is proper to 
say that a considerable number of them are, if not absolutely 
unique, at least unknown in other collections. . (More atten- 
tion than is common among collectors of this country has been 
paid to pieces decorated in color. Here, as a rule, the single- 
color objects have been sought for chiefly, while the European 
collectors have paid especial attention to decoration. It is dif- 
ficult to understand how any observing amateur can fail to 
recognise the beauty of this variety of Chinese porcelain. The 
best pieces were produced in the eras of Kang-he ( 1661- 1722) 
and Yung-ching (1723-1736), and their decoration shows 
wonderful grace and freedom of drawing combined with deli- 
cate and brilliant coloring. {Many of them rival in these 
respeols the finest water-color paintings. In the present instance 
the range of decorated pieces is very wide, embracing the tiny 
coupe an inch in diameter and the grand black hawthorn 
and rose family vases, above thirty inches in height. There are 
many perfect specimens of the dainty egg-shell porcelain, the 
most fragile of all kinds and the most difficult to find without 
blemish. There is also one great bottle-shaped vase which is 
believed to be quite unique, and which is almost a collection in 
itself, containing as it does most of the colors employed in the 
decorating of porcelain. 

The single-color pieces illustrate nearly all the known shades, 
and are as a rule perfect and notable. 'But the strength of this 
part of the collection lies in the examples of the " Sang du 
Hoeuf" and " Peach-blow" colors. It is in no spirit of boast- 
ing that the belief is expressed that this feature cannot be sur- 
passed in Europe or ^America. There are several Sangdu Bceuf 



vases which for beauty of form, depth of gla^e, and brilliancy 
of color are almost without rivals. The difficulty of producing 
such pieces can be understood from the statement of one of the 
foremost makers of porcelain in France to-day, that a difference 
of ten seconds in the firing makes the color red, or white, or 
black. After experimenting for years and spending large sums 
of money in vain, he has abandoned further efforts, and the mak- 
ing of such ware seems to be a lost art. No ruby can excel 
these vases in depth and beauty of coloring or in the power of 
reflecting light. Nor has the modern potter much better success 
in reproducing the old blue, yellow, or green colors. Each of 
these is shown here in various shades on objects which have also 
other claims to admiration. 

The famous peach-blow seems to have been as much beyond 
the attainment of the average potter of the past as of his modern 
successor. The pieces have, with few exceptions, the undisputed 
six marks which show that they were made in the era of Kang- 
be ( 1 66 1 -i 7 22,) and there is no reason to think that any were 
produced before or after that period. The composition of the 
gla^e seems to have been a secret known only to a few, and to 
have perished with them. In fact there is much probability in 
the theory that it was possessed by only one man. Scarcely a 
hundred specimens are known in the collections of America 
and Europe, and neither the most diligent search nor the most 
lavish offers of money have brought to light of late years any 
important examples in China . None of the pieces are large, and 
the vases are, as a rule, of beautiful form. This porcelain 
promises to become in time as rare and as highly priced as the 
famous Henry 11. ware. The knowledge that gold is an impor- 
tant ingredient of the gla^e is sufficient to deter the ordinary 
potter from experimenting on its reproduction. The present 



collection contains nearly twice as many examples as have ever 
been offered at public sale, and some of them are not excelled by 
any others known. 

Among the Japanese objects, the swords, sword-guards, and 
knife-handles occupy the most important place. Those who 
have not paid attention to the subject have no conception of the 
significance of a Japanese sword. Except as an object oj art, 
it is now a thing of the past, for the Government of Japan pro- 
hibited the wearing of swords in public a few years after the 
English occupied the country. The Japanese swordsmen were 
men of high rank, quick tempers, and great dexterity. In their 
encounters with the foreigners they frequently cut off their 
opponents' heads. For this, their Government was called on to 
make amends in the form of cash payments , and as a result the 
carrying of swords was suppressed. But to the Japanese of 
former days the sword was a most cherished object: Only the 
higher classes were allowed to wear or own it, and these privi- 
leged persons regarded it as a trusted weapon in war, and as 
the worthy recipient of artistic ornamentation in time of peace. 
It is safe to say that the world has seen no finer metal-work 
than is to be found in these swords. The blades are marvels 
of strength and hardness, and are capable of taking the keenest 
edge. The best old blades of Japan could cut those of Toledo like 
toys. The names of the makers of famous blades were cherished 
in tradition for centuries, and the blades themselves were objects 
of veneration. Some of them were preserved in temples, and 
many- were taken from their original hilts and scabbards and 
placed in others on which the most beautiful ornamentation 
was lavished. The hilts were covered with sharkskin, wound 
around with silk or whalebone. The scabbards were of lac- 
quered wood or silver , adorned with birds, animals, fish, flowers, 



and trees, all wrought in gold or silver, or some of the com- 
pounds of these metals with copper. The parts on which the 
greatest care was bestowed were the guards ( or Tsuba ) and the 
knife-handles ( or Kod^ukas). The earliest guards are of iron, 
and the work on them is simple but sometimes of great artis- 
tic beauty. Many of them represent old legends, and all are 
wrought in a manner which has some special significance. It 
was not until about the sixteenth century that the guards became 
more elaborate, and the art of ornamentation reached its cul- 
mination during the last hundred years. The art spirit which in 
other nations found expression in the making of ornamented 
cups, and of silver and gold ware for the table, and of clocks 
and mantel decorations spent itself in Japan on the embellish- 
ment of the sword. The jewelers and goldsmiths of Japan were 
the sword-makers. 

With so much importance attached to the swords it was 
natural that strict rules should govern their use. The eti- 
quette relating to them was minute and severe. To touch the 
sword of another without permission was a mortal insult. To 
ask to see a blade was a liberty to be taken only by an intimate 
friend. It was the rule to lay aside the sword when entering a 
house to make a visit. In exhibiting the weapon it was neces- 
sary to keep the point away from the person making the exam- 
ination, as otherwise an insult might be inferred. In short, all 
the usages showed the esteem in which these implements were 
held. 

In the present collection the whole range of sword making 
and ornamentation may be studied. There is one blade which 
Japanese experts certify to be nearly nine hundred years old, 
and there are scores of blades which were made from one hun- 
dred to six hundred years ago. In guards one can trace the 



development of the passion for lavish ornamentation from the 
simple one of five hundred years ago, hammered from iron, 
to the solid silver and gold examples made within the last 
century. The same development may be seen in the knife- 
bandies, which are found in the scabbards, just below the 
guards. The plain iron handle was the precursor of the more 
modern one in shakudo, shibuichi, silver, and gold. The study 
of these will be a revelation to those who are unacquainted with 
this form of art-work. A magnifying glass is needed to bring 
out their full merit. There are birds a quarter of an inch long 
made from three or four kinds of metal, and there are human 
faces which show every emotion as vividly as if painted by an 
artist. It is difficult to imagine metal-work superior to this in 
boldness of design, in variety of feeling, and delicacy of work- 
manship. 

Another department oj art in which the Japanese have 
attained supremacy is the making of lacquer . The reputation 
of this work is world-wide and it stands unrivaled. Only 
Oriental taste could devise and an Oriental hand produce such 
beautiful and delicate objecls. The lacquer is a varnish pre- 
pared from the sap of a tree which flourishes in Japan. The 
process of gathering it resembles that by which the sap is taken 
from our maple-trees.. Sometimes objects are made from masses 
of solid lacquer, molded and carved in various patterns. But 
ordinarily it is applied to wood which is carefully seasoned and 
rubbed with pumice stone, and which is sometimes covered first 
with thin silk. Then a single coat of lacquer is put on, and 
the objecl is put away to dry and harden. After an interval 
of weeks, or even months, and after the previous coat has been 
rubbed down and polished, another application is made, so that 
years are required for the completion of the finest articles. It 



is not unusual to begin the making of a. box at the birth of an 
infant with a view to finishing it only when the child comes of 
age. Gold is used profusely in combination with lacquer, and 
frequently in such large proportion as to produce the effect of 
gold-plating. The chief characteristics of lacquer are strength 
and delicacy. Objects made from it are almost incredibly light 
and durable. This is especially true of ancient work. The 
difference between the thoroughness of the artisan of former times 
and his modern successor was illustrated in 1874 when a 
ship laden with Japanese articles, intended for the Exposition 
at Vienna, was sunk and much of its cargo remained under 
water for a year. At the end of that time it was found that 
the pieces of old lacquer were, almost without exception, quite 
uninjured, while those of recent manufacture were badly dam- 
aged. The articles in the present collection are chiefly of ancient 
origin, and they cover a wide range. The little "inros" or 
medicine-boxes, the wine-cups, writing-cases, jewel-boxes, and 
other objects have been selected with as fastidious and exacting 
care as has, been bestowed on any other part of the collection. 
Their exquisite beauty grows on acquaintance and quite eludes 
the glance of the casual beholder. 

The pipes, pipe-cases, tohacco-pouches, and carvings in wood 
and ivory all present distinctive features, and bear the marks 
of the skill and taste which distinguish the other Japanese art 
objects. 

In no part of the collection has the idea of beauty prevailed 
more strongly than in the jades, and it is believed that the 
standard of excellence is of a higher average here than in any 
other portion. While some of the pieces date back to the thir- 
teenth century, no attempt has been made to gather archaic spe- 
cimens or to trace the progress of the art of carving the stone. 



'But no opportunity to secure an artistic gem has been allowed 
to escape unimproved. There is something worthy of reverence 
in the audacity and faith of a man who takes in hand a rough 
mass of the toughest known stone and begins to work on it with 
the determination to produce a rose, or a magnolia flower, or a 
lotus, and who toils on patiently, month after month, and even 
year after year in the accomplishment of his task. He can 
make no impression on the stone with iron or steel alone; only 
the dust of the diamond or of the jade itself will help him 
remove a few particles of dust at a time and slowly develop 
his ideal. And when one looks at these buds and full-blown 
flowers, at the fruit, and the leaves, turned as smoothly and 
gracefully as if cut in wax, a feeling of respeoT for the conscien- 
tious workman must mingle with admiration of the result of 
his patient toil. Nearly every color and variety of jade and 
jadeite may be seen here, and in many instances in the finest 
known examples. Though all are commonly spoken of as jade 
there is a difference in the two substances, the jadeite being 
the more rare and the more highly priced because the colors 
found in it are of the clearest brilliancy. It is greatly esteemed ■ 
in China, where only nobles of high rank are permitted to own 
the most valuable examples. In the present instance many for- 
tunate circumstances have contributed to the gathering of an un- 
usual number of important pieces of this precious stone. Some 
of the best of those described in the Catalogue were obtained 
from a Chinese Prince who parted with them for the purpose of 
getting money to contribute to the sufferers by the floods of the 
Yellow River. 

The agates, crystals, and other carved stones command 
admiration, like the jades, for their graceful designs, skillful 
cutting, and brilliancy of polish. In every instance they are the 



most important examples which have come under the eye of the 
collector. 

It may seem that undue stress has been laid on the antiquity 
of most of the articles described. This is not because Special 
importance is attached to age, but rather to the facl that the 
work of recent date is not equal to that of former times. In no 
part of the world has the rush of modern days had a more 
marked effecT than in China and japan. In art-work the result 
has been disastrous. Formerly, time was an unimportant fac- 
tor in the labor of an Oriental artist. He was supported usually 
by a patron who exacted work of high quality, but gave 
ample time for its completion. The question of cost did not 
enter into the calculations of either principal or agent. There- 
fore it was possible to spend years in efforts to produce a certain 
kind of porcelain, or in the making of lacquers, or the cutting 
and polishing of jades. But modern commerce has changed all 
that. The Western markets demand large quantities of showy 
goods at cheap prices, and the Oriental dealers respond accord- 
ingly. It is not likely that we shall ever see again such patient 
and uncalculating toil exerted in such a simple and artistic 
spirit. 

Such is a brief account of the chief features of this Collection. 
If it shall seem that the language used is sometimes too eulo- 
gistic, allowance must be made for the enthusiasm of the ama- 
teur. He is not a true lover of art who finds a beautiful object 
less beautiful because he has become its possessor. And one of 
the greatest charms of Oriental art objects is that their excel- 
lence increases on acquaintance. Their workmanship is so gen- 
uine, simple, and thorough, that close examination reveals not 
defects but new beauties. Every article has been selected by 
itself and" usually because it was the best offered. Nothing has 



been bought as "a bargain/' but on the contrary the prices 
paid have frequently caused friends to quote the old adage 
about the fool and his money. Very often a liberal premium 
has been paid for the privilege of a first selection, and many of 
the objects have never been exposed for sale in this country. 

But it has been a great pleasure to see these treasures coming 
here from their Eastern homes. The most of them have come 
direct from China and Japan, and others by way of London, 
Paris, Amsterdam, and the Hague. The supply seems to be 
exhausted ; at all events, the arrival of really high-class Ori- 
ental art objects is a rare occurrence. Therefore it is a matter 
of rejoicing that we have been able to secure so many in the 
past. For their presence here must give happiness and exercise 
a refining influence ; they cultivate the taste, and teach the 
lesson of conscientious workmanship. 

While the Catalogue is not free from errors it is only just to 
say that special efforts have been made to render it full and 
exa£t in its descriptions. The marks on porcelains and other 
articles have been accepted when there seemed to be no good 
reason to doubt their genuineness ; and when no mar Us appeared, 
the best collateral evidence as to date of production has been 
followed. The owner is pleased to express his obligations to 
Messrs. Thomas B. Clarke, George F. Kun%, H. Shugio, O. 
Fukushima, and L. Wertheimber, all of whom have rendered 
valuable assistance in the preparation of the work. 

B. I. 

New -York, February, 1891 . 
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BLUE AND WHITE PORCELAIN. 

HARD AND SOFT PASTE. 

LUE and White Soft Paste Wine Cup. Called Waitzu porce- 
lain. A high functionary is seated, and gifts are being brought to 
him by attendants. Upon the base the six marks of Ching-hwa are 
painted, 1465-1488. It has a teak-wood stand. Height and diameter, 2% x 
2^ inches. 

Blue and White Cabinet Jar. The top is decorated with four-clawed 
dragons chasing a crystal ball in the clouds. The neck and base are 
ornamented with a conventional panel and bands. The foot bearing a 
character called " Fuh." Era of Kang-he, 1661-1722. It has a teak-wood 
stand. Height and diameter, 4^ x 4 inches. 

Blue and White Rouge Box. The body has a landscape drawing, 
and the cover is decorated with three male figures chatting in a garden. 
The foot has the emblem of the flying bat. Era of Ka?ig-he, 1661-1722. 
Has a teak- wood stand. Height and diameter, 1^x2 inches. 

Blue and White Saucer. A soft paste, or Fun-ting Waitzu specimen. 
The face is decorated in deep blue, with a chrysanthemum medallion and 
three paintings of branches of fruit and flowers. The back is embel- 
lished with two blue borders on feather and scroll designs. Era oiKang-he, 
1661-1722. Diameter, 6 inches. 

2 13 
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5 Blue and White Semi-soft Paste Jar. This specimen has a remark- 

ably brilliant and even surface. The ornamentation vines and bands are of 
conventional patterns, and the foot is marked with a four-clawed dragon. 
Era of Ching-hwa, 1465-1488. It is, however, likely to be a piece of the 
early part of the Kien-lnng era, 1736-1795. Has a teak- wood stand. Height 
and diameter, 4x4^ inches. 

6 Blue and White Cabinet-size Bottle, with Bell-mouth Top. This 
is a collector's piece. The decoration on the body is of the conventional 
chrysanthemum pattern and a fern and scroll ornamentation is about the neck. 
It is of semi-egg-shell soft paste, and the form is unique. This is a product 
of the Kang-he era, 1661-1722. t Has a teak-wood stand. Height and 
diameter, jj4 x inches. 

7 Blue and White Beaker of Cabinet Size. This form is sometimes called 

an altar vase. A dark-blue decoration of flowers and vines ornaments the 
outside, and the foot bears the four characters of the era of Ching-hwa, 1465 
-1488. The object was made, however,not earlier than Kang-he, 1661-1722. 
Has teak-wood stand. Height and diameter, 5^ *3}( inches. 

8 Water Vase, Globular Form. It has a decoration of vines and flowers in 

blue hair lines completely covering the body of the vase. This is a beauti- 
ful specimen of porcelain, made during the Kang-he era, 1661-1722, and 
the teak-wood stand supporting it is unique. Height and diameter, 2^ 
x 4 inches. 

9 Blue and White Ovoid Form Cabinet Vase. The deep-blue decoration 

is quite elaborate at the shoulder, and the remainder of the object is divided 
into frames and panels by scroll, chain, and vine patterns. The vacant 
spaces were doubtless left for embellishments of crests, monograms, or 
mottoes according to the taste of the artist or owner. Era of Kien-lung, 
1736-1795. Has teak-wood stand. Height and diameter, 5^ X3 inches. 

10 Blue and White Soft Paste Plate. The white is of the rarest ivory 

tint, so much prized by collectors ; and the face of the dish has a decoration 
of landscape, houses, and travelers crossing a bridge. It has an iron-rust 
rim. The plate is unique, and is a collector's piece. Kang-he era, 1 661-1722. 
Diameter, 2^ inches. 

11 Soft Paste Plate with a Blue and White Decoration. This is a true 

specimen of Fun-ting Waitzu. There is a slight flaw or crack in this speci- 
men, but no repairing has ever been done. Male and female figures, horses 
and a dog are standing at the entrance of a temple. The picture is sur- 
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rounded with an elaborate floral decoration in deep blue. Kang-he era, 
1 661-172 2. Diameter, 6 inches. 

2 Heavenly Blue Ginger Jar. Decorated with sprays of flowers, etc., in 

faint white under the glaze. Carved wood cover. This is a cabinet piece 
of much rarity. Has carved teak-wood stand. Era of Kang-he, 1661- 
1722. Height and diameter, 4 x 3^ inches. 

3 Bottle Vase with Heavenly Blue Body. It has a white neck on which 

is a dragon in blue. The decoration on the lower part of the bottle is a 
fish rising from the waves. An unique example. Has carved stand. Era 
of Yung-ching, 1723-1736. Height and diameter, 8^x4 inches. 

4 Large Ovoid Shape Vase with Trumpet Top of Blue and White 

Soft Paste Crackled Porcelain. This is a true specimen of Fun-ting 
Waitzu. The neck bears a feather and wave decoration, while the base 
has a key border; the body is embellished with branches of pome- 
granates. The piece is perfect and a representative example of the rarest 
blue and white. Era of Kang-he, 1661-1722. Has carved teak-wood 
stand. Height and diameter, 13^ x8^ inches. 

5 Tall Ovoid Form, Soft Paste Vase. The decoration in blue represents 

warriors mounted and on foot, carrying banners and battle-axes. The em- 
bellishment is a rare one, and the white paste of the vase is of the esteemed 
ivory tint. Era of Kang-he, 1661-1722. Has a carved teak-wood stand. 
Height and diameter, i6j^ x 8}4 inches. 

6 Blue and White Vase of Egg-shell Porcelain, of Bottle Form. 

The decoration is unique ; four medallions are formed upon the body by 
floral wreaths, two large and two small, and upon the neck are two similar 
devices ; at the rim is another wreath of flowers and ferns. This piece was 
undoubtedly executed as a special order, and it was intended that a crest, 
or monogram, should be inscribed within the rings. The bottle as it stands 
is flawless and unique. Era of Kang-he, 1661-1722. Has carved teak- 
wood stand. Height and diameter, 10^x6 inches. 

7 Cabinet Specimen Blue and White Water Vase. The porcelain is 

of the variety known as Heavy Waitzu, and the decoration in dark blue rep- 
resents pomegranates and vines. Era of Kang-he, 1661-1722. Has carved 
teak-wood stand. Height and diameter, 2x3 inches. 

8 Blue and White Bottle. The neck is encircled with a feather pattern 

and the top is closely decorated with a tiger lily design; the base bears the 
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six marks of Suen-lih, 1426-1436, but the piece is doubtless a work of the 
Kang-he period, 1661-1722. Another tiger lily vase in this form is not 
known. It has a carved teak-wood stand. Height and diameter, 10x4^ 
inches. 

19 Egg-shell Water Vase in Blue and White. The painting represents 

the offering of gifts to a mandarin. Era of Yung-ching, 1723-1736. Has 
carved teak-wood stand. Height and diameter, 1^x3 inches. 

20 Cabinet Piece, Semi-globular, Blue and White Water Vase. 

The decoration represents ducks and a duck pond. The design is an un- 
usual one and very beautifully executed. Yung-ching era, 1723-1736. Has 
a teak- wood stand. Height and diameter, iy£ x 2 inches. 

21 Cabinet Piece, Globular Form, Blue and White Water Vase. 

The figures and landscape are drawn in pale blue. The porcelain is of 
egg-shell texture, and the base has the mark of the flying bat. Era of Yung- 
ching, 1 7 23-1 736. Has carved teak-wood stand. Height and diameter, 
2x2 inches. 

22 Bottle-shape Vase with Slender Neck, of the Powder Blue 

Variety. Upon the body are two white medallions with landscape decora- 
tions ; the glaze is of a curious grayish hue, an almost unknown tint. It is 
a collector's piece and belongs to the era of Wan-li, 1573-1620. It has 
a teak-wood stand. Height and diameter, 9^ x 5 inches. 

23 Blue and White Teapot and Cover. It has four medallions with 

scroll embellishments on the body ; the neck is encircled with fine feather 
patterns ; the cover has a medallion upon it, and the spill and handle are 
covered with pearls and flying clouds. It is of the Kang-he era, 1661-1722, 
and is one of the few perfect vessels of its class. Has carved teak-wood stand. 

24 Blue and White Snuff Bottle, Fun -ting Waitzu. The vase has a 

china top. The decoration represents the arrival of a dignitary and his re- 
ception by persons of distinction at the gate of the temple. Era of Yung- 
ching, 1723-1736. Has fine, carved teak-wood stand. Height and diameter, 
3x1^ inches. 

2$ Gourd-shaped Cabinet Size Bottle. The whole white body of the vase 
is decorated with a conventional flower and vine design in dark blue. 
The surface is smooth and brilliant, and the texture is semi-soft paste. 
Era of Kien- lung, 1736-1795. Has teak-wood stand. Height and diameter, 
X3 inches. 
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26 Open-work Cup and Saucer. The cup consists really of two joined parts, 

the inner of which is painted inside and out in pale blue, while the outer 
is a pierced white porcelain covering of lattice and chrysanthemum designs. 
The saucer is also decorated inside and out with conventional floral patterns. 
The rim is perforated in representation of the chrysanthemum. Era of 
Kang-he, 1661-1722. 

27 Bottle-shape Vase, with Trumpet Top. The neck and body are deco- 

rated with finely drawn four-clawed dragons ; also flying clouds. The base 
is ornamented with rosettes, in outline, and the foot bears the six marks of 
Ching-hwa, 1465-1488. Its color, texture, and form are unrivaled. Has 
finely carved teak-wood stand. Height and diameter, 8^ x 6 inches. 

28 Cylinder Vase and Cover called the Sucrier Form. The decoration, 

of cobalt blue on white, is the tiger-lily pattern. In vases like this the cover 
rarely matches the cup ; in this specimen the color and tone agree exactly. 
At the foot the artemisia leaf with filets appears, and this symbol is the 
emblem of favorable augury. Era of Kang-he, 1661— 1722. Has carved 
teak-wood stand. Height and diameter, 8x3^ inches. 

29 Cabinet Specimen of Blue and White Water Vase, Globular Form. 

An unusual device in pale blue, of a squirrel running over a grape-vine, and 
a butterfly and moth flying near. The foot has the six character marks of 
Seuen-tih, 1426-1436, but the piece was doubtless made in the last century 
under Kien-lung, 1 736-1 795. The specimen is unique and perfect. Has 
carved stand. Height and diameter, 2x2^ inches. 

30 Cabinet Piece of Blue and White Water Vase, Globular Form. 

■The deep blue decoration is the imperial dragon and flying cloud design. 
The texture is egg-shell, and the foot is marked with the six characters of 
Kea-tsing, 1522-1567. Has carved stand. Height and diameter, 2 x 2j^ 
inches. 

31 Wine Cup. The interior has a painting of fish and water plants. The 

upper part of the outside is decorated in blue and white, representing a river 
scene; the lower part has an elaborate painting of fish swimming under 
water-plants. The piece bears the six marks of Kang-he, 1661-1722, and 
the 'cup is semi-egg-shell, and unique. Height and diameter, 3x3 inches. 

32 Blue and White, Soft Paste Water Vase, Globular Form. The 

decoration consists of river and landscape scenery ; the porcelain is semi- 
egg-shell and the surface is slightly crackled. The piece is perfect and has 
finely carved teak-wood stand. Era of Kien-lung, 1736-1795. Height and 
diameter, 3^ x 2^ inches. 
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33 Hawthorn Jar with Cover, in Blue and White. It belongs to the 

family of hard paste porcelains. The decoration is in the form of branches 
and blossoms. This variety of form, color, and decoration is esteemed the 
most valuable of all specimens of this class, and the present example is of the 
highest grade. Less than .twelve similar pieces are known in this country, 
and they are of the rarest occurrence even in China. Has a teak-wood 
stand. Era of Wan-li, 1573-1620. Height and diameter, 10 x 9 inches. 

34 Bottle, Globular Body with Slender Neck. The decorations are 
medallions and arabesque scrolls. The piece has the leaf mark in blue, a 
symbol used during the era of Kang-he, 1661-1722. Height and diam- 
eter, 6 x t>}4. inches. 

35 Large Blue and White Bowl. At the bottom of the inside a decoration 

of hawthorn flowers will be found, and on the inside rim there is a band of 
blue and white decoration of the same ; the outside of the bowl, at the rim 
and base, is similarly treated, while its body bears a decoration of branches 
and blossoms in a paler hue. The foot is marked with the six characters of 
the Ching-hwa era, 1465-1488, but the specimen is an example of a later 
era, probably Kang-he, 1661-1722. Height and diameter, 4x8 inches. 

36 Low Vase, Cylinder Form. Blue and white decoration, with crackled 

surface. This class of porcelain is called " Heavy Waitzu." The blue 
drawing represents temples, fortifications, residences, and boats. The spec- 
imen is a rare one and has an elaborately carved teak-wood stand. Era of 
Kang-he, 1661-1722. Height and diameter, 6^ x 8 inches. 

37 Blue and White Vase, Ovoid Form. Soft paste porcelain of egg-shell 

texture; the body of the vase is decorated in deep cobalt blue with branches 
of plums and pomegranates; the neck of the vase and the base are embel- 
lished with side bands of the conventional drawing of chrysanthemums and 
vines. This vase by reason of its lightness, form, and deep color is one of 
the choicest pieces of soft paste porcelain that are known. Made early in the 
era of Kien-lung, 1736-1795. Has carved teak-wood stand. Height and 
diameter, 14^ x8^ inches. 

38 Ovoid Form Cabinet Size Vase of Soft Paste. The white, a rare 

old ivory tone, is finely crackled ; the decoration in blue consists of an old 
tree, a drawing of rocks and ferns, and also a crowing rooster. The vase 
is of beautiful form and absolutely perfect. It has a carved teak- wood 
stand inlaid with ivory. Era of Kang-he, 1661-1722. Height and diame- 
ter, 7 y 2 X4 inches. 



Catalogue of €>rientai 2ttt €>bject£. 



19 



39 Cabinet Size Jar with Cover. Decoration of blue and white; the em- 

bellishment of cover and border in bright blue is of the conventional 
flower and vine designs; the foot is marked with the six characters of Yung- 
ching, 1723-1736. Has carved teak-wood stand. Height and diameter, 
6x5 inches. 

40 Plate with a Decoration of Blue and White. The blue painting 
represents children and women indulging in out-door games ; the back of 
the plate has an unusual flower seal, and paintings of water plants, flowers, 
fruit, and blossoms. Era of Kang-he, 1661-1722. Diameter, 10^ inches. 



41 Plate with a Decoration of Blue and White. The border of 

the plate has six different panel decorations, and damask patterns em- 
bellished with various floral designs. The center decoration consists of a 
painting of rocks, ferns, flower plants and blossoms, with butterflies and 
honey-bees flying about; the back has a fine decoration, and upon the base 
the symbol of longevity is painted, an emblem which appears on objects of 
choice quality. Kang-he era, 1661-1722. Diameter, 10^ inches. 

42 Plate with Decoration of Blue and White. The rim is of the 

foliated pattern and slightly curved ; the chief decoration represents garden 
flowers, and a bird with long plumage perched upon a stand ; the back of 
the plate bears the leaf symbol. The plate is unique. Kang-he era, 
1661-1722. Diameter, 11 inches. 

43 Ovoid Shape, Blue and White Jar with Cover. This is a fine 

example of the hard paste variety of porcelain, and the paintings on the 
panels are of exceptional designs ; it was undoubtedly intended for a presen- 
tation piece. The surface is of unusual brilliancy and the white ground of 
great purity. Era of Kang-he, 1661-1722. Has carved teak-wood 
stand. Height and diameter, 10^ x6 inches. 

44 Medallion Bottle of Blue and White. This unique vase besides the 

conventional symbols bears a number of unusual drawings of vases, flowers, 
and leaves : each large wheel contains five medallions, four of these bear- 
ing the dragon design. This is a collector's piece and belongs to the 
Ching-hwa era, 1465-1488. Has carved teak-wood stand. Height and 
diameter, 12x9 inches. 

45 Ovoid Shape Vase with Cover and a Blue and White Decoration. 

The ground of this vase is bright blue, and is decorated in white and a still 
lighter blue ; these decorations consist of conventional vine patterns and 
butterflies ; there are four white panels with Oriental characters in bars and 
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squares of blue; the base of the vase has a decoration of pearl pyramids on 
the panels ; the foot of the vase is of the purest white porcelain. There 
is good authority for saying that objects bearing these marks were intended 
for wedding gifts. Era of Kang-he, 1661-1722. Has carved teak-wood 
stand. Height and diameter, 12^ X9 inches. 

46 Unique Vase of Ovoid Form. Semi-egg-shell texture and orange- 

peel surface ; the decoration is blue on white; there is but a single paint- 
ing upon the body of this vase, a noble lady standing beside a lion, 
which bears upon its back a vase and cover surrounded with flowers; the 
female figure carries in her left hand a wine gourd ; around the rim of the 
vase is a key border in blue ; the base has a repetition of this design. This 
vase is esteemed in this country as the chief of its class, and an analysis of 
the brush-work in the painting of the figure and beast would seem to con- 
firm the high estimate which amateurs have accorded to its value. While 
the paste is soft and brilliant, no veins or crackle appear upon it. It is 
regarded as a matchless piece and belongs to the era of Yung-ching, 1723- 
1736. It has a teak-wood stand. Dimensions, 16 X7^ inches. 

47 Cabinet Specimen, Blue and White Bottle, with Flaring Neck. 

Decoration in pale blue of river scenery, and men going fishing. Has a 
carved teak-wood stand. Era of Kien-lung, 1736-1795. Height and 
diameter, 4x2^ inches. 

48 Cabinet Specimen of Blue and White Porcelain, Bottle Form. 

Flowers, vines, and butterflies embellish the body of the vase. Era of 
Kien-lung, 1 736-1 795. Has carved teak- wood stand. Height and diame- 
ter, 7 inches. 

49 Pih-tong of Soft Paste Porcelain called Waitzu. This piece is in 

the form of a cylinder, and has a fine drawing in pale blue of an aged, 
seated figure, with goats about him ; the surface is veined with brown lines, 
and the base and interior have similar features. Kea-tsing era, 1522-1567. 
It is a collector's piece, and has a carved teak-wood stand. Height and 
diameter, 3x3 inches. 

50 Cylinder Form Cup. Blue and white soft paste, crackle variety ; the paint- 

ing represents walking and flying cranes, rocks, ferns, and trees. Era 
of Kang-he, 1661-1722. Has teak-wood stand. Height and diameter, 
4/^ x inches. 

51 Unique Blue and White, Semi-egg-shell Vase. Globular body and 

trumpet top; the paste is soft and has a white crackle; the decoration con- 
sists of four-clawed dragons and flying clouds. In form, color, and decoration 
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this is a matchless piece. The old ivory tint of the paste distinguishes this 
vase above all others. It bears the six marks of Ching-hwa, 1465-1488. 
Has a carved teak- wood stand. Height and diameter, 11^ x_7 inches. 

52 Cabinet Vase. Ovoid form of blue and white soft paste crackle, called 

by the Chinese 11 Fun-ting Waitzu." This piece was among the first of this 
much-prized porcelain that came to this country; and for softness of texture 
and depth of color, it remains one of the most prized among the small pieces. 
Era of Kang-he, 1661-1722. Has carved teak-wood stand. Height and 
diameter, 7^ x 3^ inches. 

53 Blue and White Porcelain Bottle. The surface is covered with a Per- 
sian foliated pattern. This vase belongs to the heavy hard paste variety, 
and bears the six marks upon its foot of Seuen-tih,. 1426-1436. It has a 
carved teak-wood stand. Height and diameter, 8 x \ x / 2 inches. 

54 Cabinet Bottle. Blue and white porcelain, semi-egg-shell texture; con- 

ventional floral designs and bands form the decoration. Made under the 
Kien-lung era, 1736-1795. Has a carved stand. Height and diameter, 
7 x 3^ inches. 

55 Cabinet Bottle. Semi-egg-shell porcelain, ornamented with conventional 

designs in blue and white. This specimen is flawless, and belongs to the 
era of Kien-lung, 1736-1795. Has carved teak-wood stand. Height 
and diameter, 5^ x 2^ inches. 

56 Cabinet Specimen, Blue and White Vase with Handles. The 

embellishment consists of four-clawed dragons arising from the waves; the 
neck is ornamented with a feather or fern border. Era of Kien-lung, 1736- 
1795. Has carved teak-wood stand. Height and diameter, 5x5 inches. 

57 Cabinet Bottle. Soft paste, blue and white, called Fun-ting Waitzic. The 

decoration is in cobalt blue, representing one dragon in the sea and another 
in the clouds pursuing the crystal ball ; the foot has the seal mark of Yung- 
ching, 1723-1736. The vase is a veritable gem. Has carved teak-wood 
stand. Height and diameter, 2>}i x ^Ya inches. 

58 Unique Blue and White, Soft Paste Beaker with Crackled 

Surface. It is one of the rarest and most beautiful examples of Fun-ting 
Waitzu, and has a decoration in blue representing landscape and river 
scenery; there is no mark upon the foot of this vase, but smaller pieces of 
the same character of porcelain bear the marks of Ching-hwa, 1465-1488. 
This exceptional piece may be safely placed in the same period. It has 
a carved teak-wood stand. Height and diameter, 9x6 inches. 
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59 Cabinet Specimen of Blue and White Egg-shell Wine Cup. The 

painting on the surface of the vase represents a farming scene ; also a tem- 
ple in the distance; the bottom and interior are decorated with a floral 
medallion, and the foot of the vase bears the six marks of Kang-he, 1661- 
1722. Height and diameter, 3x3^ inches. 

60 Miniature Rouge Box with Cover, Decorated in Blue and White. 

The porcelain is of the Fun-ting variety. The design on lid and body- 
represents a landscape and fishing scene. The piece is unique in form, 
and belongs to the era of Kea-tsing, 1522-1567. Height and diameter, 
1^x2 inches. 

61 Globular Form Writer's Water Vase. Decorated in blue and white; 

representing a landscape of cottages and river scenery. The porcelain is of 
the semi-egg-shell variety, and the foot is marked with the four characters 
of Ching-hwa, 1465-1488. The piece was doubtless made, however, in the 
era of Kien-lung, 1736-1795. Has carved teak-wood stand. Height and 
diameter, 2^x3 inches. 

62 Rouge Box and Cover. Blue and white painting of figures gather- 

ing lotus flowers from a pond. The foot of the vase has a symbol of writing 
materials, which distinguishes a select piece. The box was made during the 
Kien-lung period, 1736-1795. Height and diameter, 1^x3 inches. 

63 Rouge Box with Cover. Blue and white. The lid is ornamented 

with three figures ; one a priest engaged in a ceremony. The foot has the 
mark of the pencil, cake of ink, and the fillets. Era of Kien-lung, 1736- 
1795. Height and diameter, 1x3 inches. 

64 Cabinet Vase, Bottle Form, Blue and White Porcelain. The still- 

life painting is in cobalt blue, and embraces the bronze vase with peacock 
tails, the koro for incense, a receptacle for manuscripts, and the symbols of 
happiness, longevity, and precious things. Marked with six characters of 
Kea-tsing, 15 22-1 567. Has carved teak-wood stand. Height and diame- 
ter, 4x2^ inches. 

65 Blue and White Water Vase. Semi-egg-shell texture. The drawing 

represents the entertainment of a traveler, and offering of refreshments. 
A writer's emblem is on the base. Era of Kien-lung, 1736-1795. Height 
and diameter, 2x2^ inches. 



66 Water Vase with Decoration of Blue and White. Two servants 
are carrying a table holding a libation to a mandarin, who is seated at the 
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entrance of his home. The base has a flying bat penciled in blue upon it. 
Era of Kien-lung, 1736-1795. Height and diameter, 2x3 inches. 

67 Rouge Box of Blue and White Porcelain. The cover is decorated 

with three figures of men ; one reading, another fishing, and the third cross- 
ing a bridge. Mountains,, trees, and houses complete the design. Era 
Kien-lung, 1736-1795. Has finely carved teak-wood stand. Height and 
diameter, 1^x3 inches. 

68 Blue and White Cup with White Body. Pierced in chrysanthemum 

and lattice form, revealing another surface painted in blue. The inside of 
the cup has the pearl symbol decoration, and the foot bears another device 
in blue applied to select pieces. The example is perfect and belongs to 
the era of Kang-he, 1661-1722. Height and diameter, 23^ x 2^ inches. 

69 Blue and White Saucer. Cabinet piece. The inside is decorated in blue, 

with flowers in panels and medallions. The outside has similar embellish- 
ment. Era of Kang-he, 1661-1722. Height and diameter, 1x4 inches. 

70 Small Ginger Jar with Porcelain Cover, in Pale Blue and White. 

The decoration upon the blue ground is of blossoms only, and the cover is 
crowned with a single flower. Kang-he era, 1661-1722. Height and 
diameter, 6x4 inches. 

71 Bottle, Globular Body, with Slender Neck. The decorations are 

medallions and arabesque scrolls. The piece has the leaf-mark in blue, a 
symbol used during the era. of Kang-he, 1661-1772. Has carved teak-wood 
stand. Height and diameter, 6 x 3^ inches. 

72 Bottle with Slender Neck. This rare vase is decorated with a Persian 

foliated pattern in cobalt blue. The vase bears a curious mark on the foot 
resembling the letter G. This letter is found only upon fine pieces pro- 
duced under Kang-he era, 1 661-1722. Has carved teak- wood stand. 
Height and diameter, 7^x4^ inches. 

73 Bottle similar to 72. The blue is deeper in tone and vase of smaller 

proportions. Same foot mark and period. Has carved teak-wood stand. 
Height and diameter, 7^ *-4}4 inches. 

74 Blue and White Club -shape Vase, known as the Hawthorn 

Pattern. The neck has a series of conventional bands about it; the piece, 
as it stands, is unique, and is a product of the Kang-he era, 166^1722. Has 
a carved teak-wood stand, inlaid with ivory. Height and diameter, 15x6 
inches. 



PORCELAIN DECORATED IN COLORS. 
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75 j gl^V ^UP and Saucer of Rose Color. Two white medallions on the 
cup are embellished with floral designs. The saucer has a white 
star ornamented with various colored flowers. Era of Kien-lung, 

I736-I795- 



76 Cup and Saucer of Egg-shell Porcelain. Of great rarity and 

beauty. The cup has a deep rose-color lining with flower medallion at bot- 
tom. The outside has circles and panels decorated alternately in pale blue, 
and various colored flowers. Surrounding these designs are scroll orna- 
mentations in red, blue, and gold ; the latter embellishment predominating. 
The saucer matches the cup. Era of Yung-ching } 17 23 -1736. 

77 Small Cylindrical Snuff Bottle. The surface is of pure white with 

decoration in blue and yellow of three male figures, seated. Era of Kien- 
1736-1795. 



78 Large Bowl with Floral Decoration. The outer surface has an artistic 

drawing and painting of chrysanthemums, peonies, buds and leaves that 
nearly surround the bowl. The large pink flower is done in relief. The 
foot bears the six marks of Yung-ching, 17 23-1 736. The specimen is 
unique. Height and diameter, 3^ x 71^ inches. 

79 Large Bowl. The white interior is curiously decorated at the bottom in 

coral color, with five flying bats ; these bats represent the five blessings of 
happiness, viz. : longevity, riches, peacefulness, love of virtue, and a happy 
death. The outer surface has a ground-work of lemon-yellow, closely em- 
bellished with beautifully colored flowers and vines. The foot bears the 
seal mark of Kien-lung, 1736-1795. Height and diameter, 3^ x 71^ inches. 

2 4 
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80 Bowl of Dark Coral Color. It is richly ornamented with painting in 

various harmonious tints of Oriental flowers. On the base the Yung-ching 
era, 1723-1736, is noted by an unusual four-character mark. Height and 
diameter, 2^x6 inches. 

81 Bowl with Medallion and Conventional Flower Designs. The 

lemon yellow ground is completely covered with incised scroll-work. The 
four white circles are embellished with four different landscape draw- 
ings of the seasons. The penciling is very carefully done, and sepia color 
is chiefly employed. The white interior is ornamented at the bottom with a 
curious variety of the star pattern in various colors, outlined with gold. 
The base bears the seal of Taou-kwang, 1821-1851. Height and diameter, 
2^ x 6 inches. 

82 Small Cup with Four Divisions. Each panel bears a distinct decora- 

tion of two figures arising from the waves. The base has a seal mark 
Height and diameter, 1^ x 2^ inches. 

83 White Bowl with Dragon Decoration inside and out, in Peach- 

blow Color. The dragons are coiled so that they describe a circle. The 
bowl is unique, and bears the six marks gf Kang-he, 1661-1722. Height and 
diameter, 2^x5^ inches. 

84 Bowl of Dark Coral Color. The ground is ornamented with conventional 

drawings in white, of flowers and vines. The piece is flawless, and bears 
the mark of Yung-ching, 1723-1736. Height and diameter, 2^ x 51^ inches. 

85 Unique Bowl Decorated Inside with a Medallion in Four 

Colors. The outer surface is embellished with seven paintings of sacred 
figures, animals, and emblems. The outside rim and base have encircling 
bands of symbols and.'signs, denoting good- will, happiness, long life, etc. The 
shell, bell, koro, and the two fishes are conspicuous in each border drawing. 
The piece was made for some royal personage. The seal at the base is un- 
recognized, but the bowl may be safely assigned to the era of Kien-lung, 
1 736-1 795. ' Height and diameter, 2 x 4^ inches. 

86 Pink Rose Cup and Saucer. The inside of the cup is pure white with a 

red rose painted at the bottom. The saucer has a similar but more elaborate 
painting of flowers with flying butterflies added. The pieces are flawless, and 
the pale-pink is highly esteemed by amateurs. Era of Kang-he, 1661- 
1722. Dimensions of cup, 2x4 inches. Diameter of saucer, 6 inches. 
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87 Rose-back Plate, inside Decoration of Fowls and Flowers. Dam- 

ask pattern; border in blue and green. The painting and drawing are both 
vivid and accurate. The piece is absolutely perfect. Era of Kang-he, 1661- 
1722. Diameter, 7^ inches. 

88 Rose-back Plate, Egg-shell. The face of fine white, embellished with 

a drawing from nature representing roses and chrysanthemums, with their 
leaves and stems. A honey-bee is flying near. This decoration is an un- 
usual one, and is preferred by many connoisseurs to the conventional draw- 
ings often employed on plates. Era of Kang-he, 1661-1722. Diameter, 
8 inches. 

89 Rose-back Egg-shell Plate. The face is decorated with most care- 

fully modeled figures of a seated lady holding a rose, and two small boys 
with a vase of flowers. Porcelain jars, ornaments, fruit and floral embellish- 
ments complete the picture. This plate retains the splendid vivid colors as 
first used by the potter, and each line is as distinct as when taken from the 
kiln. Era of Kang-he, 1661-1722. Diameter, 81^ inches. 

90 Rose-back Plate, Egg-shell Texture. The face is decorated with 

three figures and many objects drawn with such skill and minuteness 
that the work may be ranked as one of the remarkable achievements of a 
noted artist. The dressing and surroundings of the group indicate their royal 
station. Wine and flower jars are painted upon the right of the central figure, 
and a bamboo table in the background is laden with scrolls, rolls of pictures, 
and lacquer boxes, while a tripod stand supports a blue vase holding two pea- 
cock feathers and a coral branch. This still-life painting on porcelain is a bit 
of marvelous work. Era of Kang-he, 1661-1722. Diameter, 73^ inches. 

91 Rose-back Plate with Three Borders and Painting of Quails. The 

specimen is of the egg-shell variety. The birds are variously engaged in 
whistling, plucking and feeding, and a butterfly is seen approaching a bush 
of flowers. The rim border is of lattice pattern in apple-green tint, the 
second band is of pale-pink honeycomb design interrupted, at three places in 
the circle, with panels of roses on a white ground. The inner border is an 
endless vine drawing, enameled in cobalt blue, and the lines of separation 
are penciled in gold. The plate is perfect and a veritable gem. Era of 
Kang-he, 1661-1722. Diameter, 8 inches. 

92 A Seven-border Rose-back Egg-shell Plate. Such an example of 

porcelain making may be viewed in a few museums of the world, and those 
amateurs who own pieces of its class hold them as their chefs d'oeuvres 
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in this department of decorative china. This plate was intended for a royal 
gift, and the treatment of the borders is the marked feature of the piece. The 
inner border of gold outlines a white leaf, upon which the noble lady and her 
children are so deftly painted. The second is a narrow one of damask style; 
the third is pink with scroll-work, interrupted with four pale-blue panels show- 
ing white enameled vines ; the fourth is a narrow salmon-color band with hair- 
line scroll in red ; the fifth is an irregular border of conventional pattern tinted 
with peacock blue and penciled in black ; the sixth has a lilac ground with 
rosette design covering all the spaces between the eight medallions of white 
enamel and floral pictures. The seventh border reaches the rim and en- 
circles it in a flower and vine drawing of pure gold — the design emphasized 
by delicate carmine lines. Estimating without the gold treatment, ten dis- 
tinct colors are recognizable in the painting of this notable plate. Era 
of Kang-he, 1661-1722. Diameter, 8j£ inches. 

93 Dragon Bowl and Cover. This vessel has a dark green and deep 

yellow five-clawed imperial monster on both bowl and cover. The beasts 
have risen from the waves, and the white surface about them is decorated 
with flying clouds, crystal balls, and pearls. The embellishment is both 
brilliant and rare in its color combinations. The texture is semi-egg-shell, 
and the period of its manufacture is confirmed by the six marks of Yung- 
ching, 1723-1736. Has a carved teak-wood stand. Height and diameter, 
5x8 inches. 

94 Egg-shell Wine Cup, with Painting of Flowers and Grasses 

from Nature. A specimen of the finest porcelain. The interior has a 
decoration of rose and buds. The foot bears the six characters of Yung- 
ching, 1723-1736. Height and diameter, 2^x3^ inches. 



95 Tall Vase with Flaring Neck, Decorated in Colors. The body 

of the vase is apple-green, with white decorated panels representing leaves 
and pomegranates ; these in turn are embellished with flowers of various 
colors and grotesque beasts; the neck has some conventional designs in 
pale green, about which are placed medallions in orange and blue repre- 
senting the seal character called " Show," which is the symbol for longevity ; 
the base has a mosaic design, with medallions of tigers and lions. The 
vase is unique and belongs to the Kang-he era, 1661-1722. Has carved 
teak- wood stand. Height and diameter, 17x8 inches. 

96 Tall, White Vase, Decorated in Colors. The embellishment represents 

branches of peaches, also flowers, leaves, and flying bats. The drawing is 
remarkable for its freedom and life-like reproduction of the natural fruit, 
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and the colors are wonderfully true and brilliant. The vase is without a 
flaw. It bears the six character marks of Yung-ching, 1723-1736. Has a 
carved stand. Height and diameter, 16 x 8 inches. 

97 Mammoth Bottle-form Vase Decorated in Colors. The ground 

colors of the painting are blue and white, and these are employed to repre- 
sent waves. Nine Imperial dragons in coral and gold complete the embel- 
lishments. The vase is perfect and belongs to the Kien- lung era, 1736-1795. 
Has high teak-wood stand. Height and diameter, 22x15 inches. 

98 Cabinet Vase of Royal Yellow. With decorations in green, purple, and 

white, of rocks, branches, and blossoms. This is one of the finest pieces of 
decorated yellows in the collection. It is a product of the Kien-lung era, 
i736-r795, and has a carved teak-wood stand. Height and diameter, 
4.1^ x 2^ inches. 

99 Tall Imperial Yellow Pihtong, Cylinder Form Vase. The decora- 

tions upon this are flowers, rocks, and bamboo trees in white, purple, and 
green. The piece is perfect, and a Chinese inscription is incised under the 
glaze. It belongs to the Kien-lung era, 1736-1795, and has a teak- wood 
stand. Height and diameter, 6^ x 2^ inches. 

00 Tall Ovoid Form Vase, with Cover. The body is decorated with 

various colored fruits and flowers; below this embellishment is a border of 
the feather or fern variety ; the foot of the vase bears the six marks of Ching- 
hwa, but the piece is probably an example of the fine period of Yung-ching, 
1723-1736. It has an old teak-wood stand. Height and diameter, 17^ x 8 
inches. 

01 Pilgrim Bottle, Decorated in Colors. Branches of peaches and con- 

ventional flowers are represented in coral color, and a geometrical design 
encircles the neck and rim. The handles are colored with black, green, and 
red, and a scroll runs from the handles to the base on each side. On the 
foot of this old piece will be found the six marks of Ching-hwa, 1465-1488. 
The groundwork of this unique bottle is rice-color. It has a fine, carved 
teak-wood stand. Height and diameter, 12x9^ inches. 

02 Coral and White Saucer. The interior bears the " Show " mark denot- 

ing longevity ; this is painted in dark red. The outside coral surface is 
decorated with flying bats of white; the base bears the mark of Yung-ching, 
1723-1736. The combined decoration is very rare, and the texture of the 
porcelain is uncommonly fine. Height and diameter, 1 1^ x 6 inches. 
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03 Lemon-yellow Bowl, Decorated Inside and Out with Blue 

Flowers. A beautiful iridescence will be noted over this glaze. The 
foot is marked with the six characters of Yung-ehing; 1 723-1 736. Height 
and diameter, 3^ x8 inches. 

04 White Porcelain Bowl, Decorated with a Large Bird and 

Fruit. This is one of the most beautifully painted examples in the collec- 
tion ; the colors employed blending with great harmony. The base of the 
bowl bears the six marks of Ching-hwa, 1465-1488. An elaborately carved 
teak- wood stand supports this unique piece. Height and diameter, 3x8 
inches. 

05 Tall Vase, Ovoid Form, Wide Neck. Flower and bird decorations 

on enameled black glaze. This belongs to the black hawthorn class and 
is a noted specimen of the Ching-hwa era, 1465-1488. The rim has an 
Oriental metal mount, which protects a slight fracture, but the vase has not 
been cut down. Another black hawthorn vase of this form and size is un- 
known in this country. Has carved teak-wood stand. Height and diameter, 
17^ x 8}4 inches. 

06 Tall Butterfly Vase, Club Shape. More than one hundred varieties of 

butterflies and moths are painted upon this unique vase. The shoulder bears 
small panels of enameled work, suggesting a mosaic pattern, and the vase has 
a narrow key pattern painted in coral hair-lines. This notable example of 
porcelain decorated in colors belongs to the era of Kang-he, 1661-1722. 
Has carved teak-wood stand. Height and diameter, 17 x 7 inches. 

07 Tall Melon-shape Vase. Cream and white surface, with brown flowers 

and lines. The surface is covered with a giant crackle. The piece is 
unique. Era of Ka?ig-he, 1 661-17 2 2. ^ as carved teak-wood stand. 
Height and diameter, 7^ X4 inches. 

08 Brown-black Lustrous Vase. The distinguished features of this re- 

markable vase are the brilliancy of its glaze and the beauty of the female 
figure, which is modeled in relief and decorated with the sacred stork and 
flying bat, painted in blue and white and peach colors. In these respects 
the vase is unique. It bears the seal mark upon its foot of Ching-tih, 
1506-1522; a mark which indicates an era rarely represented in museums 
or private collections. Has carved teak-wood stand. Height and diameter, 
8>y 2 inches. 



09 Large Vase, Ovoid form, Decorated in Colors. The chief ornamenta- 
tion of this vase consists of coral and rose-colored five-clawed dragons, who 
3 
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are approaching the flying crystal ball ; the sphere in this drawing is painted 
in gold, while the vines and clouds are represented in designs of pale blue, 
pink, yellow, and green. The shoulder and neck of the vase have a ground- 
work of peacock blue and rose, which is ornamented with conventional floral 
designs in various colors. The base has a border of coral and pistache green 
and pink panels finished with a border in rose-color. The interior of the 
vase is of a peacock blue glaze, and the foot is marked with the seal of Kien- 
lung, 1736-1795. -Has carved teak-wood stand. Height and diameter, 
20}^, x 10 inches. 

110 Tall Gourd-shape Vase, Decorated in Colors. The neck has a bor- 
der of ferns in coral and green; the first lobe has a pale green ground and 
white panels, bearing decorations of a landscape with flowers and locust ; 
the body of the vase has four white panels in peach and leaf forms ; these 
bear various paintings of chrysanthemum flowers, buds and blossoms, while 
the pale green ground is embellished with butterflies, peonies, roses and 
leaves. The vase is flawless and unique. Has teak-wood stand. Era of 
Kang-he, 1661-1722. Height and diameter, 17x8 inches. 

in Unique Porcelain Vase, made in Imitation of an Ancient Bronze 
Piece. The color of the body is mottled tea leaves and iron rust, over 
which geometrical designs in gold and silver are drawn. It is a remarkable 
replica, and is believed to have been done by the potters of the Yung-ching, 
period, 1723-1736. Has carved teak-wood stand. Height and diameter, 
9x9^ inches. 

112 Bottle-form Vase, with Neck Reduced and Rimmed in Silver. 

The white ground is decorated in colors representing a hawthorn tree, 
branches and flowers, also birds. It is a piece of great rarity and was made 
during the Kang-he period, 1661-1722. Has carved teak-wood stand. Height 
and diameter, 8% x 5 inches. 

113 Small White Saucer, Semi-egg-shell Porcelain. With a branch of 

pink flowers and green leaves encircling one-half the body ; the rest of the 
surface bears Chinese characters and inscriptions in Chinese letters. The 
foot has the seal-mark of Yung-ching, i723-i'736, enameled upon it in blue. 
Height and diameter, 1x4 inches. * 

114 Pink Rose Egg-shell Cup and Saucer. Interior of both decorated 

with flowers and butterflies in various colors. Both pieces are flawless. 
Era of Kang-he, 1661-1722. Height and diameter, 2 X4^ inches. 
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115 Bowl Decorated in Colors. The ground is pink and dark blue ; four 
white medallions are embellished with figures and landscape drawings. The 
interior of the bowl is decorated blue and white. The piece bears the seal 
of Taou-kwang, 1821-1851. Height and diameter, 2^/2, x 5^ inches. 

116 Decorated Bowl, with Dark Rose Ground. Embellished with flower 
and four white medallions painted with designs of quail, bats, temple orna- 
mentations, and fruits. Medallions of fruit and bats on the interior. Kien- 
lung era, 1736-1795. Height and diameter, 2^ inches. 

117 Superb White Bowl, with Separate Designs of the Ripe Pome- 
granate, Peach and Strawberry. These varieties of fruit are beauti- 
fully drawn. The foot of this unique bowl has the six character marks 01 
Yung-ching, 1723-1736. It is supported by an elaborately carved teak-wood 
stand. Height and diameter, 2 ^ x 5 ^ inches. 

118 Cabinet Vase of Mirror Black, with Decoration of a Foliated 
Pattern in Green. A very rare vase. Kang-he, 1661-1722. Height 
and diameter, 6^ x 3 inches. 

119 Cabinet Piece of White Porcelain, Globular Form, Water Vase. 

Decoration in coral of imperial dragons pursuing the crystal ball. This is 
a collector's piece. Yung-ching, 1661-1722. Has a teak-wood stand. Height 
and diameter, 2x2 inches. 

120 Imperial Yellow Snuff Bottle. With drawing in deep brown of dragon 
and cloud; a unique specimen. Has a teak-wood stand. Era of Kien- 
lung, 1736-1795. Height and diameter, 2^ x 1^ inches. 

121 Tall Club -shape Vase of Powder Blue. With white panels and me- 
^ £ dallions; a flower landscape and art objects are the embellishments ; the dark 
' powder-blue ground also bears a foliated pattern done in gold. This vase is 
,) 1* a remarkable one because of its beautiful glaze and drawing, and it is ranked 

among the high-class specimens of its family. Era of Kang-he, 1661-1722. 
Has a teak-wood stand. Height and diameter, 17 x 7^ inches. 

122 Temple Incense Vase. Lemon-yellow ground, with conventional floral 

designs upon the lid ; body and legs in blue ; the dog Foo, in blue and white, 
crowns the cover. This porcelain object is a unique one and a fine expres- 
sion of this rare variety of decoration. Kien-lung, 1 736-1 795. Height and 
diameter, 11 x 7 inches. 



123 Vase Decorated in Colors, Ovoid, Jar Form. The ground of the vase 
is of pistache green, with elaborately engraved scroll designs; the embel- 
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lishment in color consists of flowers and bats, in pink, coral, and ivory white. 
The design is beautifully drawn, and the color is as brilliant as when first fired 
by the potter. The base has the seal of Kien-lung, 1736-1795. Has carved 
teak-wood stand. Height and diameter, 10 x 5^ inches. 

4 Cup and Cover, Decorated in Colors. The embellishment running 

around the body and lid is composed of branches of coral-colored flowers 
most beautifully painted. There is a seal mark at the foot and top. The 
vessel is a product of the Yung-ching era, 1723-1136. The porcelain is of 
the semi-egg-shell variety, and has an elaborately carved stand with an ivory 
medallion. Height and diameter, 3 x 4^ inches. 

5 A Cabinet Specimen Vase of Egg-shell Porcelain, Decorated in 

Gold and Various Colors. Men, women, and boys are painted in different 
attitudes, some playing musical instruments, others bearing gifts and engaging 
in games. The wine-bowls, water-jars, incense-burners, lacquer-boxes, etc., 
indicate a luxurious condition, and such symbols are most frequently applied 
to objects intended for royal presentation. The minute drawing is notable, 
the coloring vivid in every tint, and the gold borders at neck and base are 
beautifully penciled. This is a veritable gem and belongs to the early part of 
the Kien-lung era, 1736-1795. Has carved teak-wood stand. Height 
and diameter, 8}4 x 3% inches. 

6 Water Vase, Decorated in Colors. The white ground has for its chief 

embellishment four floral medallions, painted in peach color. The rim and 
base are ornamented in same color. The designs are separated with blue 
lines. The base is marked with the six characters of Kang-he, 1661-1722. 
Has carved stand. Height and diameter, 3x4 inches. 

7 Miniature Ovoid-form Vase, Decorated in Colors. The various 

tints of yellow, coral, green, blue, and brown are employed in the dragon, 
cloud, and wave design. Era of Kien-lung, 1736-1795. Height and diame- 
ter, 3x1^ inches. 

8 Water Vase, Decorated in Colors. Two dragons in deep blue and dark 

red are chasing crystal balls in the clouds. The base has the wave border, 
and the neck is ornamented with a conventional band painted in six colors. 
The foot is marked with the seal of Kien-lung, r 736-1 795. Height and 
diameter, 2 X2^ inches. 

9 Ovoid-shape Coral-colored Jar, with White Leaf Medallions, 

Decorated with Landscape Sketches. The form is graceful, and the 
glaze has been applied with most successful results. Kang-he, 1661-1722. 
Has teak-wood stand. Height and diameter, 8*^ inches. 
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30 Rouge Box Decorated in Colors. The black ground is embellished in 

yellow and green, the chief decoration being a large flower in canary-yel- 
low on the cover. The remarkable iridescence, resembling a metallic luster, 
is noticeable on cover and body of the box. The foot has the six marks 
of Wan-li, 1573-1620. Has teak-wood stand. Height and diameter, 
2^ X4 inches. 

31 A Libation Cup of Curious Form and Embellishment. The colors 

used are pink and gray. Two gilded dragons hang from the rim of the ves- 
sel, and a foliated pattern in gray enamel with rose-pink flowers covers the 
body. Era of Kien-lung, 1 736-1 795. Height and diameter, 2^ x 3^ inches. 

32 Writer's Vase, Covered with Brown Mottled Glaze and Lined 

with Dark Green Color. This piece has a seal mark difficult to decipher 
because partly obliterated. The character of the glaze suggests the era 
of Kang-he, 1661-1722. Has teak-wood stand. Height and diameter, 2 x 
2,% inches. 

33 Wine Cup Decorated with Fruit Medallions, in Color. The porce- 

lain is of the egg-shell variety, and while the foot of the vessel bears a 
Ming mark, it is doubtless a production of the Yung-ching era, 1727- 
1736. Height and diameter, 2^x3^ inches. 

34 Wine Cup of White Porcelain Decorated in Colors. Branches of 

yellow and pink flowers nearly encircle the outside. These are beautifully 
drawn and painted. The base bears the six marks of Yung-ching, 1723- 
1736. Height and diameter, 2^ x 3^ inches. 

35 Tall Vase, Ovoid Body, and Spreading Neck, Decorated in 

Colors. This is a specimen of the famille verte of great merit. The body 
is embellished with charging, mounted warriors ; other soldiers and atten- 
dants are running, and holding banners bearing the flying dragon and other 
symbols. The action of the galloping horses is superbly portrayed, and 
the various colors have been applied with complete success. The neck 
has a painting of boys playing games, and the shoulder is ornamented with 
a border and medallions of floral design. Era of Kang-he, 1661-1722. 
Has carved teak-wood stand. Height and diameter, 17^ x8 inches. 

36 Large Celadon Bowl, Decorated in Colors. The inside rim and 

base are painted in green and red flowers; the outside has a beautiful paint- 
ing of lotus flowers, bulbs, leaves, and fine birds. The drawing is most 
artistic, and the colors have been added with great skill. The basin is 
unique and bears the six marks of the Kea-tsing era, 1522-1567. Height 
and diameter, 3^ x 9 inches. 



34 Catalogue of Oriental 3Crt <©£>ject£. 




137 Cabinet-size Bottle in Lavender Blue. With a drawing in dark 
blue of a dragon about the neck, which has a peculiarity of having only three 
claws; at the base of the body is a decoration in deep blue of waves, coral 
reefs, and pearls. The foot bears the six marks of Kea-tsing, 1522-1657. 
This is a unique specimen of glaze and decoration, and one of the most 
prized forms among collectors. It has a carved teak-wood- stand with 
ivory rim and medallions. Height and diameter, 8^ x 2,% inches. 

Bowl and Cover of White Porcelain Decorated in Colors. With 
various medallions and rosettes ; the body of the vase has sixteen different 
enamelings in brilliant colors; the top is embellished with twelve distinct 
patterns ; the interior of bowl and cover is decorated with white flowers in 
relief. The object as it stands is unique, and such a rarity as could be 
found only in a collector's cabinet. Yung-ching era, 1 723-1 736. Height 
and diameter, 3x4^ inches. 

139 White Porcelain Bowl and Cover. The surface and top has a decora- 

tion in colors of branches, flowers, and blossoms ; the beautiful drawing 
and harmonious tints of a high class specimen of decorated porcelain are 
revealed in this piece; the vessel is of semi-egg-shell texture, and is a perfect 
specimen of the Yung-ching era, 1723-1736. Has carved teak- wood stand. 
Height and diameter, 3^ X4j^ inches. 

140 Writer's Water Vase of Imperial Yellow, with Decoration. 

The embellishment of one side of this small vessel is of floral design, 
blue, green, and white being the three colors e'mployed in the painting. 
A slight iridescence is noticeable upon the undecorated portion. The vase 
has a cushion stand. Era of Kien-lung, 1 736-1 791. Height and diameter 
2x2^ inches. 

141 Writer's Water Vase, Decorated with Two Single Sprays and 

Flower in Peach Bloom. The jar is unique and bears the six characters 
on its base of Kajig-he, 1661-1722. Has carved teak-wood stand. Height 
and diameter, 3^ x 5 inches. 

142 Tall Bottle-form Vase, Decorated in Relief with Various Colors. 

The porcelain is crackled, and of the semi-egg-shell class. About the silver- 
rimmed neck are feather or fern designs in colors ; then follow borders of 
conventional designs in brilliant coral, lemon-yellow, and blue. The base 
has a wide border in similar colors. The body bears the chief decoration 
of beautifully painted flowers and vines in relief. The porcelain in this vase 
is of the highest quality, and the application of the colors and the orna- 
mentation in relief is a remarkable accomplishment. The vase is unique. 
Era of Kang-he, 1661-1722. ' Height and diameter, gx 141^ inches. 
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143 Cabinet-size Bottle Vase with Short Neck. The white crackled sur- 

face is splashed with olive-brown, creating a marbleized effect ; the glaze is 
very brilliant. Era of Yung-ching, 1723-1736. Has carved teak-wood 
stand. Height and diameter, 8x5 inches. 

144 Globular-shape White Vase with Cover, Decorated in Different 

Shades of Green. The top of the cover is embellished with a four- 
clawed dragon. The neck bears the eight symbols : happiness, longevity, 
good augury, domestic felicity, riches, honor, good wishes, and health; 
these are separated from the main design by a band of the scepter pattern. 
The base of the vase has a panel and border of a conventional design, and 
the body has two imperial dragons chasing crystal balls through the 
clouds. The shades of color graduate from the lightest apple down to the 
sea-green. The foot bears the seal mark of Kien-lung, 1736-1795. Has 
carved teak-wood stand. Height and diameter, 8^4 x 7% inches. 

145 Tall Gourd-shape Vase Decorated in Colors. The ground tint is 

lemon-yellow, and an appropriate painting of gourds and gourd vines in dark 
blue completely covers the surface. This is an unique and important speci- 
men of porcelain. The foot bears the six characters of the era of Kea-tsing, 
1522-1567. Has carved teak-wood stand. Height and diameter, 18^ x 
9^ inches. 

146 Tall Ovoid-shape White Vase, Decorated in Colors. This speci- 

men belongs to the famille verte class. The figures shown on the body are 
ten in number, and all are females ; some are engaged in playing games, 
performing on musical instruments, examining pictures, and feeding storks. 
The shoulder has a conventional design with floral panels, and the neck is 
embellished with a painting of children indulging in outdoor games. The 
costumes of the women and children are treated in a great variety of colors 
which have retained their brilliancy, and the trees decorated in violet and 
green are features of unusual excellence. This perfect specimen belongs 
to the era of Kang-he, 1661-1722. Has carved teak-wood stand. Height 
and diameter, 17x8 inches. 

147 Flower Vase, Beaker Form, Decorated in Colors. The ground is 

of pale pink, and the porcelain of orange-peel texture. The flower panels 
and borders are in white, green, yellow, violet, and red, and form an effec- 
tive decoration. Era of Katig-he, 1661-1722. Has carved teak-wood 
stand. Height and diameter, 9^ x 4^ inches. 

148 Cabinet-size Ovoid-form Vase, Decorated in Colors. The ground 

work is mazarine blue, and the chief embellishment is the flying, four-clawed 
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dragon outlined in gold, and a phoenix painted in various colors. In addi- 
tion are flowers and vines of yellow, red, green, and coral color. The neck 
has a lemon-yellow band decorated with conventional blue flowers, and the 
foot is marked in the Ching-hwa era, 1465-1488. Has carved teak-wood 
stand. Height and diameter, 9x5 inches. 

149 Gourd-shape Vase with Gilt Handles. The white ground is enam- 

eled in colors, and the drawing of the flowers, vines, and border are sugges- 
tive of a Persian pattern; the colors retain their brilliancy, and the tints are 
of great variety; the yellow and blue borders at the shoulder and rim 
are of special brilliancy ; the neck and foot are covered with a glaze of pale 
pistache-color. The piece is flawless and unique. It belongs to the era 
of Kien-lung, 1736-1795. Has carved teak-wood stand. Height and 
diameter, 12 x 7^ inches. 

150 Tall Club-form Vase Decorated in Colors. The neck has a 

pale blue ground with flying clouds and bats painted in coral, green, and 
yellow; the vase has a pale blue and white band encircling it; the body 
is covered with a lemon-yellow glaze, embellished with pomegranates, 
branches, fruit, flowers, and flying bats. This piece is unique and belongs to 
the Kien-lung era, 1736-1795. Has carved teak-wood stand. Height 
and diameter, 17 x 10 inches. 

151 Slender Vase with Long Neck, Blue Dragon with Scales in Red- 

dish Brown. This vase is unique in decoration, andt he three-clawed 
dragon is seldom painted upon vases of any shape. Era of Kang-he, 
1661-1722. Has a finely carved teak-wood stand. Height and diameter, 
8^2 x inches. 

152 Imperial Yellow Bottle, Decorated with Lotus Plant and Stalk 

in Green and White. The surface is very brilliant, and the piece is abso- 
lutely perfect. Era of Yung-ching, 1723-1736. Has carved teak-wood 
stand. Height and diameter, 8^ x 4 inches. 

153 Unique Flower Vase, a Quadrangular Vessel. The groundwork of 

the panels is ebony black. The edges of this tall cup are rimmed with pure 
white, and the black spaces are illuminated with branches of coral berries 
and green leaves. The base has a leaf-border of turquoise blue on black. 
This vase is one of the most brilliant specimens of decorated porcelain. 
No other similar example is to be found in this country. Era of Kang-he, 
1661-1722. Has carved teak-wood stand. Height and diameter, 12x5 
inches.. 
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54 Bottle in Royal Yellow, Decorated in Three Colors with Haw- 

thorn Spray. This is a cabinet specimen, and is of excellent form and 
color. Era of Yung-ching, 1723-1736. Has a teak-wood stand. Height 
and diameter, 6x3 inches. 

55 Galipot, Decorated in Imitation of Marble, with Flowers in 

Medallion. This is a collector's piece, and the introduction of flower panels 
upon this pattern is exceptional. Has teak-wood stand. Era of Kien-lung, 
1736-1795. Height and diameter, 5x3 inches. 

56 Yellow Bottle, with Black Dragon in Enamel. This variety of 

decoration is called the cloud dragon, and appears often in blue and white 
pieces. This example is exceedingly rare, and it is flawless. Has teak- wood 
stand. Era of Kien-lung, 1736-1795. Height and diameter, x 5 inches. 

57 Bottle, in Royal Yellow, Sprays of Flowers in Green. This cabinet 

vase is of egg-shell texture and very rare. Has high stand. Era of Kien- 
lung, 1736-1795. Height and diameter, 8^ x 5 inches. 

58 Tall Ovoid-form Egg-shell Vase, Decorated in Colors. The vase 

has a cover with a mount of the dog " Foo." The groundwork of this 
vase is composed of pearls and small rosettes in coral, green and white, 
which produce the effect of the honeycomb. The two large panels and the 
four small ones have a deep blue border of a flower and fruit pattern ; the 
larger borders also contain drawings of apes and squirrels. The principal 
white panels are decorated with paintings of royal personages, and their 
attendants ; the smaller panels are embellished with flower and landscape 
paintings. The vase is in a remarkable state of preservation, and may be 
deemed a treasure in any collection. Era of Yung-ching, 1723-1736. 
Has carved teak-wood stand. Height and diameter, 19% x 7^ inches. 

59 Ovoid-form Egg-shell Vase. The groundwork of small pattern of 

coral and gold, resembling basketwork. This vase never had a cover. The 
paintings upon the blue panels represent an incident in a courtyard, where 
the figures are all gesticulating; the illumination of these panels is very 
brilliant, and touches of gold enhance the picture. The smaller panels, ten 
in number, are framed with gold borders ; these are decorated in coral, 
black, red, and green, and represent pastoral, floral, and landscape paintings. 
The vase is flawless. Era of Yung-ching, 1 723-1 736. Has carved teak- 
wood stand. Height and diameter, 15 x 7^ inches. 



60 Royal Yellow Bottle, Decorated with a Green Branch of Plum, 
Flowers and Blossoms in Red and White. This vase is of cabi- 
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net size and beautifully proportioned. Era of Kien-lung, 1736-1795. 
Has carved teak-wood stand. Height and diameter, 6x3 inches. 

161 Grand Temple Vase, Bottle-form, with an Elaborate Color Decor- 
ation Painted in Relief. Every object on this remarkable vase has been 
modeled in relief before painting. The body portion is of the purest white 
and rose-pink, and the colors applied on the designs are of the most delicate 
as well as of the most positive tints ; these. are as gentle, or again as vivid, 
as when the vase came from the kiln ; at the neck rim will be found in deep 
blue enamel the six characters of the Yung-ching era, 1723-1736. Two 
flying phoenixes complete this top decoration; below this ornamentation are 
immortals accepting gifts, or acts of adoration. The white, bearded figure 
of longevity is seated upon a deer. In the treatment of this vase nearly all 
the colors employed by Chinese artists of the period have been used. The 
body is illuminated with flying clouds, dragons, sacred storks, bats, and 
gorgeously dressed figures ; the latter seem to be offering gifts and incense. 
The base has a drawing of turbulent waves and foam. The vase was created 
for a grand present, and the ideas of gift-making and good wishes prevail in 
the elaborate illustrations. It may justly be called a monarch in its class of 
decorative porcelains, a variety so widely esteemed by collectors in every 
land. It has an elaborately carved stand with the symbols of good favor 
cut in relief. Height and diameter, 21 x 14 inches. 

162 Temple Vase of Grand Size. It belongs to the famille verte variety, and 
it is the most notable piece (decoration, color, and form being the conditions 
of estimate) that is known in any of the museums or private collections in 
this country. The decoration over the white body consists of trees and 
foliage, branches of flowers and blossoms of various kinds, also birds of 
beautiful plumage perched upon rocks ; smaller birds painted in two colors 
surround the neck. The successful firing of so large a vase is a puzzle to the 
modern potter. It is free from bubbles or blisters, and the edges of the rim 
and foot have neither fracture nor nick. The foot bears the six characters of 
Ching-hwa, 1465-1488. Has carved teak-wood stand. Height and diam- 
eter, 2°% x 1 1 inches. 

163 Majestic Black Hawthorn Vase. The ground color of this vase is of the 
dull black tone characteristic of the oldest pieces. The great value of this 
variety of decorated porcelain has tempted both Oriental and European 
forgers. This splendid piece bears the six characters upon its foot of Ching- 
hwa, 1465-1488. The hawthorn blossoms are of the ivory white tint, the 

/ u V branches are treated in purple, and the birds, perched upon the limbs, are 
1/ painted in yellow ; the rocks and grasses are done in pale and dark green. 

It ' Has teak-wood stand. Height and diameter, 29^ x ri inches. 
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64 Mammoth Blue and White Long-neck Bottle. With peach-color 

shadings. The blue decorations are a huge four-clawed dragon and a large 
phoenix bird. Over the entire surface of the vase are vines and flowers, and at 
the rim is the conventional key border. This vase is in perfect condition, 
and of beautiful proportions. It is a production of the early part of Kien-lung 
era, 1 736-1 795. Has a teak-wood pedestal. Height and diameter, 27 x 15 
inches. 

65 Tall Bottle Vase, Decorated in Colors. On the neck and body are in- 

scriptions in Chinese characters which separate beautiful panels of fruit, 
flowers and blossoms ; the white glaze of this vase is of extraordinary bril- 
liancy and smoothness, and the enameling of the flowers and branches has 
been so skillfully done that the piece is justly viewed as one of the notable 
vases of its class. Era of Kcmg-he, 1661-1722. Has carved teak-wood 
stand. Height and diameter, 15x9 inches. 

66 Grand Plaque, Decorated on Both Sides in Colors. Over this wide 

surface of pure white are branches and buds, also butterflies and flowers. 
The drawing is life-size and undoubtedly made from nature. The foot of 
this large vessel has the six characters of Yung-ching, 1723-1736. The 
mark is genuine and the plaque is flawless and unique. It is supported by 
a gilt bronze stand. Height and diameter, 3^ x 20 inches. 




< 



IVORY AND WOOD CARVINGS. 



167 ]jTdt i'OODEN Netsuke. A monkey is endeavoring to crack a huge 

nut which he holds with both his hands and jaw. The carving is a 
^ b ^"^' very meritorious work. 

168 Mandarin's Ivory Button. With a bronze medallion representing a war- 

rior with various weapons and implements, watching at a gate-post. 

169 Netsuke of Ivory. The carving represents an aged figure of a man seated. 

Four boys variously engaged surround him. 

170 Netsuke of Ivory. Cut to represent two deer. The doe is resting on the 

ground, and the buck is standing. The carving is one of recent date, but 
shows careful study and fine modeling. 

171 Netsuke of Ivory. Two horses are standing in the field; one is feeding, 

the other's attention is attracted by a sound. The carving and polish are 
very beautiful. 

172 Ivory Pipe Case. The outside is elaborately carved in scroll and vine 

patterns. A river scene with boat, tree, seated bird, and distant houses and 
mountains complete the cutting, which is of high class modern work. 

173 Ivory Box. Carved from a solid tusk. The body of the box is ornamented 

with gold crests and the cover is embellished with gold lacquer in relief of 
cherry tree and blossoms. Two large birds enameled in high relief are flying 
downward. 
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74 Carved Wooden Vase. Cut to represent the form of a section of bam- 

boo. The surface has a skillful carving of a huge snake working its way 
through the decayed part of the tree trunk toward a large field insect. 

75 A Carved Ivory Box. The surface of body having an elaborate carving 

of priests and boys variously engaged. Bamboo, cherry, and pine trees are 
all carved in relief. The teak-wood support is also a fine specimen of 
carving. 

76 Very Elaborate Carving of Ivory Libation Cup. Used in ceremonials 

in a temple. The dragon handles and cover mount are cut with much 
spirit, and no part of the body or base of this cup has been ignored by the 
skillful artist who finished the piece. A teak-wood stand supports the cup. 

77 Carved Section of Ivory Tusk. Five figures are standing in a grove of 

bamboo trees. This carving is doubtless a work of the last century, and the 
ivory has that beautiful tone that age alone gives. Has teak-wood stand. 

78 Superb Ivory Vase with Ring Handles. The embellishment of this 

vase is unique. Near the base a seal is cut in relief and curious medal- 
lions are engraved on other portions of the vessel. The vase is exceedingly 
heavy, and in shape, treatment, and tone it fulfils all the requirements of a 
high class object of art. Has teak-wood stand. 

79 Ostrich Egg. The shell is finely polished. The lacquer fans are orna- 

mented with fugi and flying birds. It has a wooden stand decorated with 
gold medallions. This beautifully embellished egg is free from flaws. 

80 Lot of small teak and other wood stands for miniature and cabinet pieces of 

porcelain or jade. 

81 Lot of larger stands for mantel or alcove-size objects. 

82 Lot of teak-wood pedestals, platforms, and cabinets. 



LACQUERS. 

83 Small Lacquer Wine Cup. The outside is decorated in red, and the 
inside in fine gold lacquer. Two running turtles are beautifully enameled 
in relief. This cup was made in the eighteenth century. Diameter, 
3^ inches. 
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84 Red Lacquer Wine Cup. Ornamented on the outside and wholly- 

covered on the inside with a gold decoration representing pine needles. 
No greater ingenuity of a decorator of lacquer may be cited than the won- 
derful artistic combinations shown in the embellishments of this small vessel, 
made in the eighteenth century. Diameter, 4 inches. 

85 Wine Cup of Red Lacquer. The outside treated in gold, representing 

a branch and cherry blossoms, and on the inside another gold illustration is 
shown of demigods playing " Go." This is a unique piece of the eighteenth 
century. Diameter, 5 inches. 

86 Wine Cup. The outside is completely covered with red lacquer. The 

inside has a drawing of bamboo trees in fine gold, and the owner's crest 
appears in red and gold. This piece was manufactured in the eighteenth 
century. Diameter, 6 inches. 

87 Wine Cup in Red Lacquer with an Artist's Seal on its Foot. 

The inside of the vessel bears a decoration of pine branches, clouds in gold, 
and the owner's crest in gold and red. This is an eighteenth century piece. 
Diameter, 6*4 inches. 

88 Small Wine Cup. Red lacquer on the outside with gold inscription on the 

face. The inside is decorated in gold with a holy mountain, " Fuji." Small 
figures are seen along the shore of the river and others are noticeable in 
boats. The piece was produced in the eighteenth century. Diameter, 
inches. 

89 Lacquer Wine Cup. Outside of red and the inside treated in gold. The 

embellishment of the gold surface consists of a hanging temple ornament 
surrounded by branches. .It is a drawing of much artistic merit, and is a 
product of the eighteenth century. Diameter, 4^ inches. 

90 Wine Cup. The outside is completely covered with brilliant red lacquer, 

with an inscription upon its base. The inside has a fine gold surface 
with a decoration of an old Kuge (a noble of the court) with retainer. 
The modeling of these two figures shows the artist to have been one of the 
first rank. It was produced in the eighteenth century. Diameter, 51^ 
inches. 

91 Wine Cup of Fine Red Lacquer. Ornamented on the inside with 

grasses, ferns, and flowers, in gold inlaid with pearl. It was manufactured 
late in the eighteenth century. Diameter, 41^ inches. 
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192 Wine Cup of Fine Red Lacquer. It is ornamented inside and out- 

side with peacock feathers in gold inlaid with pearl. A study of this 
decoration reveals the wonderful skill of the artist who executed it. It is 
a production of the latter part of the eighteenth century. Diameter, 5 
inches. 

» 

193 Wine Cup of Red Lacquer. Exterior and interior ornamented with 

dwarfed cherry trees, and " Kiri " crest in fine gold lacquer. The example 
is believed to be unique and was produced late in the eighteenth century. 
Diameter, 5^ inches. 

194 Wine Cup of Red Lacquer. A conventional drawing of waves and swim- 

ming turtles, in gold. It is a fine specimen of lacquer work of the last cen- 
tury. Diameter, 4^ inches. 

195 Wine Cup. The interior is of the finest gold lacquer, with two fishes 

modeled in relief and embellished in various colors. The exterior is pure 
red. This eighteenth century specimen is esteemed one of the highest rank, 
and experts pronounce it a masterpiece. Diameter, 4^ inches. 

196 Wine Cup. The interior is gold lacquer, ornamented with a red carp, 

touched with gold and pearl. The exterior of the vessel is in pure red. 
The foot bears the maker's mark. This specimen is deemed one of the treas- 
ures of the collection. Diameter, 5 inches. 

197 Red Lacquer Wine Cup. With a decoration on the inside in gold, of a 

medallion flower crest and a conventional design of butterflies and waves. 
The outside has a decoration of phoenix birds in gold, also a key border, and 
waves of the sea on the rim and base. The cup is unique, and is of the 
eighteenth century work. Height and diameter, 1^x2^ inches. 

198 Red Lacquer Box, shape of Persimmon. The deep-red has a 
decoration in heavy gold, representing the branch and flowers of the fruit. 
The inside is .completely covered with Nashiji lacquer (the finest gold lacquer 
known in Japan). The box was made in the eighteenth century. Height 
and diameter, 2^ x 3^ inches. 

199 Red Lacquer Box. This cabinet contains three drawers, one of which has 

three small boxes used for holding tags or marks which were employed in 
games played by the ladies of the court. The inside is treated with the finest 
Nashiji lacquer. The outside is of fine " Shu " lacquer, decorated with 
butterflies variously tinted with gold; black, olive, red, and pearl tints. The 
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handles, hinges, and lock are all of silver. The box is unique, and the 
embellishment upon the outside and inside indicates the work of an artist of 
much note of the eighteenth century. Height and diameter, 3^ x 5 inches. 

200 Fine Red Lacquer Tray. The lacquer is treated to imitate grained 

wood. An indoor plant of the dwarf tree is the embellishment, and is 
decorated with fine gold and pearl. It is a piece of much rarity and was 
produced in the eighteenth century. Diameter, 7^ inches. 

201 Fine Old Red Lacquer Tray. Grained wood is imitated. A house plant 

in gold lacquer inlaid with pearl representing a branch of flowers and a bird 
is the principal decoration. Diameter, 7^ inches. 

202 Wine-cup Stand of Shu, or Cinnabar Lacquer. Dragons and clouds 

are carved in high relief. The work is very elaborate and the piece is in 
perfect condition. At least a score of coats of lacquer are necessary to pro- 
duce the effect shown in this example. Kien-lung era, 1736-1795. Height 
and diameter, 4^ x 7^ inches. 

203 Stand for Wine Cup of Old Cinnabar, or Shu Lacquer. The design 

is a. foliated pattern which is cut upon every part of the exterior of the cup. 
This piece is of exceedingly fine tone and was made early in the Kien-lung 
era, 1 736-1 795. Height and diameter, 3x6 inches. 

204 Cinnabar Cup of Cylindrical Form. The decoration consists of figures 

and a landscape. Male figures are seen bearing gifts, signing manuscripts, 
and playing musical instruments. Clouds, mountains, trees, and rocks are 
also skillfully carved upon the surface. The cup was made in the latter' 
part of the Kien-lung era, 1736-1795. Height and diameter, sH x 3}( 
inches. 

205 Cinnabar Box, with Four Compartments. Used for the preservation 

of miniature ivory and metal carvings. The ornamentation consists of em- 
blems which appear on pieces destined for presentation; and the top of the 
box has a beautiful drawing in relief of imperial dragons. The " Show " 
mark is engraved in the center of the cover. Kien-lung era., 1736-1795. 
Height and diameter, 9x12 inches. 

206 Cinnabar Rouge Box. The elaborate foliated pattern in relief is designed 

upon a metal basis. The interior of the box is of black lacquer. It is a 
specimen of the eighteenth century work. Height and diameter, 2x4 inches. 
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207 Cinnabar Cabinet for Collector's Curios. It has six open niches, one 

drawer, and one compartment with doors. The ornamentation consists of 
landscape designs and flower patterns. It is in perfect condition and was 
made late in the eighteenth century. Height and diameter, 23 x 15 inches. 

207A Another cabinet of Cinnabar similar to the above equally elaborate in 
treatment and also perfect. Same dimensions. 

208 Mammoth Chinese Temple Vase. Of Shu or cinnabar lacquer. The 

whole surface of the vase bears a decoration of archaic patterns. The deer- 
head handles are ornamented with a key border. This large vase is in 
perfect condition, and it is one of the most distinguished objects in this 
variety of lacquer known in any of the collections in this country. It has a 
carved teak-wood stand ; and the object was manufactured during the era of 
Kien-lung, 1736-1795. Height and diameter, 29 x 16 inches. 

209' Lacquer Box, Fan shape. The inside is lined with brilliant lacquer of 
reddish gold, and the base is covered with the same. The sides are treated 
in black with gold embellishments, representing various symbols used in 
temples ; a cover, also with black ground, has a lavish decoration in gold of 
storks, turtles, trees in blossom, a running stream, and clouds. The box was 
made in the eighteenth century. Height and diameter, 2x7 inches. 

210 A Sectional Box of Lacquer. Designed with flowers in red and gold. The 
interior of two of the sections is treated in fine gold lacquer and the third is 
lined with silver. This is a unique box, and is a work of Shunsko, date 
1670. Height and diameter, '2^x2^ inches. 

2ri Round Black Lacquer Box. The inside, which is ornamented with gold 
lacquer, has a painting of ferns in two shades of gold. The piece was made 
in 1780. Diameter, 3^ inches. 

2r2 Ebony Box with Cover. The body and lid each cut from solid wood. 
The sides and top are decorated with grasses of various- kinds ; and the 
cover has a decoration in relief of gold clouds, silver moon, and three 
flying geese. This beautiful box was made in the early part of the present 
century. Height and diameter, ij^ x^/ 2 inches. 

2T3 Black Lacquer Box. The inside is completely covered with Nashiji 
lacquer. The cover and sides are ornamented with morning-glories in 
heavy gold lacquer. A box exactly like this one is not remembered in any 
of the collections in this country, and experts place it as a production of a 
skilled artist who lived during the latter part of the last century. Height 
and diameter, 5^x8^ inches. 
4 
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4 A Lacquer Box consisting of Two Compartments and Tray. It 

has an elaborate cover, the corners of which hide the entire sides of the box. 
The object was used in a Daimio's residence for the keeping of jewels. The 
interior is lined with fine plain gold lacquer. The exterior is covered with 
greenish black lacquer ornamented with blossoms and flowers in gold and 
silver lacquer. It is a beautiful specimen of decorated work, and was pro- 
duced in the early part of the eighteenth century. Height and diameter, 
2,^2 x 6 inches. 

5 Gourd-shape Box. In this example the lacquer has been applied so as to 

imitate cloisonne. This is an exceedingly interesting specimen of the work of 
an artist who lived in the beginning of the present century. Height and 
diameter, 3x2 inches. 

6 Double Diamond-shape Box. It has two compartments and covers. 

The interior is covered throughout with brilliant lacquer of reddish gold 
color. The exterior is ornamented with pine trees and various Japanese 
emblems, curios, and jewels, such as are found among temple ornaments. 
This piece was made in the eighteenth century. Height and diameter, 
2 % x 5 inches. 

7 Gold Lacquer Box. The interior is of the finest Nashiji. The exterior 
"is of heavy gold lacquer, and over the surface are drawings in relief of 

butterflies. This box was the possession of a Court lady, and was doubtless 
used by her to preserve trinkets of value. The object is esteemed one of 
the fine things of this collection. It was manufactured in the seventeenth 
century. Height and diameter, 3^ x 3^ inches. 

8 Diamond-shape Box of Two Compartments. The lower one con- 

tains four diamond-shaped boxes ; the upper one a tray ; the small boxes 
are ornamented with branches of the cherry tree and birds arranged so 
as to make a continuous pattern extending from one box to the other. The 
outside presents a series of landscapes with mountains, trees, and birds. 
The top has a picture of a Japanese summer-house and garden, in front of 
which are trees with birds in the branches. The entire embellishment of 
this box is of the finest gold lacquer. The different shades of gold are so 
artistically applied that effects of light and shade in perspective are pro- 
duced with unusual success. The object was made in the beginning of 
the eighteenth century, and represents the highest degree of skill in lacquer 
making. Height and diameter, 2^ x 5^ inches. 

9 Lacquer Box of Leaf Shape. The sides ornamented with branches 

of the pine tree. The top treated in a war fan design with symbols added, 
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such as are used in temples. The interior is in brilliant gold lacquer, and 
the base has a similar treatment. It was made in the eighteenth century. 
Height and diameter, i}4x $}4 inches. 

220 Gold Lacquer Box, Heart Shape. It has a tray decorated with bamboo 

trees and a running stream. The top of the box has a decoration of moun- 
tains and trees, with waves of the sea beneath. It is a specimen of the 
eighteenth century. Height and diameter, i)4 x 2> T A inches. 

221 Brown Gold Lacquer Box. This is one of the finest lacquer boxes that 

can be made. The exterior is ornamented with birds, wine-cups, fans, 
flowers, etc. The inside treatment is the finest Nashiji lacquer. The em- 
bellishment is in low relief, and the beautiful effect is created by the applica- 
tion of gold in different colors. It is a production of the latter part of the 
seventeenth century. Height and diameter, 2x3 inches. 

222 Gold Lacquer Box. Made in form of a stomaki or wooden spool. It 

is ornamented with a fine delicate gold lacquer painting of ferns. It is un- 
signed, but is one of the Shiomi's works. Date, 1750. Height and diameter, 
zYz x 3}( inches. 

223 Daimio Fine Black Lacquer Box. The Tokugawa crest relieved by 

vines and flowers in gold lacquer is the outside decoration. The interior 
of the box is covered with an extremely fine gold lacquer. This box is 
believed to be unique, and was made in the early part of the eighteenth 
century. Height and diameter, 4 x 23 inches. 

224 Lacquer Box for holding Writing Materials. The inside is lined 

with fine gold lacquer, and the top and sides are covered with black lacquer, 
ornamented with specks , of gold sprinkled over the surface, and with maple 
leaves of autumnal tints. This unique box was made during the eighteenth 
century. Height and diameter, 1^ x 6j4 inches. 

225 Gold Lacquer Ladies' Hair-pin Box. The design is an old brocade 

pattern. This rare piece was made in the Kansai era, 1 789-1820, and the 
artist's name was Kwansai. Height and diameter, 1^x8 inches. 

226 Gold Lacquer Box. With flower embellishments in gold upon the cover; 

and the inside is treated in gold and red lacquer. This box in color and 
finish suggests, perhaps more than any, the quality of the solid metal. It 
is a perfect specimen of seventeenth century work. Height and diameter, 
1^x3 inches. 
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227 Very Fine Gold Lacquer Box. Round and quite shallow. The cover 

is treated with different colored gold, to represent vines, branches and leaves. 
The body has a chrysanthemum flower upon it ; and the base and interior are 
covered with the finest gold. This is a piece of the seventeenth century work. 
Height and diameter, ^ X2^ inches. 

228 Wine Cup of Gold Lacquer. The entire piece is treated in this metal. 

The inside of the cup bears a female figure seated. The outside has an imp 
in black, which is modeled in relief. Oriental inscriptions appear in two 
places upon the cover. This vessel is esteemed a specimen of the highest 
class, and belongs to the seventeenth century work. Height and diameter, 
A}{ x 31^ inches. 

229 Japanese Artist's Pencil. Handle and case ofLoochow lacquer finely 

carved. 

230 Gold Lacquer Tray. The face is treated with a drawing of three boys. 

Two are flat upon the ground watching the third, who is standing and 
indulging in some interesting game. The back of this tray is beautifully 
finished in red and gold lacquer, and is a production of the seventeenth 
century. Diameter, 4 inches. 

231 Miniature Gold and Black Lacquer Box. The cover has a black 

ground decorated in relief with branches, blossoms, and flowers. The in- 
terior of the box is of fine Nashiji. It is a lacquer production of the seven- 
teenth century. Diameter, 2^ inches. 

232 Tall Gold Lacquer Cabinet. It has a series of five compartments all 

lined with silver lacquer. The outside of red gold lacquer is embellished in 
turn by folded and open fans in various colored gold. These fans are in turn 
the subjects of a decoration of birds, flowers, fruit, fish, and emblems. The 
five compartments are held within a bronze frame, made to represent 
a knotted rope. The tie at the top is welded with a bronze chrysanthemum 
leaf. It is such a cabinet as a collector would choose for the preservation of 
the finest ivory, wood, and metal carvings, and is a splendid production of 
the early part of the eighteenth century. The bronze frame was made within 
fifty years. Height and diameter, 15x8 inches. 

233 Black Lacquer Cabinet. With a series of ten drawers. Each drawer 

has a silver handle, and some of the compartments are subdivided. The 
cabinet itself has silver corners. It is a wonderful piece of work, and was 
created for the reception of fine knife handles and other works in precious 
metals. A fine old embossed case with velvet lining protects this unique 
cabinet. Height and diameter, 11x12^ inches. Eighteenth century. 
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234 Small Rouge Box. Maroon lacquer ground, with decorations in relief of 

dark brown lacquer. The embellishment consists of a figure and landscape 
with basket-work pattern supporting the medallions. The interior of the 
box is of jet black. It is a production of the last century. Height and 
diameter, 2x3 inches. 

235 One Natural Shell Incense Box. The outside has carved panels of 

landscape and marine decorations. The inside has a fine gold lacquer 
ornamentation of cherry blossoms. The piece is unique, and is dated 1780. 
Height and diameter, 1^x2^ inches. 

236 Long Sword Rest of Carved Wood and Brown Lacquer. The 

engraving of the frame is exceedingly fine and covers all the members. A 
panel represents the bird of paradise perched upon a branch of cherry blos- 
soms. It was made to hold three weapons. Height and diameter, 14 x 
22^ inches. 

237 Long Sword Rest of Red and Gold Lacquer. This is an elabor- 

ately treated stand. Made for the reception of five weapons. The entire 
piece is treated in gold, with a panel representing flying birds and various 
floral patterns. The supports have vine and fern decorations. Height and 
diameter, 16 x 23 inches. 

238 Short Sword Rest. The wood is embellished with gold lacquer, repre- 

senting crests and birds. It has grooves for the reception of two weapons. 
^ j^yC Height and diameter, 10 x 1 1 inches. 

239 Dagger and Hunting Knife Rest. Made of black lacquer. Three 

weapons can rest upon this stand. Height and diameter, 7^ x 6j4 inches. 

240 Old, fine Tea Jar with Cover. Representing in gold lacquer and pearl 

men pulling a boat. The interior is lined with black lacquer ; the outside 
and cover with plain gold lacquer. This piece was made in the latter part 
of the seventeenth century. Height and diameter, 4x3^ inches. 

241 Gold Lacquer Writing Case. This old piece is beautifully ornamented 

inside and out with leaves and flowers of heavy gold lacquer, as well as 
flowers in pearl of various hues. The inside of the cover has an elaborate 
border of a bamboo fence, with trained vines and flowers all arranged 
according to Japanese customs. The box contains three compartments with 
similar embellishments. One division holds a silver box for water, also the 
ink-stone. This object easily ranks with the finest -old writing cases that 
were made in the beginning of the eighteenth century. Height and diam- 
eter, 2 x 9^ inches. 
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242 A Household Shrine with " Kuwannoon." The one-hundred-handed 
goddess of mercy. The idol is a marvelous fine carving from sandal-wood, 
and is surrounded by angels cut from the same material. A fine gold lacquer 
dais is supported by a lotus flower. The interior of the shrine is lined with 
plain gold lacquer, and the doors are covered with flowers of gold in relief. 
The exterior is ornamented with a gold bronze filigree work over a ground- 
work of exceedingly fine old gold lacquer. Height and diameter, 6j{ x 3 
inches. 



INROS, OR MEDICINE BOXES. 



243 One Lacquer Inro. Design, egg-plants and basket. Date 1750. 

244 Carved Bamboo Inro. Describing a Japanese imp holding the winds 

imprisoned in a bag. Silver slide representing a monkey, and wooden 
netsuke representing a dormouse. Eighteenth century. ' 

245 One Black Lacquer Inro. Design, a pigeon on a tree, which is silver 

inlaid work. Date 1680. 

246 One Metal Inro (Medicine Case). Design, a Chinese historical scene. 

The celebrated general, Chang, offering a shoe to Wang, the king. Made 
by Yasuchika and signed Towo. Date 1780. 

247 One Guribori Lacquer Inro. This Guribori is worked in many alter- 

nate layers of black and red lacquer, and afterward carved out. Date 
about 1720. 

248 One Hiram Nashiji Lacquer Inro. Design cherry flowers, ornamented 

with inlaid work. Made by Ritsuo and signed. Date 1690. The net- 
suke, the ornamental guard attached to the inro, is a work of the famous 
artist Garaku. Design, No Dancer. 

249 One Gold Lacquer Inro. Design, meeting of six poets. Made by 

Shoritsusai. Date about 1760. 



250 One Black Lacquer Inro. Design, tug of war between a warrior and 
the devil. Made by Koho and signed. Date about 1650. 
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51 Wooden Inro. Carved in the shape of a net, ornamented with a finely 

modeled rooster in lacquer. Silver slide, and under netsuke carved to re- 
present a group of monkeys. 

52 Inro. Gold lacquer, finely wrought metal work figures in relief. Aventurin 

lacquer netsuke with metal medallion, and exquisitely wrought gold slide. 

53 Inro. Intricately woven bamboo, ornamented with designs of flying storks 

in gold and black lacquer, carved ivory button-shape netsuke and wooden 
masks for slide. Unique. 

54 Inro. Brown lacquer with metal mounts, side panels ornamented with 

carp, and crayfish in mother-of-pearl and lacquer in bold relief. Metal work 
slides, and carved ivory netsuke. 

55 Inro. Powdered gold surface, ornamented with figure of cat playing with 

peacock feather. Fine carved ivory netsuke. 

56 Inro. Brown lacquer. Relief ornamentation of two horses in mother-of-pearl 

and lacquer. Netsuke of carved ivory. Neat silver slide. 

57 Inro. Gold lacquer. Very fine in workmanship. Relief ornamentation in 

gold lacquer and various metals. Subject from Japanese mythology. Carved 
ivory netsuke, and* gold-stone slide. 

58 Inro. Design of double mask, in various lacquers and mother of pearl, 

carved wood and ivory netsuke and inlaid stone slide. 

59 Inro. Design of temple drum, in gold, silver, and other lacquers, metal 

work, netsuke, and slide. 

60 Inro. Brown and aventurin lacquer, ornamentation of monkeys in gold 

and red lacquer. " The five Senses," figures of monkeys in carved wood 
and carved ivory for netsuke and slide. 

61 Inro. Black and gold lacquer, bold heads in side panels, in mother of 

pearl and various lacquers, gold lacquer perfume box for netsuke. 

62 Inro. Black lacquer, very fine ornamentation, flying storks, grasses, etc., in 

gold lacquer and mother of pearl. Carved ivory and metal work netsuke 
and slide. 

63 Inro. Aventurin lacquer, ornamentation of plum tree in blossom, pine tree, 

etc., in gold lacquer. Carved ivory and wood netsuke. Iron slide inlaid 
with silver. 

64 Inro. Cylindrical design. Gold lacquer, exquisite ornamentation of landscape 

and mountain scenery. Mandarin duck in lacquer for netsuke. 
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265 Inro. Shibuichi and silver, design' of peonies in wind and rain storm, finely 

wrought in gold and silver, inlaid and incised. Metal work netsuke and slide. 

266 Inro. Black and gold lacquer, chrysanthemum flowers in gold lacquer 

in low relief. Lacquered and carved ivory netsuke and slide. 

267 Inro. Unusually large specimen. Gold lacquer with spirited design of 

turbulent water. Very fine metal work netsuke and slide. 

268 Inro. Black lacquer ground, decorated with gold and mother-of-pearl. 

Design of bamboo grove and clouds. Carved ivory gourd for netsuke, 
with silver slide. 

269 Inro. Brown lacquer, with medallion design in gold. Rabbits and flowers. 

Carved ivory netsuke and slide. 

270 Inro. Miniature form. Carved Loochow lacquer. Ivory slide. 

271 Inro. Black lacquer, ornamented in relief with bold figure of priest at bust 

length, in fine red and other lacquer. Inscription on reverse. Very fine 
metal work netsuke and slide. 

272 Inro. Gold lacquer. Inlaid and ornamented in relief with mother-of-pearl 

fishes, sea grasses, etc., ivory netsuke and slide. 

273 Inro. Aventurin lacquer. Very fine in quality and design. Figure of 

Daimio, with mask and in court robe, etc. Miniature inro for netsuke and 
inlaid iron slide. 

274 Inro. Gold lacquer. Exquisitely ornamented with plum tree in blossom 

and other designs in gold and silver. Carved ivory netsuke and slide. 

275 Inro. Gold lacquer, single design of crests in low relief. Cloisonne enamel 

slide, no netsuke. 

276 Inro. Very fine quality aventurin lacquer. Artistic ornamentation of 

deer, grasses, etc. Finely carved ivory netsuke and coral slide. 

277 Inro. Aventurin lacquer, with exquisite ornamentation of chrysanthe- 

mum flowers. Finely carved ivory netsuke and agate slide. 

278 Inro. Black lacquer, ornamented with head of priest. Seal and text in 

gold and red lacquer. Carved cinnabar netsuke, with metal work panel. 
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279 Inro. Clouded brown and gold surface with designs of dragons in gold 

and red lacquer and mother-of-pearl. Curious metal work, and ivory netsuke 
and cloisonne slide. 

280 Inro. Cinnabar lacquer, chrysanthemum flower designs, artistically carved 

in high relief. Carved wood netsuke, and turquoise slide. 

281 Inro. Black and gold lacquer designs of plum tree in blossom, pine tree, 

and cloud effects in gold, and in relief. Fine carved ivory netsuke, and ex- 
quisitely wrought gold slide. 

282 Inro. Gold lacquer of exceedingly fine quality, delicately penciled ornamen- 

tation of floral and other designs. Fine netsuke and slide, in harmony with 
inro. 

283 Inro. Black lacquer. Quail, rice, storks in bold relief in gold lacquer. 

Fine lacquer netsuke and metal work slide. 

284 Inro. Black lacquer, exquisitely inlaid with mother-of-pearl. Netsuke in 

keeping with inro. Finely wrought metal work slide. 

285 Inro. Large and unusually fine specimen. Gold lacquer, with elaborate 

design of chrysanthemum flowers exquisitely drawn. Ornamented in relief 
with two life-size butterflies. Skillfully wrought in silver and shakudo. 
Netsuke and slide of ivory, finely carved, to harmonize with design of inro. 



PIPES AND PIPE CASES. 

286 l5aimio Pipe. Elaborate design. Iron body with gold bowl and mouth- 

piece. Artistical ornamentation in relief and inlaid; monkeys, blossoms 
and other designs in shibuichi, bronze and gold. 

287 Japanese Pipe. Silver finely inlaid with shakudo, shibuichi and gold 

Vine and butterfly design. 

288 Daimio Pipe. Silver and gold; artistically wrought design of carp fish 

ascending waterfall, pine tree branch, etc. ; has bamboo center piece. 

289 Daimio Pipe. Exquisitely wrought in gold; has bamboo center piece. 
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90 Elaborate Pipe. Shibuichi ornamentation of fine workmanship ; designs 

of flowers, bamboo, flying birds, etc., in gold, silver and other metals. 

91 Pipe, Shibuichi. Exquisitely inlaid with gold and shakudo. Wild geese 

in flight, water scene, grasses, etc. 

92 Pipe Case. Carved wood ornamented with skillfully wrought gold dragon, 

which is full of action. 

93 Pipe Case. Design of short sword, lacquered in imitation of tree bark, 

and finely wrough tmetal ornamentation. Lifelike monkeys in shibuichi, 
bronze, and gold. 



POUCHES. 

94 Antique Daimio Pouch. Of illuminated leather. Mountings, orna- 

ments, and netsuke of ivory, all of which are skillfully carved with scenes 
from Japanese mythology. Has leather pipe case attached. 

95 Antique Pouch. With finely carved bamboo pipe case attached. Carved 

ivory figure for slide. 

96 Pouch and Ink Holder. Curious specimen made in imitation of the 

skin of dried fruit; silver and bronze ornaments. Dragon fly and worm- 
eaten lotus leaf, old bronze gourd for netsuke, and enameled wooden slide. 

97 Tobacco Pouch. With pipe case attached ; both of bamboo ; the pouch 

finely carved with floral designs, pipe case etched with inscriptions, poetry, 
etc. A marvelous display of patience and skill. 

98 Antique Leather Pouch. With pipe case. Very fine metal work orna- 

ment and mountings, and finely carved ivory netsuke. 

99 Antique Tobacco Pouch. With pipe case attached, both of wood ; pouch 

lacquered and ornamented in relief with silver and bronze, serpent, stork, 
monkey, etc. Pipe case finely carved in bold relief, figures of philosopher 
and priest. 
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300 One Ivory Pouch made in imitation of Basket-work. Ornamented 

with coral bead and metal netsuke, " Singu," which is a remarkable speci- 
men of fine metal work, date 1780. 

301 Carved Bamboo Tobacco Pouch. Representing Chinese courtiers % 

playing ' Go.' Slide carved from a nut representing a Chinese temple ; 
ground and netsuke a cluster of flowers. 



GOLD ORNAMENTS. 

302 Pair Gold Ornaments. Quail and rat. 

303 Beautifully wrought Gold Slide. Intricate design of flowers, grasses, 

and insects. 

304 Gold Ornament. Design of Japanese deity. Exceedingly fine in work- 

manship. 

305 Pair finely wrought Gold Ornaments. Design of quail and rice 

stalks. 

306 Gold Ornament. Japanese hunter and wild boar. Bold treatment and 

fine workmanship. 

307 Gold Slide. Very fine relief ornamentation. 

308 Gold Ornament for Pouch. Mythological subject, male and female 

figures. Very fine workmanship. 

309 Gold Slide. Of intricate design and exquisite workmanship, openwork 

design of flowers, grasses, and insects. 

310 Pouch Ornament. Equestrian figure, artistically wrought in gold. 

311 Pair Ornaments. Exquisitely wrought in gold, design of chrysanthemums, 

peonies, and lilies. 
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312 Pair Gold Ornaments. Finely wrought figures of "God of the Winds," 

and " God of Thunder." 

313 Gold Ornaments. Exqusitely wrought, floral design. 

314 Pair Gold Ornaments. Design of monkeys, finely wrought. 

315 Pair Gold Ornaments. For pouch or sword design of fish strung on 

branch of bamboo. Very fine workmanship. 

316 Gold Ornament. For Daimio pouch. Design of stork exquisitely 

wrought. 

317 Pair Gold Ornaments. Figure of priest and deity. Exceedingly fine 

in workmanship, which is of the highest character. 

318 Gold Ornament. Design of lilies and grasses. Exquisitely wrought. 

319 Large Pouch Ornament. Artistically wrought in gold, with inlaying of 

silver and shakudo. Openwork design of flowers, pheasants, and grasses. 
Exceedingly fine specimen. 

320 Pair Ornaments. Exquisitely wrought in gold. Figures of priest and 

deity. Very fine example of artistic workmanship. 

321 Pair Pouch Ornaments. Wrought in gold; figures of warrior and 

demon ; illustrating scene from Japanese mythology. 

322 Gold Ornament. Flying bat, finely wrought. 

323 Pair Gold Ornaments. Design of running rabbits holding spray of 

flowers in their mouths; fine workmanship. 

324 Pair Ornaments. Group of Japanese figures in shakudo, gold, and 

silver. 

325 Small Ornament. Japanese boy with open scroll, wrought in copper 

and gold. 

326 Miniature Gourd. Shakudo inlaid with gold, has silver chain. 

327 Slide Ornament. Design of cinch bug, wrought in gold and silver. 

328 Gold Ornaments. For clasp of pouch. Engraved ornamentation. 

329 Miniature Saki Bottle. Shakudo inlaid with gold and silver. 



Catalogue of #rientai %tt <®h)ttt$> 



57 



330 Pouch Ornament. Beautifully wrought in gold. Group of figures, " The 

seven household gods." 

331 Ornament for Pouch. Exquisitely wrought in gold. Design of quails 

and flowers. 

332 Gold Slide. Bead design, fine carved ornamentation. 

333 Gold Ornament. Oval panel design. Carved and relief ornamentation, 

bird, rocks and water. 



JAPANESE METAL WORK AND CHINESE CLOISONNE 
AND OTHER ENAMEL. 

334 Jewel Box. Japanese metal work, shibuichi and bronze with fine relief 
ornamentation of flowers, insects, and other designs in gold, silver, and 



335 Ink Holder and Pencil Case. Beautifully wrought in silver; relief 

ornamentation in gold and other metals. Vine design and gourds. 

336 Incense B urner in Gold, Silver, and Bronze. Made by Shigenaga, 

latter part of last century. The interior is lined with silver. The cover has 
the dog Foo seated upon its center. The body has a curious openwork 
bronze and gold design, quite separate from the incense cup. The three 
legs and support are decorated in gold drawings in relief.' Height and 
diameter, 8x6 inches. 

337 Silver Incense Burner. The openwork silver design of the cover is a 

representation of the chrysanthemum flower. The body has its surface finely 
engraved with crests and flower vines. This small object is a beautiful 
specimen for a collector's cabinet, and it is assigned to the skill of Oriental 
silversmiths in latter part of eighteenth century. Height and diameter, 
2^x3 inches. 



338 Bronze Stand, Three Storks. The bills and claw nails treated in 
brass. These three storks are placed in such an attitude as to have been 
used for a support for an object, either crystal, ivory, or agate. Height 
and diameter, 7x7^ inches. 



shakudo. 
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339 Enameled Plate, with White Ground. The back is covered with a 

free-hand painting of weeds, grasses, and a medallion crest, all in dark blue. 
The surface of the plate represents landscape, river, and mountain scenery. 
This picture is very minutely painted in different colors. Diameter, 5^ 
inches. 

340 Chinese Enamel Vase. The inside of this metal piece is lined with 

pure white. The outside has a pale yellow ground lavishly decorated with 
flowers and vines in many colors. The handles are grotesque heads, with 
hanging rings bronzed. The two large panel drawings represent figures 
and landscape. The vase is a production of the Kien-lung era, 1736-1795. 
Height and diameter, 9^ x 4^ inches. 



341 Cloisonne Beaker or Altar Vase. The decoration is principally 
r archaic. The top of the vase, both inside and out, is ornamented with con- 
ventional flower and vine patterns. Upon the foot the four character marks 
ii ft* of Kieti-lung, 1736-1795, are engraved. Height and diameter, 10x5^ 
n inches. 



342 Cloisonne Vase with Cover. The interior is lined with a single dark 
enamel of turquoise. The lid and cover have a pale blue turquoise ground 
with foliated patterns in various hues, covering the surfaces. The support 
of the globular body is a curious flower and vine design on a black ground. 
The band of white, red, and green at base is an effective finish. Era of 
Kien-lung, 1736-1795. Height and diameter, 6^x5^ inches. 



343 Cloisonne Vase with Cover. This vase, in form, is a companion to the last 

number. There are essential differences in the designs and the application of 
color. Symbols and crests are noticeable over the foliated body decoration, 
and the lower part of the vase has a canary yellow ground, embellished 
with butterflies and small flowers. The base border is in black and white. 
Era of Kien-lung, 1736-1795. Height and diameter, 6% x 5^ inches. 

344 Tall Old Chinese Cloisonne" Temple Vase. The bottle form is of 

perfect proportion and the enamel is in excellent preservation. Made in 
Ming period. The embellishments are butterflies and flowers of many beau- 
tiful varieties. In the multiplicity of tints employed this vase is exceptional 
in its class, and the purity of its turquoise ground is a chief feature. Alto- 
gether the vase is a handsome and distinguished specimen of seventeenth 
century work. Height and diameter, 22 x 13^ inches. 
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A FLAWLESS CRYSTAL BALL. 



345 In Japan a perfect crystal sphere is an object of worship. To procure a ball 
above four inches in diameter is quite difficult. Those of 'five inches are 
exceedingly rare and costly, and when a flawless sphere that approaches 
the measurement of six inches can be bought, a fabulous sum must be 
given to possess it. This specimen is 5^3 inches in diameter, and is 
supported by a bronze stand composed of three metal storks, so posed 
that their heads form the rest for the remarkable crystal treasure. 



JAPANESE DAGGERS AND SWORDS. 



346 t/XAGGER (Kaiken). Length of blade, io# inches. Made by 
JB M Toshiaki in 1730. Scabbard and hilt are of fine lacquer imitating 

polished sharkskin. The bottom of the scabbard is made of silver 
in the shape of a gourd. On both sides of the hilt two finely carved silver 
dragons are inserted. It has kodsuka of solid silver. 

347 Dagger. Length, 16 inches. Mounted in wood, polished and carved to 

imitate bamboo; finely mounted, and decorated with asp and snail in bronze. 

348 Dagger (Kaiken). Length of blade, 10 inches. Made by Mitsuchika, 

nineteenth century. Mounted in wood. The ends and the fuchigashira 
finely finished in black lacquer. Has small shiruken, half silver and half 
shakudo. 

349 Small Dagger. Length of blade, 9 )4 inches. A very odd shape, almost 

like a Kris, probably made to imitate a Malay Kris. Mounted in bone, 
finely polished to imitate old ivory, skillfully carved. It is very difficult to 
carve bone like this, and the Japanese value it when so treated far higher 
than ivory. 

350 Dagger (Tsurugi). Length of the blade, 26 inches. Made by the artist 

Yasunobu. Date, 1780. The blade handle is made of lacquer in a design 
of clouds. The dragon emerging from the clouds, chasing the balls. The 
dragon is made of solid silver and cast with most artistic excellence ; the 
eyes are inlaid with solid gold. The scabbard is made of silver cast into the 
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shape of konbo (the cane-head of a prophet). This is most skillfully made and 
carved in the design of a cloud. The blade is made of sharp steel and 
both sides are carved with dragons chasing after the ball. This is an unusually 
large dagger of the kind. 

354 Dagger (Kaiken). Length of blade, 9 inches. The scabbard and hilt of 
ivory finely carved, showing basket of flowers, temple coins, ornaments, 
birds, flowers, etc. Carved with exquisite taste in a soft yet rich tone. The 
skill bestowed upon this cutting is manifested in every device shown. 

352 Dagger (Kaiken). Length of blade, 9 inches. Date unknown; probably 

the eighteenth century. The scabbard and hilt are of ivory. On the scab- 
bard is a Majinaiti (wizard) uttering incantations for rain. From a bowl 
which one holds there issues a thin column of smoke, which spreading out 
forms into clouds. On the horizon above the clouds is seen the figure 
of the dragon, angry at being obliged to allow the clouds to be formed 
and rain to come down. The carving is very fine, and the artist has made 
the meaning so plain as to hardly require an explanation. 

353 Dagger (Kaiken). Length of blade, 9 inches. Dated 1760. The scab- 

bard of Kiri wood is elaborately carved into the figures of a dragon and 
tiger, a favorite combination in Japan. The hilt has a finely carved silver 
dragon, the. head on one side and tail on the other. The body is supposed 
to be making its way through the wood. The two metal pieces on the top 
represent Tama (the holy jewels of Japan), which are supposed to be in the 
keeping of the dragon. 

354 Dagger (Kaiken). Length of blade, n inches. Made by Masachika, 

date 1595. A very fine old blade, which has been gradually cut down. 
From the style of mounting it was probably used by a Kannushi, the civil 
and religious head official of a village. The scabbard and hilt are made of 
ebony carved to represent the musical instruments of Japan, by the fuye, 
taiko, and sho. The silver-bronze mountings are also in the shape of old 
musical instruments. The dragon god of music is carved upon the 
scabbard. 

355 Dagger (Kaiken). Length of blade, 9^ inches. Mounting of wood en- 

cased in silver bronze. The wood on the hilt is carved with considerable 
skill so as to imitate whalebone, which is generally used for this part, The 
metal work is nicely engraved with flowers and grasses. 
5 
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356 Dagger (Kaiken). Length of blade, 9 inches. Made by Yoshikuni, of 

Bizen, 1730. It has a finely polished oak scabbard, with lacquer showing 
artificial grain. Mounting in fine shibuichi in design of waves and maple 
leaves. The ornaments upon the hilt are two dragons of finely wrought 
solid gold. 

357 Dagger (Kaiken). Length of blade, 9 inches. Made by Yasuchika, of 
Mino, 1800. The scabbard is of very fine tortoise-shell lacquer. Hilt in 
old leather bound with silver wire. Decoration in shibuichi beautifully carved 
into chrysanthemums. This embellishment is noticeable throughout. 
The metal is as fine as silver, and the metal where the hilt joins the sword 
is of solid silver. 

358 Dagger (Kaiken). Length of blade, 9^ inches. Made by Tadayoshi, 

of Echizen. Emerald lacquer very finely and delicately inlaid with cherry 
flowers in silver, decorated with five flute-like silver columns or rods which are 
made to produce a very artistic and pretty effect, merely by being of different 
lengths and artistically arranged. This was a Japanese ladies' dagger, the 
variety that was used to commit suicide when their husbands or fathers were 
disgraced. The act was done by stabbing herself in the throat and turning 
the dagger around. 

^59 An Imitation Sword made of Teak-wood, and Finely Polished. 

It is decorated with tortoise and frogs (the symbols of longevity); also 
lotus leaves and a bulb. It has kodzuka in Japanese ebony on the side. 
A deception of this character is worn by doctors or old people. 

360 Toy Sword with Silver Mounting. Dated 1750. It has a Nashiji 

lacquer scabbard, which is ornamented with a family coat of arms. The 
weapon was doubtless made for a young Daimio. . 

361 Hunting Knife. Length of blade, 9 inches. Scabbard and hilt of bone 

carved to show figures of Mitsuhide, a famous Japanese warrior of the 
sixteenth century, and his retainer. 

362 Head of Spear. Dagger shaped. Case of finely polished wood, carved 

to imitate bamboo, the whole being mounted to look like a flute. 

363 " Hocho " Knife. Length of blade, 24^ inches. Made by Munetsugu. 

Date 1815.. Engraved with Buddhistic characters on one side; a plum 
tree with branches carved on the other. Lacquer scabbard and hilt decor- 
ated with, dragon in gold and Chinese characters, showing the character of 
the sword. 
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364 Dagger (Tanto). It has solid silver mountings. The blade is by Getsu- 

garo, dated 1865, and 14 inches is its length. The metal work on this 
dagger is an expression of the fine ability of the modern Japanese silver- 
smith. 

365 Dagger (Tanto). The gold inlaid shakudo mounting was made by Masa- 

tsura. Akikuni made the blade in 1345, and the length of the knife is 15 
inches. The scabbard of red, gold, and black lacquer is unique. The 
metal ornamentation in relief represents fighting fowls, flies, and flower-vines. 
On the hilt is a sharkskin covering, which is highly prized. 

366 Dagger (Tanto). The solid silver mounting was made by Tomin of Mito, 

celebrated for the cutting and carving of kiri flowers and leaves, which 
fact is strongly proved by this example. The blade is good old steel, but 
unsigned. Its length is 14^ inches. The brown lacquer scabbard is richly 
ornamented in silver, with a basket pattern design ; and the hilt is entirely 
encased in similar treatment. This specimen is one that is highly prized by 
the Japanese. 

367 Dagger (Kaiken). Length of blade, 8^ inches. Made by Sinro, date 

1700. Scabbard of fine lacquer, with the Kiri crest in raised lacquer. 
Bound on the edges by a band of bronze with raised flowers in gold and 
copper bronze. The hilt is of ivory, cut in diamond pattern, with a band 
of iron decorated like the scabbard with raised flowers in various metals, 

368 Dagger (Kaiken). Length of blade, 10^ inches. Fujiwara Motomichi. 

Dated 1820. The scabbard is of lacquer, inlaid with water lilies and 
grasses of silver. The hilt is ebony, with silver upon the top. A crest of 
Kiri. The kodzuka and shiruken are also in silver. 

369 Dagger (Kaiken). Length of blade, 10 inches. It was made by Kaneoni 

in 1780. The scabbard is of fine lacquer, imitating shell. The end is of 
shan, representing a part of armor. The hilt is of fine, rare old leather. The 
end of shibuichi represents another part of an armor. Fuchigashira, kodzuka, 
and hashi are of silver and finely carved in relief with designs of flowers. 

370 Dagger (Kaiken). Length of blade, 9 inches. Made in 1800. Finely 

welded blade. Black lacquer scabbard, and hilt ribbed. Ornamented with 
gold designs. 

371 Dagger (Tanto). Has solid silver mountings. The principal decoration 

of the scabbard is a large crayfish in silver. The blade though very old 
is not signed. Length, 12 inches. 
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372 Dagger (Tanto). Solid gold mounting. The blade of this weapon is made 

of solid silver with ornamental carving. The dagger was made by Nobukigo 
in the eighteenth century. This is a marvelous specimen, and an exami- 
nation of the carving, modeling, and engraving reveals the great skill of the 
artist. Length of dagger, 13 inches. 

373 Dagger (Tanto). The gold inlaid solid silver mounting was made by 

Yoshiteru in 1870, and the blade by Kanemichi in 1535. The ornamen- 
tation of the silver consists of branches of blossoms, and the decoration in 
gold is of a similar design. Length of blade, 12 inches. 

374 Dagger (Tanto). The solid silver mounting was made by Kasutshi, and 

the blade by Kanefusa in 1432. Length of blade, 12 inches. The orna- 
ments in silver represent frogs, wasps, locusts, butterflies, bees, and other 
insects ; flower vines complete the embellishment. 

375 Dagger (Tanto). It has a solid gold mounting, with gold lacquer scab- 

bard. The blade was made by Kiyomitsa, of Bizen, 1560. Length of blade, 
16 inches. The lacquer scabbard is treated with a lavish decoration of vine, 
flowers, and ferns in gold. The other ornamentation is chiefly in gold and 
of most elaborate treatment. It is a wonderful dagger, and of much value. 

376 Dagger (Tanto). The shakudo mounting was made by Itchijo, and the 

ornaments on the handles by Yasuchiko, the great master of the " Nara " 
school. The knife blade by Nobukuni in 1335. This blade is one of great 
beauty and antiquity. It is 14^ inches long. The lacquer scabbard is 
made to represent iron, and the metal quality is most effectively imitated. 

377 Dagger (Tanto). The shibuichi mounting and the blade are by Tsuna- 

hiro, of Soshin. Dated 1660. The scabbard is a black lacquer, with veins 
of emerald green, applied in such a way as to resemble the bark of a tree. 
The silver and gold ornamentation represents insects, vines, and flowers. 
This is one of the most notable daggers in the collection. Length of 
blade, 12 inches. 

378 Dagger (Tanto). The solid silver mounting is by Kirei. The blade is 

by Hiroyoshi. The silver mounts are beautifully engraved, and on the hilt 
is a gold medallion of a female head on one side and a male on the other. 
Length of blade, 13 inches. 
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379 Dagger (Tanto). The solid silver mounting is by Yoshiakira, and dated 

1859. I* nas a superb old blade, that was made in 1620, by Tadahiro, and is 
15 inches in length. The scabbard is treated in black, gold, and red lacquer, 
mounted in silver. The hilt bears silver masks, and the specimen is believed 
to be unique. 

380 Dagger (Tanto). The gold inlaid shaku do mounting is by Goti. The 
' blade is by Kaneon. Dated 995. The great antiquity of this knife gives 

it special interest, and it may be added that the blade has been perfectly 
preserved. The scabbard is treated in brown, black, and silver lacquer, 
mounted in metal, and represents floral designs. Length of blade, 10^ 
inches. 

381 Short Sword (Wagizashi). It has solid silver mountings, and the 

blade is made and signed by Yashikyo of Bungo ; with the best steel. 
Found by fishermen in 1790. The scabbard is in black lacquer, and the 
mounts are flying birds, carved in relief. Two gold ornamental carvings 
represent manuscript and seals. The blade is 24 inches. 

382 Short Sword (Wagizashi). Gold inlaid iron mounting. The blade is 

by Nawotane. Dated 10th year of Tempo, 1840. This sword blade is 
one of the most attractive in the collection. The scabbard represents silver 
black lacquer. Length of blade, 22 inches. 

383 Short Sword (Wagizashi). Gold, silver and shakudo. Inlaid .shi- 

buichi mounting. By Nawotsune, in the eighteenth century. The blade 
was made by Chiyotsuru, in 1685. The metal ornamentations consist of 
monkeys in various attitudes and occupations, the principal one showing 
two pushing a raft on the river. The weapon is one of the most interesting 
in the collection. The length of the blade is 19 inches. 

384 Short Sword (Wagizashi). Gold inlaid and shakudo mountings. By 

Toshimosa in the eighteenth century; and the blade by Kuniyoshi in 1525. 
The scabbard is painted in gold lacquer by Kagigawa, the famous artist. 
The metal ornamentation consists of birds flying, over mountains "and 
streams, and seated figures upon the banks of the river. Length of blade, 
12 inches. 

385 Short Sword (Wagizashi). The gold and inlaid pearl mounting is by 

Kujotsugu. The blade is made by Tadayoshi the Third, and dated 1665. 
Length of blade, 23 inches. This is one of the most extraordinary swords 
in the collection. The antiquity of the blade and its beautiful marking 
entitle it to recognition; but the unique and artistic treatment of the scab- 
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bard is its chief attraction. The lacquer is of the finest. The painting of 
autumn leaves is unsurpassed, and the metal treatment ranks it among the 
highest accomplishments of a famous artist in science. It will be observed 
that pearls are added to the gold and silver flowers. 

386 Short Sword (Wagizashi). The gold and silver shibuichi mounting 

by Hirotoshi, the famous artist of Iwito. The gold is by Shogui, of the Nara 
school, one of the greatest makers. The knife was made by Sadatsoe. 
The blade is very old, but bears no signature. Length of blade, 22^ 
inches. The scabbard is of black lacquer, with bands made of iron and 
flecked with silver. 

387 Short Sword (Wagizashi). The solid silver mounting was made by To- 

kitern, and the blade is by Munehiro. Dated 1852. It is an exceptionally 
fine specimen of modern sword-making. 

V 

388 Short Sword (Tanto). Length of blade, 12^ inches. Made by Fujiwara 

Yasutsune, of the State of Mino; date 1820. The knife is the dagger shape 
and used for hunting. The scabbard is of ebony wood and highly polished. 
The mounts are solid silver beautifully and delicately carved in relief into 
vines, etc. On the hilt the Kiri crest will be found, proving that the weapon 
belonged to one of the court nobles at Kioto. 

389 Short Sword (Tanto). Length 12^ inches. Jumei made this blade about 

1780. The scabbard, hilt, and -guard are of silver, with fans carved and traced 
on them. Each fan has a verse engraved on it. The tsubaguchi are of solid 
gold. The grouping of the fans is especially artistic, and the whote design 
although very simple is rich and elegant. 

390 Short Sword (Tanto). The blade was made by Soshiu Yoshiyasu, date 

1650. Has kodzuka and hashi at the sides. The scabbard is made of fine 
sharkskin artificially hardened and finely polished. The ornamentation is 
silver bronze richly gilded. This variety of sword was used as a hunting 
knife. The blade has two grooves on its sides to allow the blood to run 
freely and not settle upon and stain the surface. Length of blade, 16*4 
inches. 

391 Short Sword (Tanto). Length of blade, 151^ inches. Made by Nao- 

moasa. One side is engraved in Sanskrit characters Tensho Kodaijin, 
Hachiman Dai Bosatsu, the names of two of the household divinities of 
Japan. Their names as retained in the Sanskrit characters are supposed 
to bring good luck to the possessor. The hilt is of chased silver with orna- 
ments of solid silver. The scabbard of fine lacquer is a close imitation of 
malachite. 
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392 Short Sword (Tanto). Length of blade, 13^ inches. Made by Sinro. 

It has cherry blossoms finely engraved on the side. The kodzuka is of fine 
silver. The scabbard and hilt are each a solid piece of ivory carved in 
bold relief, representing a festival. The figures of men, trees, and other ob- 
jects are depicted with wonderful fidelity. On both ends of the scabbard are 
elephants carved in solid silver with trappings of shakudo inlaid with gold. 
The tsubagaiia gives a representation of Karako. The kodzuka represents 
the head of an elephant with tusks of gold. This is one of the finest knife 
handles to be found among swords. 

393 Short Sword (Tanto). Length of blade, 12^ inches. Made by Tumei, 

and dated 1780. This is an exceedingly fine blade. The scabbard and 
hilt are of silver and the carvings in relief represent a well-known Japanese 
legend. It is the story of Kumagai, a famous musician whose skillful play- 
ing of the flute was supposed to have allured a maiden to leave her home. 
The eloping pair were pursued by a rival. The various adventures in which 
they were engaged are represented with marvelous spirit ; a garden scene, 
a fight in boats on the water, and a combat on land between the two lovers 
are portrayed. To portray these incidents nearly all the metals known to 
Japanese artists were employed, such as gold, silver, shakudo, shibuichi, 
copper, bronze, etc. 

394 Short Sword (Tanto). Length of blade, 14^ inches. Made by Seki 

Kaneseki in 1775. The scabbard and hilt are made of Tagayasen wood. 
Kodzuka, hashi and all the ornaments of solid silver. Kiri crest on the 
scabbard. • 

395 Sword with Wooden Blade. Scabbard and hilt of kokuton, Japanese 

ebony. Decorated and inlaid with figures of mythical long-armed monkeys, 
in silver, bronze, and other metals. This is a kind of imitation weapon, 
carried by old men and doctors of noble degree. It was obligatory for any 
one of distinction to wear a sword ; and old men, doctors, and noble 
officials carried these in wood to avoid the weight of a real one in heavy 
metal. 

396 Short Sword (Tanto). Length of blade, 13^ inches. Made by 

Funashiro of Sashon. Age, 360 years. The scabbard is made of very fine 
lacquer, such as is seldom found in swords. At the end is a solid silver 
piece representing chrysanthemums. The top of the hilt and the fuchiga- 
shira are of silver, and all represent different specimens of the same flower. 
So do the ornaments on the side. The treatment of the lacquer follows the 
flower decoration. This one idea in embellishment is often seen on the 
swords. In following it, it is surprising to notice the wealth and variety of 
ideas displayed by the artist. 
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397 Short Sword (Tanto). Length of blade, 14 inches. Date 1600. Made 

by Tanke'yama, who was noted for fine work and employed by the Duke of 
Nagoya for the purpose of introducing his skillful art among the provinces 
where he governed. The steel of the blade is called Koriba (crystal color), 
from its bright and sharp appearance. The scabbard is finished in fine emer- 
ald lacquer. ' The hilt is covered with old leather. The mounting is in 
shibuichi with modeling of tigers, etc. Throughout it is a superb expression 
of the artist's skill. 

398 Short Sword (Tanto). Length of blade, 14 inches. Made by Kanesada, 

ofEchizin. Date 1740. Each side of the blade has a fine dragon cut upon 
it, and above each is the figure of a sacred jewel. Scabbard and hilt are 
of Tsuge-no-ki, a sort of hard sandalwood, a material very hard to carve. 
The design is of an old Chinese temple, " Kirin Kaku." The name is 
engraved in old Chinese characters on the hilt. This sort of hard wood is 
generally used for netsuke carvings. 

399 Short Sword (Tanto). Length of blade, 15^ inches. Made by Sada- 

mitsu, of Bizen, in 18 10. The scabbard and hilt are of kokuton carved so 
as to make the whole represent a lotus leaf. The place where the hilt and 
scabbard meet is indicated by a finely wrought copper serpent. Other orna- 
ments in ivory, shibuichi, etc., are fastened to the surface. 

400 Short Sword (Tanto). Length of blade, 15 inches. It was made by 

Masanaka, and dated 1700. The scabbard and hilt are made of solid silver, 
beautifully engraved with . chrysanthemums, peonies, lilies, and other flowers. 
A rooster and hen in silver form the two ornaments on the hilt. The top 
and end pieces are also of silver, but hammered so as to represent a different 
texture of the silver and show a contrast. These are also decorated with the 
above-named flowers in gold and shakudo. This scheme of decoration 
throughout was to represent the country with its flowers. The carving was 
done by Nagamasu; a famous artist whose name is engraved upon the 
scabbard. 

401 Short Sword (Tanto): Blade 17 inches long. Made by the artist 

Kane Midsu. Date 1800. The scabbard made of fine lacquer with a 
high polish, and represents a design of reeds, in which a sparrow seeks for a 
nest. The sparrow is made of shakudo. Both ends of the scabbard are fin- 
ished with solid silver, having sparrow designs inlaid with shakudo. This 
sword has a kodsuka (knife) made of very sharp steel, and the knife handle is 
made of solid silver inlaid with three sparrows, which are made of shakudo. 
The handle of the sword is made of sharkskin, and covered with a fine qual- 
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ity of silk, and have menuki on both sides ; they are made of shakudo in an 
exact shape of flying birds. The sword guard made of solid silver, and has 
a repetition of the bird decoration. 

402 Short Sword (Tanto). Length of the blade, 18 inches. Made by the 

artist Ishiguro Masayoshi. Date 1780. Saya (scabbard) made of lacquer 
and twisted round with whalebone; both ends made of shibuichi* and the 
design is after Hokusai, who was a noted painter in Japan. The figures are 
all cast work, and very artistically finished. The kodsuka (knife) is made Of 
gold. The knife handle is made of shibuichi and gold inlaid. The sword 
handle is made of lacquer to match with saya, in a same style decoration, 
and has Hokusai style painting cast on the shibuichi. The blade is made 
of hard steel, of fine quality. 

403 Short Sword (Tanto). Length of the blade, 16 inches." Made by the artist 

Kaneugi. Date 1750. Saya (scabbard) made of fine lacquer imitating the 
bark of a cherry tree in appearance. Both ends finished with solid silver, the 
design representing floating maple leaf on the stream. The leaves are made 
of solid gold and shakudo and beautifully inlaid. This has a kodsuka (knife) 
and hashi (chopsticks). The knife is made of fine steel, and the handle of 
solid silver oxidized, and has a design of maple leaves made of solid gold 
and silver. The hashi (chopsticks), made of solid silver and have a like 
design made of same metals. The sword handle made of sharkskin is 
covered with silk. Fuchigashira made of solid silver and maple leaf of solid 
gold and shakudo, are most beautifully inlaid. The menuki made of solid 
gold and coral in the shape of a persimmon. The little birds are made of 
gold. The blade is made of very fine steel called koriba or crystal steel. 
One side of the blade has "a dragon carved upon it and the other side is 
adorned with a cutting which represents a dagger. 

404 Short Sword (Tanto). Length of the blade, 14^ inches. Made by the 

artist Nobuki. Date 1865. The scabbard is made of fine lacquer, and 
both ends made of shibuichi, and finely inlaid with chrysanthemum flowers 
of solid gold and silver. The kodsuka made of shibuichi and has water lily 
designs made of solid gold and shakudo. The blade handle is made of 
sharkskin covered with silk ; fuchigashira made of shibuichi having leaf 
designs with solid gold. The menuki made of shakudo and solid gold 
represent a grass flower, and the blade is highly polished and has an inscrip- 
tion of Bishamonten. "'" 

405 Short Sword (Tanto). The length of the blade is 14^ inches. Made 

by the artist Kane Aki. Date 1850. The saya (scabbard) is made of 
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shakudo, with carving of grasses, leaves, and birds in solid gold. Both ends 
are made of bronze, having similar designs with gold. The kodsuka (knife) 
is made of steel, and the knife handle is made of solid silver with a design of 
wheat made of solid gold and silver. The blade handle is made of shakudo 
carved with a similar design. The menuki represent a flying stork made of 
solid gold. Tsuba, the sword guard, is made of solid silver in a shape of 
bamboo. 

406 Short Sword (Tanto). Length of the blade is 13 inches. Made by 

Kosiu Ipo. Date 1800. The scabbard made of lacquer and represents a 
design of waves. The end of the scabbard is finished with solid gold and 
shakudo in basket.work. The kodsuka (knife) made of steel ; the handle 
is made of bronze carved with haji (grass plants). The blade handle is 
made of ebony and designed with gold dragon. The fuchigashira is made 
of shakudo and design of waterfall. The blade is finely polished and made 
of sharp steel. 

407 Short Sword (Tanto). Length of the blade, 18 inches. Made by the 

artist Ichikazo. Date 1850. The blade holder is made of hard wood, 
finished with solid silver, and is a bamboo design. It has a kodsuka (knife) 
and hashi knife-handle. The handle of the blade is made of hard wood 
and finished in solid silver. The blade is made of sharp steel. 

408 Short Sword (Tanto). Length of blade, 14 inches. Made by the artist 

Atsutada. Date 1780. Saya, the blade holder, is made of hard wood 
representing snake holes. The snake is made of shakudo, and the eyes 
inlaid with gold. The kodsuka (knife) is made of a sharp steel. The knife 
handle is made of bronze, and has a spider design. The blade handle is 
made of hard wood and both ends treated with shakudo inlaid with solid 
gold. The menuki is made of solid silver and carved into the shape of a 
melon vine, inlaid with coral on one side, and on the other side the ornament 
is made of shakudo and silver in the design of a grasshopper. Tsuba, the 
sword guard, is made of shibuichi, and decorated with butterflies, which are 
made of solid gold and shakudo. 

409 Short Sword (Tanto). Length of blade, 12 inches. It was made by 

Nobuguhi in 1780. Old temple marks are finely engraved on the side of 
the blade. The scabbard and hilt are of lacquer, and made to imitate an ' 
old water-soaked piece of wood, such as would be thrown on the sea-shore. 
It has various crabs in different metals lodged upon it. The top has a 
bronze figure of " Kamesenmu," a wizard, who performs his incantations with 
a tortoise. 



Catalogue of Oriental 3kt <0bjctt#. 



71 



410 Short Sword (Tanto). Length of blade, 14^ inches. Made by Masa- 

toshi, and dated 1780. The scabbard and hilt are of ebony, engraved in 
ebony to show the artificial grain decoration in solid silver. The kodzuka 
and guard are of silver with cherry blossoms in relief. The ornaments on 
the hilt are two howos, fabulous birds, like our phoenix. These are made of 
shakudo and gold. 

411 Short Sword (Tanto). Length of blade, ,11% inches. It was made by 

Omori Eisho, and dated 1780. The scabbard is of green lacquer, and the 
end being of fine silver and bronze, is in the shape of a shibuichi-haku. 
The guard is in the same metal, finely chased, and the hilt is of shakudo with 
two gold ornaments in the shape of dragons on the side. The top is 
a pendant to the other end, also representing a shatchi-hoku. It has a 
kodzuka of the same metal. 

412 Short Sword (Tanto). Length of blade, n inches. Made by Tadamasa. 

The scabbard and hilt are of solid silver beautifully carved and chased in 
relief to represent the waves of the sea. The ornaments are fishes of all 
kinds, sea monsters as life-like as if they were alive. The tachi and sashu 
are richly gilded and decorated with a flight of sea-birds. 

413 Short Sword (Tanto). Made by Noshin. Dated 1750. Kanenori. 

Length of blade, 15^ inches. The scabbard and hilt were made by Toki- 
saiari of the finest silver and bronze, delicately chased with peonies and 
other flowers. The two ends of shibuichi ornamented with insects and 
flowers in relief. Koruka with knife hashi are of silver finely carved. 

414 Short Sword (Tanto). Length of blade, 14 inches. Made by Tadamitsu 

of Bizen, and dated 1780. The scabbard and hilt are of solid silver. Bam- 
boo branches and leaves are carved in high bold relief on the scabbard and 
hilt. The ground-work bears an engraving on the surface of blossoms, 
peonies, ferns and vines. There are fine ornaments on the hilt representing 
fowls, which are made of shakudo and gold. The embellishment of the 
sword is done by Takehide. 

415 Short Sword (Tanto). Length of blade, 15^ inches. Made by Okim- 

asa, and dated 1650. It has a very fine blade with an engraving of Fudo, 
the god of fire. The scabbard is of fine black shakudo, with the end of 
shibuichi, and crests in different metals. It has ornaments of birds and flow- 
ers in various metals. The hilt is of shibuichi, and decorated with various 
other fine ornaments in gold, silver, and various metals. The guard, fuchi- 
gashira, and kodsuka are similarly ornamented. In this, as in many of the 
other swords, the grouping and combinations of the various metals are 
remarkably artistic and effective. 
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416 Short Sword (Tanto). Length of blade, 15^ inches. Made in 1740. 

Such a blade as this is called kori or ice blade, as the steel is welded so as 
. to look like crystals of ice. On each side a dragon is engraved ; this em- 
blem being the god of the sword. The scabbard is of silver and bronze, 
with a dragon chased and gilded on each side. The hilt is of the same 
metal, with gold ornaments on each side. The top and bottom are of silver, 
ornamented with a gold dragon. Fuchigashira and shiruken are of silver, 
encrusted with gold dragon. ' , 

417 Short Sword (Tanto). The length of the blade is 11^ inches. Made 

by Genkisai. Date 1800. A dragon is finely engraved on the side of the 
sword; above it is the '(Tama,'/ the priceless jewel of Japan. Sanskrit 
characters, denoting luck to the owner,, are engraved upon the other side. 
The scabbard and hilt are among the most elaborately ornamented in the 
whole collection. The kodzuka is of solid gold, .with a silver knife. On 
the handle, a branch of the cherry tree, with a bird of paradise resting upon 
it, is shown; the blossoms of the cherry tree and the plumage of the bird 
are beautifully and exactly represented by different colors. The hashi are 
of solid gold so skillfully and closely united as scarcely to show where they 
are joined. Two pheasants are represented, together with a cluster of flow- 
ers, and the whole is wrought with an artistic skill which none but a Jap- 
anese artist can attain. On other portions of the scabbard and hilt, birds 
and flowers are wrought from the solid metal with equal skill. Taken as 
a whole, it is a marvelous specimen of the handicraft of the goldsmith. 

418 Short Sword (Tanto). Length of blade, 13% inches. The scabbard is 

of finely polished wood, ribbed in ivory and bone with various animals, 
musical instruments, etc. 

419 Short Sword (Tanto). Length of the blade is 13 inches. Made by the 

artist Monetsugu. Date 1780. Saya, the blade holder, made of fine lacquer, 
and both sides finished with solid silver engraved in a wave design. Dragons 
appear in the waves. It has kodsuka and hashi, the knife and chop-sticks. 
The knife made of steel, and knife handle made of solid silver engraved 
in the design of waves and dragon. The hashi made of solid silver, 
with same design and engravings. The blade handle made of sharkskin 
covered with hard wood, imitating silk. The fuchigashira made of solid 
silver, engraved into the same design of dragon and waves. The menuki 
made of solid gold, and carved into dragons. The tsuba made of solid 
silver, and carved to represent dragon and waves. 

420 Short Sword (Tanto). Length of blade, 12^ inches. Made by the 

artist Nawohiro. Date 1869. Saya, blade holder, made of hard wood carved 
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into a snake den. The snakes are coming out, and are made of solid silver 
and bronze. Both ends of the saya finished with shakudo beautifully inlaid 
with solid gold plum blossoms. A kodsuka (knife) is made of sharp steel, 
and the knife handle is made of shibuichi, having a carved figure of bronze 
frog and snail. The scabbard is made of hard wood, carved into a den 
where a centipede is coming out. The fuchigashira made of shibuichi, and 
has a carved design which is made of solid gold and shakudo. The blade 
is made of sharp steel. 

421 Short Sword (Tanto). Length of the sword 13 inches. Made by the 

artist] Akimasa. Date 1820. Saya, the blade holder, is made of silver, and 
cast into the design of waves, representing much action in the water. The 
swimming fishes and tortoises are made of solid gold and silver, and carved 
with extreme skill. The blade holder is made of solid silver cast into the 
same design with solid silver. The blade is sharp and made of fine steel. 

422 Short Sword (Tanto). Length of blade, 15^ inches. Made by Kosho 

Masaiye. Date 1750. The blade scabbard is made of very fine lacquer 
highly polished. Both ends are made of solid gold inlaid with shakudo, 
carved into two puppies playing. The hbwo (the bird of paradise) is carved 
into the saya in a natural shape. The bird is made of solid gold and shakudo 
beautifully inlaid and carved with most artistic skill. The saya has a kodsuka 
(knife), which is made of a sharp steel by the artist Nobukuni. The kqife 
handle is made of solid gold inlaid with two puppies, one with solid 
gold and the other with shakudo, to match with other design. This was 
made by the artist Hidestugu. The blade handle is made of lacquer and 
entirely covered with whalebone. The fuchigashira is made of solid gold, 
and two puppies are playing. Their expressions are most skillfully represented. 
They are made of solid silver and shakudo. The menuki is made of 
solid gold carved into dragons. The blade has a Fudo figure on one side 
and on the other the tsuruki, the dagger, carved into exact shape. This is 
one of the finest specimens of swords. 

423 Short Sword (Tanto). Length of the blade, 13 inches. Made by the 

artist Yasu Haru. Date, 1850. Saya, the blade holder, is made of lacquer 
and inlaid with solid silver. Both ends are made of solid silver carved into 
the design of tonbo (darning needle). Kodsuka, the knife, is made by the 
artist Morihisa. The knife handle is carved with clouds where gold darning 
needles and silver butterflies are enjoying their lives. The blade holder is 
made of solid silver imitating a shark's skin. The menuki is made of solid 
gold and shakudo in the shape of a darning needle. 
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24 Short Sword (Tanto). Length of blade, 16% inches. Made by the 
artist Yasuchika. Date 1850. The blade holder made of fine lacquer and 
inlaid with solid silver. Both ends made of solid silver most beautifully carved 
into crayfish and crab; the eyes of the crayfish inlaid with solid gold and 
shakudo. This has a kodsuka (knife) which is made of old steel. The 
knife handle is made of solid silver on which is engraved the view of a sea- 
shore, and shells made of solid gold and shakudo. The blade handle made 
of Shitan ebony, and fuchigashira made of solid silver in design of crabs. 
The menuki is unusually large, set in the ebony, and made of solid silver, 
having a design of a gold dragon in the water; the blade is made of very 
fine steel and has a carving of Fudo. 

425 Small Sword (Tanto). Length of blade, 11 inches. Made by Fujiwara 

Kanetaka, known as an artist under the name of Kinkauan ; date about 
1700. The scabbard and hilt are ebony ribbed and highly polished. The 
ornaments on the hilt, of gold and copper bronze, represent Japanese imps. 
The top is in silver, ornamented with branches and birds in shakudo and 
gold bronze. Kodzuka and hashi and all other ornaments are in solid 
silver. 

426 Small Sword (Tanto). Length 1 of blade, 12 inches. Made by Jodo. 

Date 1650. Scabbard and hilt of fine olive-green lacquer; a very rare and 
costly variety, decorated with mice and cats in gold, silver, and gold and 
silver bronze. The kodzuka and shiruken are of fine shakudo similarly 
ornamented. The whole decoration illustrates a Japanese fable of the 
country mice who visited their city relatives and fared sumptuously until 
they were startled in their enjoyment by the arrival of cats. The sword 
as a whole is an extremely fine specimen of the curio variety. 

427 Small Sword (Tanto). Length of blade, io}4, inches. Made by Mitsu- 

aki. Date 1810. Wood scabbard, finely lacquered, showing a conceit of 
being carved as if bound around by bamboo strips. Hilt finished the same 
way, the mounting being in solid gold, finely decorated. Half of the kodsuka 
is the finest shibuichi, the other half is solid gold, with a verse of poetry and 
a few very fine, delicate touches of exquisite carving. It is made by Tomo, 
a famous Japanese carver of the eighteenth century. The small blade is 
solid silver. The end of the scabbard is decorated with a fine silver 
chrysanthemum. 

428 Small Sword (Tanto). Length of blade, 13^ inches. Made by 

Nobuyuki. Date 1840. Mounted in " kokutan " wood, and carved so as 
to represent the " katsuo " fish. Very quaint carving, thoroughly true to 
nature, yet extremely simple. The scabbard is unique. 
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429 Small Sword (Tanto). Length of blade, inches. Made by 

Kanetsugu. Date 1750. Scabbard and hilt of kokutan wood, carved 
to represent an old wormeaten piece of wood, with centipedes, asps, 
ants, etc., finely carved in metal, creeping around it. Very finely and 
artistically done. 

430 Small Sword (Tanto). Length of blade, 12^ inches. Made by Yasu- 

naga, 18th century. Scabbard of silver made to represent old netting, orna- 
mented with finely carved ivory grasshopper and leaves. Hilt of wood, 
decorated with various insects splendidly carved in ivory. Fuchigashira 
also of ivory carved in low relief, with flowers and insects. 

431 Small Sword (Tanto). Length of blade, 14 inches. Made by Yasunaga, 

eighteenth century. Has design of dragon entwined around spear en- 
graved on blade. Scabbard and hilt of solid silver, with the end pieces 
and the fuchi in \ fine gold shakudo. The dragon design is continued 
throughout. The scabbard is hammered and carved to represent clouds 
with dragons in gold sailing through it. Two solid gold dragons form the 
ornaments on the hilt. The kodsuka and shiruken and the shakudo pieces 
all show dragons in various attitudes, showing excellent carving and work- 
manship throughout. 

432 Long Sword (Katana). Gold inlaid shakudo mounting. The blade is 

unsigned. The scabbard is of wood, and the principal interest in this 
specimen is in the repetition of the dragon design it bears in two different 
metals, and forms a part of the decoration of every ornament connected 
with the sword. The principal heavy carving is the iron dragon upon the 
wooden scabbard. The beast is represented as hidden in part by clouds. 
The length of the blade is 26 inches. 

433 Long Sword (Handachi). Gold inlaid shakudo mounting. With solid 

silver ornaments. The blade is of the finest old steel, but unsigned. The 
lacquer scabbard is ornamented so as to convey the idea of grained wood. 
The elaborate silver treatment runs the whole length of the scabbard on 
both sides, and has an engraving representing clouds upon it. The other 
ornamentation in gold represents the flying dragon. Length of blade, 32^ 
inches. This is one of the most beautifully ornamented swords in the 
collection. 

434 Long Sword (Katana), with Bronze Mounting. The blade is by 

Kanenori, and dated 1665. Length of blade, 27 inches. The ornamenta- 
tion consists of a representation of cows, flying bats, and flowers. The speci- 
men is of unusual pattern and is believed to be unique. 
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435 Long Sword (Katana). Has a mounting in shubuichi and shakudo, with 

solid gold ornaments. The blade was made by Kunikane, and dated 1625. 
It is 25 inches long. The scabbard and hilt are fine specimens of metal 
work, engraved and carved in relief. The scabbard has gold ornaments 
representing cows, rabbits, lions, dogs, and fowls. 

436 Long Sword (Katana). It has a unique iron handle in form of a dragon's 

head. The blade is of the finest old steel, but the maker's name is unknown. 
The scabbard is of cinnabar lacquer with silver mountings. It is a curious 
and valuable weapon. Length of blade, 27 inches. 

437 Long Sword (Katana). Blade by Shimadu Zuero Sukemori, a pupil of 

Masamune about 1530. The blade is carved on one side with the image of 
Fudo, the god of fire, surrounded by flames. On the other side in Sanskrit 
characters is engraved " Kompira Daimiojin," the title of a celebrated states- 
man who owned the sword. The scabbard is of fine black lacquer, decor- 
ated with solid silver. The hilt is bound with fine whalebone. On its 
sides are two " menuki," made of shakudo and gold in the shape of dragons. 
The tsuba is made of the finest shakudo carved with dragons. The rim of 
the guard is inlaid with silver. Length of blade, 26*4 inches. Has kodsuka 
and hashi. The ornaments between the hilt, the guard, and the scabbard are 
made of gold. 

438 Long Sword (Tachi). Length of blade, 3 feet; date, 1600. A sword 

of state, worn upon days of celebration, or carried by a page after the 
prince on occasions of ceremony. The blade is finely carved with figure 
of the dragon surrounded by a sacred jewel. The outside represents coral 
fishing. The scabbard of fine lacquer is decorated with waves, the end being 
a piece of shibuichi, also carved into waves. The sword guard of silver with 
a rim of gold is covered with wave design, within which is the figure of a 
black diver, finely wrought in shakudo, and several pieces of coral. The 
hilt is of very fine highly finished strings of whalebone, with two ornaments, 
one being a ship wrought in gold going out with the divers, the other being 
a carving of the Howo, the phcenix of Japan, used as a pennant on the 
ship to bring good luck. Other ornaments have finely carved figures of 
black divers gathering coral. The faces of these figures in spite of their 
minuteness are full of life and expression. 

439 Long Sword (Katana). Length of blade, 3 feet 2 inches. Made by 

Kaeseda in 1750. The scabbard is of fine, rich black lacquer, carved into 
bamboo form, and ornamented with solid silver rim extending to the end 
piece. It is beautifully fashioned and cut to represent a stalk of bamboo 
leaves. Tsuba and fuchigashira, also top of hilt, are of sterling silver, and 
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follow the original design. The artist sought for extreme simplicity in this 
example, although employing the most expensive material and devoting close 
study to the elaboration of details. 

440 Long Sword (Katana). Length of blade, 29 inches. Made by the famous 

Tadayashi, of Hizen. Dated 1596, 1632. The scabbard is of lacquer, with 
gold and silver ornaments, by Shigesatto. His signature appears. 

441 Long Sword (Katana). Blade and ornamental cutting by Nawotane. 

Dated 10th year of Tempo, 1840. Guard made by Takonaka in the 
eighteenth century. The mountings are unsigned. This weapon is in a 
splendid state of preservation ; and while of comparatively late origin, the 
blade and ornaments are considered phenomenal productions of art of so 
recent a period. Length of blade, 35 inches. 

442 Long Sword (Katana), mounted in Gold and Shakudo. The blade 

is made by Yasutsugu, with foreign steel. Dated 1720. Length of blade, 
32 inches. The metal mountings represent flower and fruit designs with 
flying butterflies. The black lacquer scabbard is uniformly divided by half 
inch spaces which create an impression of a succession of bands. 

443 Long Sword (Katana), mounted in Shibuichi. Made by Toshibiro, in 

the eighteenth century. The blade is modern, and, while unsigned, it bears 
evidence of having been made by a clever artist during the early part of 
this century. Length of blade, 24 inches. The scabbard is a beautiful 
piece of olive-green lacquer, with artistic mottling in black and gold of ferns 
and branches. 

444 Long Sword (Katana), mounted in Solid Gold. Made by Hidetoshi, 

in 1870. The blade is by Kanehira, under date of 1500. The knife-handle, 
kogai by Itchijo, the celebrated artist who was prominent at the end of the 
last century and the beginning of the present. The black scabbard is of 
lacquer finished in fine lines. The metal ornamentation consists of beetles, 
locusts, bees, flies, and butterflies. These are carved in relief upon the pre- 
cious metal. Length of blade, 29 inches. This valuable sword, with its 
artistic metal treatment, takes high rank in the collection. 

445 Long Sword (Katana), with Gold and Shakudo Mountings. 

The blade is made by Sukesaka, of Bizen, and is dated 2d year of Taiyei, 
1522. The metal ornamentation consists of flowers cut in relief and beauti- 
fied by different colored gold. The scabbard is a magnificent piece of red 
and gold lacquer. Length of blade, 29 inches. 
6 
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446 Long Sword (Katana). Solid silver mount. The blade is by Tadatsuna, 

and signed 1630. The silver mounts are engraved with gold vines. The 
scabbard is unique, and the weapon is regarded as one of the most artistic 
in the collection. Length of blade, 25 inches. 

447 Long Sword (Katana). An elaborate solid silver mounting. The blade 

is unsigned. The ornaments are made by Yasusada, in the eighteenth 
century. The scabbard is lacquered so as to represent old iron, and the 
silver work in relief, representing a dragon cut from silver with waves engraved, 
is a fine performance of an artist of the time. Length of blade, 30 inches. 

448 Long Sword (Katana). Solid silver mountings. The blade was made by 

Kumuaka. Dated 1245. The black lacquer scabbard is modeled in the 
diamond-shape design and is beautifully lustrous. The metal ornamentation 
consists of flowers, vines, branches of fruit and basket-work designs. The 
length of this superb blade is 29 inches. 

449 Long Sword (Katana). The solid silver mountings were made by 

Masatsaga, in the eighteenth century; and the blade by Tometsugu, in 
1320. The metal ornamentations are flying dragons and waves. The black 
lacquer scabbard has a curious embellishment resembling an irregular mount- 
ing of silver thread. Length of blade, 28 inches. 

450 Long Sword (Katana). With iron mountings, inlaid with pure gold, and 

was made by Akitoshi, in the eighteenth century. The blade was made by 
Sukesada, of Bizen. Dated the 10th of the year of " Yusho." The usual 
designs of vines, flowers, and grasses form the drawings on the metal. The 
blade is perfect and 29 inches long. 

451 Long Sword (Katana). With solid gold and silver mountings. The 

blade was made by Sukesada, in 1560, and is 28 inches long. The 
ornamentation in solid gold consists of fighting lions, and the gold embel- 
lishment on the silver portrays dragons flying through the clouds. The 
work is done in high relief. The scabbard is of pure black lacquer, and the 
object is one of the finest specimens of the sword variety. 

452 Long Sword (Katana). Length of blade, 24 inches. Made by Tango 

Nawomichi. Dated 1291. This splendid blade is 600 years old. It formerly 
belonged to the imperial family, and has the royal crest engraved upon the 
blade as well as the name of its distinguished owner. In Japan no person 
outside of the imperial family would be allowed to wear this weapon, or 
even own it unless given to him by the Mikado, as a special grant. There 
is but little doubt, therefore, that this remarkable sword was stolen. In Japan 
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to-day the exhibition of this weapon would create very great interest. The 
decoration of the scabbard and hilt, while apparently simple, is really an 
elaborate and deliberate study artistically realized. The black lacquer is 
inlaid with silver and pearl in a design imitating feathers from the peacock's 
tail. The hilt and guard are of fine silver decorated with cherry trees, leaves, 
and blossoms. Three birds upon the hilt are wrought in gold and various 
metals. Under a powerful magnifying glass the treatment of the hilt and 
ornaments would bear the closest scrutiny, so finely, delicately, and minutely 
is it done. 

453 Long Sword (Katana). Length of blade, 19 inches. A very old blade 

which has been cut down. Made in sixteenth century. The scabbard of 
wood is finished' to look like bamboo. Splendidly decorated with gold 
ornaments, old email, and various metals. At the bottom, on both sides, 
in fine shakudo, is the crest of the Prince of Nagato, to whom this sword 
belonged. The kodsuka of solid gold shows the " Schichi fukujin," the 
seven wise men, engraved on the handle. The fuchi is also of solid 
gold, with cherry blossoms engraved. The hilt is of silver, having on each 
side, splendidly carved in shakudo, the two " Nio," the giant guardians of 
Buddhist temples. The top of gold is ornamented with the kiri flower. 
A magnificent piece of work throughout. 

454 Long Sword (Katana). Length of blade, 22 inches. Maker Suke- 

sada. Date 1680. Scabbard finely lacquered in alternate strips of red and 
black lacquer, monkey decoration throughout. ' The bottom of bronze 
beautifully carved with monkeys at play. Juggler with monkey on pole en- 
graved on the blade. The sword-guard shows monkey grasping a temple 
bell. Two monkeys in shakudo form the ornaments on the side of the hilt, and 
the top is a piece of shakudo, showing carved monkeys mingled together in 
play. The carving throughout is of the highest class. 

455 Long Sword (Katana). Length of blade, 20^ inches. Made by Mune- 

chika. Date 1780. Saya (scabbard) made of wood, and finely covered 
with stamped leather of small chrysanthemum designs. Both sides of the 
end finished with solid silver in a natural shape of the chrysanthemum. The 
handle is made of same leather to match with saya. The menuki made of 
carved solid silver. Tsuba (the sword guard) is made of shakudo, cast in 
the shape of chrysanthemum flowers, to match with others. The blade is 
exceptionally narrow and long. It has a peculiar shape like a spear, and it 
is a great deal sharper than ordinary swords. 

456 Long Sword (Tachi). Worn by people of rank. Length of blade, 26 

inches. Artist Noubu Mitsu. Date 1750. Saya, the scabbard, is made of 
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stamped leather, and both ends finished with solid silver. Has a crest of 
Chikuzen, where the duke governed. The blade handle is made of hard 
wood entirely covered with solid silver, and has the crest of a duke upon it. 
The sword guard is made of solid silver, carved into a plum-flower sha*pe. 
The blade is sharp, and very highly polished. 

457 Long Sword (Katana). Length of the blade, 32 inches. Made by Mune- 
chika. Date 1800. Saya, the scabbard, made of lacquer in a design of 
cherry trees." The cherry flowers are engraved with solid silver. The blade 
holder is made of teak-wood, ornamented with solid silver, in the shape of 
cherry blossoms. The fuchigashira is made of solid silver carved into 
the cherry flowers. The sword guard made of iron in the shape of cherry 
leaves, and its border represents branches of solid silver cherry flowers inlaid 
on the guard. The blade is highly polished. 

458 Long Sword" (Katana). Length of blade, 24 inches. Made by the 
artist Yunkitsu. Date 1800. Saya, the blade holder, is made of lacquer imi- 
tating bark of a cherry-tree. Both ends are inlaid with shibuichi in a plain 
color. It has shiruken made of sharp steel. The handle is made of 
shibuichi, in a plain color. The fuchigashira is made of a plain shakudo. 
The menuki represents a figure which is made of solid gold and shakudo. 
Tsuba, the guard, is made of shakudo and has a very artistically engraved 
design of Botan (the king of Japanese flowers), inlaid with solid gold. The 
blade is finely polished and very sharp. 

459 Antique Sword. Length of blade, 24^ inches. Made by Samoji of Chi- 

kuzen, one of the most noted swordsmiths of Japan, and a worthy pupil of 
the most celebrated and the greatest swordmaker Masamne. Samoji blades 
are known to be very sharp weapons. Dated 1350. 

460 State Sword (Tachi). Length of blade, 3 feet. Made by Kanetsugu, of 

the province of Soshiu. Date 1690. This is a style of sword worn on state 
occasions. Scabbard and hilt of solid silver, having the artist's name, Twa- 
moto Kansai, a famous Kioto bronze caster and metal worker of some fifty 
years ago. The ground is carved into waves and water, in which are dis- 
porting themselves a number of " Koi," a Japanese river fish, in gold, shakudo 
silver in various colors, copper bronze and shibuichi. They are in various 
attitudes, perfectly lifelike and true to -nature. Intermixed here and there are 
various aquatic plants, also in different metals. The edge of the sword hilt 
in silver of a different color, is wrought into an imitation of bamboo adorned 
with bamboo leaves and sprigs in different metals. A sword like this could 
only be worn by a nobleman of the highest rank on great state occasions. It 



Catalogue of Oriental %tt <®fyztt#. 81 

was carried almost horizontally. The importance attached to this remark- 
able weapon is shown, among other things, by the unusually beautiful 
embroidered case in which it has been carefully preserved. 



SWORD GUARDS. 

461 Iron Sword Guard. Illustrating the " Hill of Midera," an old tale. 

Made at Hikone, Omi, seventeenth century. 

462 Iron Sword Guard. Design, cherry flowers and ferns in inlaid work and 

fine-cutting. The fine hair-line cutting in this guard is considered to be the 
masterwork of the maker. Made by Itchijiu, of Inaba, about 1750. 

463 Iron Sword Guard. Design of the famous Chinese general Konming, 

in his studio, taking a nap ; the design drawn by Hogan Towshiun and 
made by Yukiyoshi, of Nagato. Date 1780. 

464 Iron Sword Guard. Design, sea-shore by moonlight; wild ducks are 

seen scattered over the shore looking for their companions just flying down 
to join them. Made by Kaneiye, of Fushimi, in the province of Yamashiro. 
Date 1573-1591. Kaneiye was the most noted artist of his time,^and he 
was knighted by the prince of Higo. His works were valued and prized 
above all the others. His great strength was in giving charming tone to the 
iron and in choosing simple artistic designs. 

465 Iron Sword Guard. Design of dog " Foo " educating the young. Made 

by Yasuchika, of Nara family, who was one of the trios of that famous 
family. His works are noted for the thoroughness of execution and happy 
device of the designs. He was a strong and sincere artist, and his heart 
was always in his work. In a letter to his friend he expressed what was in 
his heart all his life-time, "An artist should first of all consider his designs 
and put his whole soul in working them out, and he should keep his soul 
always pure, and he must know that an artist should be contented with poor 
living during his life-time." ■ Yasuchika died in 1744, at the old age of 75. 



466 Iron Sword Guard. Made by Kani Tye, representing Daruma, a 
Buddhist saint, who lost his legs. Very old and rare. 
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467 Iron Sword Guard. Very fine. Made by Nohukuni Yoshimara, of 

Chikuyu. The decoration by Tokioki, of Kioto, representing the Lion 
dance. 

468 Shibuichi Sword Guard. Design, a Uostutsune and his followers 

passing through a castle gate. Made by Konkwan, of Tokio. Konkwan is 
without a doubt the greatest artist of the Iwamoto family, and he is especially 
noted for his delicacy in execution and in choosing realistic designs for his 
works. Date 1742-1801. 

469 Shibuichi Sword Guard. By Nampo, of Tokio. Representing Kanu 

Uanti (a Chinese hero), and tiger. 

470 Shibuichi Sword Guard, decorated with helmet, armor and weapons of 

war in gold and shakudo. Date 1750. Mito school of artists. 

471 Shakudo Sword Guard. The design is a cock on the roof of a house, 

expressing the peaceful condition. Made by Konkwan. 

472 Iron Sword Guard. The design represents Saigio, the wandering monk, 

admiring a view of Fusiyama. Made by Konri, of Tokio. Konri is the 
adopted son of Konkwan, who adopted him as worthy to be his successor 
in the profession. Date 1 780-1850. 

473 Bronze Sword Guard. The design portrays a wrestling with arms be- 

tween the Nio (two guardian warriors). Made by Masatoshi. Date 1800. 

474 Iron Sword Guard. Rice straw with grasshoppers, open cut work, made 

by Okada Masatomi of Hagi, Choshin. 

475 Iron Sword Guard. A design of the cowboy and cow resting under a 

shady tree, made by Biboku, one of the noted artists of Hamano school. 
He died in 1793. 

476 Iron Sword Guard. Made by Jakushi, of Nagasaki. Landscape (Chinese 

style of decoration which was his speciality). 

477 Iron Sword Guard. Made by Jakushi, of Nagasaki, noted for this kind 

of work, which is a reproduction of Chinese work, representing temple 
grounds and landscape. 

478 Iron Sword Guard. Made by Kinai, of Echizen. Collection of masks. 

Date 1700. 
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479 Shibuichi Sword Guard. Decorated with " Fudo," the god of war and 

fire, in gold and shakudo. The centipede appears upon it. Mito school. 

480 Shibuichi Sword Guard. Made by Masa Yuki. Cock on drum, in gold 

and shakudo. 

481 Shakudo Sword Guard. Nara school. Eighteenth century. 

482 Iron Sword Guard. By Kinai, of Echizen. Collection of shellfish. Date 

seventeenth century. 

483 Bronze' Sword Guard. One side shibuichi. Hidari Yingoro (a great 

artist), carving fan from life. Made by Sadakatsu. In fine lacquer box. 

484 Iron Sword Guard. Design Kadomatsu and Daikoku (a gateway 

decorated for a happy New Year, and god of fortune by it). Made by 
Hiroyoshi of Tokio, the worthy son of the founder of Iwama family of 
artists. He died in 1835. 

485 Sword Guard. One side iron, one side brass, welded together. Made by 

Hirosada, of Mito. Imps trying their strength. In fine lacquer box. 

486 Iron Sword Guard. Carved dragon coming out of the sea. By 

Kiomasa. 

487 Bronze Sword Guard. " Nigurumi " bronze. Chrysanthemums floating 

in water. Eighteenth century. 

488 Iron Sword Guard. Gold, inlaid in style " Nunome Zogan." Screens 

made Kiotoki. 

489 Shibuichi Sword Guard. Inlaid with gold, silver, and shakudo. Pinks. 

eighteenth century. 

490 Iron Sword Guard. Very fine, by Natsuo of Tokio. Koi (a species of 

carp), in bold relief. 

491 Iron Sword Guard. Made by Shigetsune, of Hagi, Choshin. Carved 

monkeys. 

492 Shakudo Sword Guard. Decorated with gold. Very fine; made by 

Nagatake, Tokio. Autumn flowers. Date about 1800. 

493 Shakudo Sword Guard. Very fine; made by one of the Goto family. 

eighteenth century. Decorated with chrysanthemums. 
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494 Iron Sword Guard. Made by Masanaka, of Tukoku Ken. Akasaka 

school. Clouds and storks. 

495 Shibuichi Sword Guard. By Goto Seijo. Tempo period. Chrysan- 

themums. 

496 Iron Sword Guard. By Umetada. Imperial crest of chrysanthemums and 

" kiri" tree, decorated in gold and enamel. Date 1650. 

497 Iron Sword Guard. With copper head. Boatmen pulling a boat. 

Eighteenth century. 

498 Sword Guard. Made by Artist Jiosen. Date 1780. This is made of 

shibuichi, inlaid with solid gold and silver. The design represents a dragon 
in the clouds (a sign of rain). 

499 Sword Guard. Made by the artist Toshihiro. Date 1700. This is made 

of shibuichi,. and has a large cast of Niwo (a guardian of the temple). The 
body is made of shakudo and the eyes of solid gold. The flying bird is 
made of solid gold. The three figures on the reverse side represent the priests 
who are coming to worship ; two of them are trying to find out the diameter 
of the temple post. These priests are made of solid silver and shakudo, and 
the expressions of their faces are most skillfully done. 

500 Sword Guard. Artist, " Chikamitsu." Date 1720. Made of iron in the 

shape of a temple gong which is used in Japan. The dragon is made of 
sold gold and silver, and cast into the exact form of scales. The history of 
this design among Japanese artists, is that some one tried to hide under the 
temple gong. The dragon appeared suddenly and twisted around the gong. 
From this fact a temple gong has a design of a dragon. 

501 Sword Guard. Made by Aritsune. Date 1780. This guard is made of 

iron. The view is of a river-side where fishermen are fishing. The man is 
made of shakudo, and the laughing expression of his face is most beautifully 
cast. " Karasu," the crows, are made of black shakudo and the eyes are 
inlaid with gold. The reeds are made of solid gold and most artistically 
finished. 

502 Sword Guard. By the artist Nagayoshi. Date 1750. Made of shibuichi 

(a combination of one-fourth of silver and three-fourths of bronze). The 
designs illustrate mice weddings. The mouse wearing gold clothes is the 
bride, and her three maids follow. This view is inside of the temple. " Mochi " 
(the cake) is made of solid silver. It rests upon a black table which is made 
of shakudo. On the other side mice are working industriously making a 
cake for the preparation of a wedding. This design is taken from Japanese 
fairy tales. 
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503 Sword Guard. By artist Funeda Ikin. Date 1780. Made of shakudo 

and shibuichi. Dividing shakudo on one side and shibuichi on the other 
side, is a design of solid gold. The design is floating cherry flowers on 
the stream. The flowers are made of solid silver, and the leaves are in solid 
gold. This design is exclusively used in dresses of the royal family on 
account of the rich flowers. 

504 Sword Guard. Made by artist Nobuharu. Date 1650. This guard is made 

of iron and represents a dragon playing in the clouds. The eyes of the 
dragon are made of solid gold and the entire body shows fine workmanship. 

505 Sword Guard. Made by the artist Hamano Noritsugu. Date 1770. 

This is made of fine bronze cast in the shape of " Daikoku " (the god of 
money), who is sitting on the rice bags. This design is taken from a 
famous painting of Motonobu. 

506 Sword Guard. Made by Jehi Riris Sai Masamitsu. Date 1780. This 

guard is made of iron, and represents a scene of five roosters, which are made 
of solid gold and silver, and each feather shows distinctly. The fence of the 
yard is made of shakudo, and branches of the tree are made of solid silver into 
the exact shape of maple leaves. There is also a distant scene of a mountain, 
showing snow on the top. 

507 Sword Guard. Artist, Mitsuharu. Date 1800. This guard is made of 

smooth iron, inlaid with shakudo. A flying stork is made of shakudo, 
and the neck and feet are made of solid gold. A different color of shakudo 
was used to show the part of tail feathers. 

508 Sword Guard. Made by artist Okamoto Naoshige in date of 1700. 

This guard was made of iron cast into "Koi" (the name of the fishes). 
The eyes are inlaid with gold and silver. This fish is noted for its swift 
swimming in the water, and can climb up even a waterfall from the bottom 
to the top with great rapidity. This design is used for good luck. 

509 Sword Guard (Tsuba). Made by Yoshlkiro, of Nauiwa. Date 1850. 

The guard is made of solid silver and carved to represent howo (the bird of 
paradise). The part of the feathers are inlaid with solid gold, and also 
beautifully engraved. The bird is represented in a flying position. 

510 Sword Guard (Tsuba). Made by the artist Takechika. Date 1800. 

The guard is made of solid silver and beautifully carved in the design of two 
koi fish, or carp. This is the only fish in Japan which has whiskers and is 
considered as a fish of high rank. 
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511 Sword Guard (Tsuba). Made by Nobuyoshi. Date 1780. The 

guard is made of iron on one side and solid silver on the -other. The design 
represents ancient Chinese history. The man made of shakudo and 
holding a spear is Kanwo, the warrior, and brother of the emperor. He is 
a very celebrated man in China; his long beard is noted and considered to 
be thirty-five inches in length. Kanwo is ten feet high. This picture represents 
that he is searching after his brother in a farm-house. The clothes of the 
boy are made of solid gold. This notable guard has a special wooden 
cabinet box. 

512 Sword Guard (Tsuba). Made by the artist Thedskumi. Date 1800. The 

guard is made of bronze, representing in the design a famous Japanese story. 
Otafuku, the figure of a girl, is made of shakudo and her face with solid 
silver. She is driving the devil away from her house. Scattering peas about 
the rooms is done for the purpose of driving out the devils and taking in 
good luck. The devil is made of shakudo and his coat is made of solid 
silver. The process of throwing peas is a regular pastime of Japanese 
children in the spring. 

513 Sword Guard (Tsuba). Made by the artist Konkau. Date 1780. The 
1 guard is made of iron and has a design of a shanghai rooster. This fowl is 

considered the champion fighter. The rooster is made of shakudo and the 
feet are made of solid gold. The haughty appearance of this rooster 
represents him after he has conquered in fighting. 

514 Sword Guard (Tsuba). Made by Toshimitsu. Date 1800. The guard 

is made of fine quality of copper and has a design of Daibutsu, a great 
Buddha, which is made of shibuichi. The earring is made of solid gold. 
The other side of the guard represents a large temple pole of the gate 
generally made of keyaki wood. The man is trying to measure the size of the 
pole by stretching out his hand. The coat of the man is made of shibuichi 
and inlaid with solid gold. 

515 Sword Guard (Tsuba). Made by Masatsune. Date 1780. The 

sword guard is made of shibuichi and represents a design of fishing. The 
fishing net is made of solid gold, and the several kinds of fishes are made of 
solid gold, shibuichi, and shakudo. The other side of the guard represents 
the fisherman pulling the rope of the net. The figures are all engraved. 

516 Sword Guard (Tsuba). Made by Moritoshi. Date 1850. The guard 

is made of shibuichi cast into the form of an eagle in a position of catching 
his prey of sparrows, which are made of solid gold. 
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517 Sword Guard (Tsuba). Made by the artist Kaneiye. Date 1580. The 

guard is made of iron and has a design of a midnight scene. The moon is 
made of solid silver. On the other side a man is seen rowing a boat; his 
face is inlaid with solid silver. 

518 Sword Guard (Tsuba). Made by the artist Teruhida. Date 1800. 

The guard is made of shibuichi. The design is a view of Fujiyama (the 
name of the mountain). The man riding on a horse represents one of 
noble rank; the coat made of solid gold and horse of shakudo. Three 
servants, made of solid silver and gold, are enjoying the beautiful view of 
the mountains. 

519 Sword Guard (Tsuba). Made by the artist Masasuye. Date 1750. 

The guard has a design of Niwo (the temple guardian), which is made of 
shakudo and shibuichi. The eyes and teeth are inlaid with solid gold. The 
other side of the guard represents the temple post. The man who stands by 
its side is a worshiper who goes from place to place for the purpose of 
visiting different temples. The face is made of solid silver, and clothes 
made of shakudo inlaid with solid gold. 

520 Sword Guard. Made by artist Ishiguro Masayoshi. Date 1780. This 

sword guard has one side made of shakudo, and the other side of solid silver. 
The design represents quails in the field. The birds are made of solid gold 
and shakudo. The high grass and daisies are made of solid gold and silver, 
most beautifully inlaid on shakudo. The small gold spots represent clouds, 
and are very carefully inlaid. The flying butterfly is made of solid silver, 
and spotted with gold and shakudo. This butterfly is placed in a position 
as if ready to alight on the red flowers, which are made of shakudo. 

521 Sword Guard. Made by Masaharu. Date 1740. This sword guard is 

made of iron and represents Omi Hakukei, the famous eight views at 
Omi, Japan. The branches of pine trees and the roofs of the tea houses are 
made of solid gold, beautifully inlaid, and are in the exact shape of trees and 
roofs. A distant view of sailing boat; the vessel is made of solid gold and 
silver. The flying sea-birds on the left side of the sword guard are most 
beautifully done. The nearest one is of gold, and farthest one of silver. 
This is the most skillful point, the artist having given this effect in a harmon- 
izing color of gold and silver. 

522 Sword Guard. Made by the artist Hamano Noritsugu. Date 1780. 

This is made of a superior quality of bronze cast into shape of " Daikoku," a 
god of money. These designs are taken from the paintings of Motonobu, 
and beautifully cast. 
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523 Sword Guard. Made by the artist Yasunobu. Date 1650. This is made 

of iron, and represents the music of skeletons in a graveyard. Three 
of them are dancing and feasting, and the rest are playing on musical instru- 
ments. This is a midnight scene. The moon is made of solid silver. 

524 Sword Guard. Made by the artist Noritsugu. Date, 1800. This 

sword guard is made of solid silver, inlaid with gold. The " Botan " (name 
of the flower), made of solid gold and leaves with shakudo ; the sparrow is 
made of solid gold ; on the other side of the sword guard are Botan flowers 
in a rain. The flowers are made of solid silver, and the leaves made 
of shakudo. The style of this picture is something very artistic, particu- 
larly the upper part of the leaves, wet by the rain and drooping downward. 

525 Sword Guard. Made by the artist Yanagawa Nawoharu. Date 1800. 

This guard i6 made of the best quality of bronze, carved into -the exact shape 
of cherry blossoms in a most artistic manner. 

526 Sword Guard. Made by the artist Nobuharu. Date 1650. This guard 

is made of iron. The design represents a scene at the riverside where the 
fisherman resting has set his net. The moon is made of solid silver, shining 
on the top of the net, which is made of gold. A crow is perched near. 

527 Sword Guard. Made by artist Mitsuhiro. Date 1800. This sword guard 

is made of a fine quality of bronze, carved into the view of a mountain 
where " Toshitoku " (the god of life) lives, who is a god to prolong the lives 
of people who are benevolent. The Toshitoku made of shakudo, and stork 
made of solid silver and gold; cast work of pine leaves is skillfully finished. 
The boy standing by the stream is a messenger, and is made of shakudo and 
silver. 

528 Sword Guard. Made by Shinro, a famous bronze caster. Date, 1750. This 

sword guard is made of shakudo, and is of unusually fine quality. The de- 
sign is a famous Japanese history of Kojima Takanori, who was a warrior 
of Nancho dynasty. When the Emperor Godaigo had been captured by 
enemies and was on his way to the prison-house, this famous warrior made 
smooth a part of a cherry tree and wrote a poem to make the emperor 
understand. He succeeded in his plan and rescued the emperor from 
danger. The cherry trees are beautifully cast in their true form. The 
flowers are made of solid silver. The warrior is made of shakudo and 
inlaid with solid gold. This is one of the finest specimens of sword guards. 
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529 Sword Guard (Tsuba). This was made by the artist Takeshika. Date 

1800. The guard is made of solid silver, and carved in the design of two 
horses. Their eyes are inlaid with solid gold, and the dark part of the body 
is inlaid with shakudo just as if it were spotted. 

530 Sword Guard (Tsuba). Made by the artist Soyo, 1800. The guard is 

of solid gold, representing the figure of the god of war. This figure is made 
of shakudo, inlaid with solid gold. The eyes are made of solid silver. The 
facial expression is particularly fine. The other side of the guard is decor- 
rated with cherry blossoms. The branches of the tree are made of shakudo, 
and the flowers are of solid gold ; these have been cast with great skill, 
showing the difference in flowers and leaves with the same gold. It has 
a Shogun crest on the corner, inlaid in shakudo, which represents his tent at 
a picnic. 



KNIFE HANDLES. 

531 Knife Handle. Shibuichi, very fine, etched and inlaid ornamentation, 

crows in shakudo, silver moon, signed by artist. 

532 Knife Handle. Shibuichi etched and inlaid with gold figures of the long- 

lived couple, gold back with engraved inscription. 

533 Knife Handle. Gold with shakudo panel which is ornamented with 

floral designs in gold and silver, and in high relief. 

534 Knife Handle. Shibuichi, finely modeled, relief ornamentation, fishes and 

grasses in gold, silver, and other metals, signed. 

535 Knife Handle. Shibuichi, carved and inlaid ornamentation, warrior on 

horseback. 

536 Knife Handles. Of modern make, silver with shakudo. panels, which are 

finely ornamented in relief with floral and other designs in gold, silver, and 
other metals. Set of 6 pieces. 
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A SERIES OF CABINETS, CONTAINING SELECTED 
GUARDS, KNIFE HANDLES, AND OTHER 
SWORD ORNAMENTS. 

537 A Collection of Knife Handles and Sword Mounts. Thirty-six 

specimens in various metals, showing unusually fine workmanship in de- 
sign and execution. Finely lacquered cabinet. 

538 Sword Guards and Mountings. A collection of twenty-eight unusually 

fine specimens in gold, shibuichi, and other metals, all skillfully wrought 
and elaborately ornamented with relief and inlaid designs in precious and 
other metals. Mulberry-wood cabinet. 

539 Cabinet containing a Collection of fifty Specimens of Sword 

Guards, Knife Handles and Mountings, and Ornaments for 
Swords, finely wrought in various metals, and of artistic designs. Gold 
and silver predominating in ornamentation. 

540 Sword Guards and Ornaments. A collection of 33 specimens, mostiy 

in old iron, showing fine workmanship in both design and ornamentation, 
all neatly mounted in mulberry-wood cabinet. 

541 Japanese Metal Work. Cabinet containing 33 specimens of sword 

guards, knife handles, sword mountings and ornaments in Goroza bronze, 
shibuichi, shakudo, and iron ; all of artistic workmanship, gold, silver and 
other metals used in the various designs of ornamentation. 

542 A Cabinet Collection of Sword Guards, Knife Handles, Orna- 

ments, and Sword Mounts, 35 Specimens. In shibuichi, iron and 
other metals, all showing fine workmanship in design and ornamentation, 
which is in precious and various other metals ; sold with handsome cabinet 
and sword rack combined, of mulberry-wood, finely lacquered, and with 
bronze mountings. 

543 A Collection of Knife Handles. Fifty extraordinary specimens, showing 

the perfection of Japanese skill in precious and other metals, each and 
every specimen being selected for its artistic treatment in design and 
workmanship. Fine lacquered cabinet. 
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A CABINET COLLECTION. 

544 Fifteen rare specimens of Handles, with a Compartment Case 

of exquisite Finish. 

A. Knife handle made of copper and ornamented with inlaid work. Design, 
fish and water plants. Made by Kajunari and signed. Eighteenth century. 

B. Knife handle, shibuichi. Design of two fishes. Made by Masakatsu and 
signed. Eighteenth century. 

C. Knife handle, shakudo. Design of god Yebisu taking a fish off his hook. 
Made by Somiu and signed. Seventeenth century. 

D. Knife handle, copper. Design of a farmer admiring the moon. Made by 
Konkwan and signed. Eighteenth century. 

E. Knife handle, shibuichi. Design of a snake on the bank of a river. Made 
by Miochia and signed. Eighteenth century. 

F. Knife handle, of solid gold. Design of Goddess Kwannon sitting on a 
rock. Made by Natsuo and signed. Nineteenth century. 

G. Knife handle, of shibuichi. Design of two men, Kaujan and Jittoku. 
Made by Joi and signed. Eighteenth century. 

H. Knife handle, of shibuichi. Design of three horses roaming by a river. 
Made by Mitsuyuki and signed. Eighteenth century. 

I. Knife handle of shibuichi. Design of Seiwobo and her attendant with a 
basket of peaches. Made by Masayoohi, and signed. Eighteenth century. 

J. Knife handle of shakudo. Design of a flower vase, and willow branch. 
Made by Shigisada, and signed. Eighteenth century. 

K. Knife handle of bronze. Design of locust on a tree. Made by Hideyuki, 
and signed. Eighteenth century. 

L. Knife handle of shibuichi. Design of twq pigeons on a pine tree, and a 
full moon. Make by Katsumori, and signed. Eighteenth century. 

M. Knife handle of shibuichi. Design of the poet Dofu (a court noble) 
meditating in joy. Made by Motonori. Eighteenth century. 
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N. Knife handle of shibuichi. Design of a dog playing with string. Made 
by Masamitsu and signed. Eighteenth century. 

O. Knife handle made of solid silver, with a representation of a man leaning 
against a tree. The man has a pipe in one hand and a tobacco pouch in 
the other. The composition of the figure is in four different metals, namely, 
gold, silver, shakudo, and copper bronze. The modeling is admirably done, 
and the figure is full of spirit. 



UNIQUE CABINET OF KNIFE HANDLES. 

A. Knife handle of copper. Design of a sweeper clearing off the fallen maple 
leaves. Made by Toshimasa and signed. Eighteenth century. 

B. Knife handle of solid gold. Design of a saint and stork. Made by Toshi- 
yoohi, and signed the beginning of this century. 

C- Knife handle of shibuichi ; Bingo Samro, writing his poem on a cherry 
tree, for the Emperor. Made by Harnuari. Eighteenth century. 

These three extraordinary examples are cased in a fine lacquer box with the 
imperial crests painted in gold lacquer. 



PORCELAIN IN SINGLE COLORS. 



546 



O 



VOID-SHAPED Vase of Liver Color. Surface of remarkable 
i smoothness. Yung-ching era, 1723-1736. Has carved teak-wood 
stand. Height and diameter, 9^ inches. 



547 Large Bowl with Four Graceful Divisions. The inside is pure 

white, and the outer surface is glazed with the rare color of Rose du Bary. 
The vessel is absolutely perfect, and bears the six marks of Yung-ching, 
1723-1736. It has a finely carved teak-wood stand. Height and diam- 
eter, exclusive of the stand, 4x7^ inches. 

548 Bowl of Cafe" au Lait Color. The surface is of remarkable brilliancy 

and the specimen is absolutely perfect. The base bears the mark of Yung- 
ching, 1723-1736. Height and diameter, 2 inches. 

549 Liver-color Jar with Flaring Neck. The surface glaze is very bril- 

liant and even in color. Era of Kien-lung, 1736-1795. Height and diam- 
eter, 10x7 inches. The teak-wood stand is a carved one, and old. 

550 Copper Souffle Galipot, Cabinet Size. The rim of the vase is white, 

the brown glaze covering all the rest of the object. Era of Kien-lung, 
1736-1795. It has a teak-wood stand. Height and diameter, 5x2 inches. 

551 Unique Celadon Crackled Vase, Cabinet Size. The form is cylindri- 

cal, narrowing at the neck and base. The crackle in this vase runs from top 
to bottom diagonally. The specimen is unique and belongs to the Kang-he 
era, 166^1722. It has a teak-wood stand. Height and diameter, 5x2 
inches. 
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552 Globular Cabinet Vase, with Cover of Chocolate Red Color. The 

interior of this piece has painted in blue and white a representation of a 
Chinese game. The object is in perfect order and is believed to be unique. 
Era of Kang-he, 1661-1722. It has a teak-wood stand. Height and diameter, 
3 x 3^ inches. 

553 Quadrangular Pistache-color Vase. Has a pin crackle covering the 

entire surface. There is an iridescence over the glaze; and a vase of 
this color and shape is believed to be unique. Kang-he era, 1 661-17 2 2. 
This also has a cushion stand. Height and diameter, 12 x 5^ inches. 

554 Copper Souffle, Ovoid Form Jar. This piece has a beautiful luster and a 

surface of great smoothness. It has a carved wooden cover and stand. 
Kien-lung era, 1 736-1 795. Height and diameter, 4^ x 4 inches. 

555 Cabinet Vase, Biberon Form. Mottled powder blue. The shape of 

this vase is of exceptional beauty. Era of Kang-he, 1661-1672. Has 
carved teak-wood stand. Height and diameter, 7^ by 3*^ inches. 

556 Cabinet Bottle of Deep Brown-black. The brilliant glaze is covered 

with infinitesimal yellow flecks, suggesting specks of gold. It is a specimen 
of porcelain manufactured in the Yung-ching era, 17 23-1 736. Has carved 
teak- wood stand. Height and diameter, 5x3 inches. 

557 Globular Form Vase of Liver Color. It is a flawless example, and 

made under the era of Kien-lung, 1736-1795. It has a double teak-wood 
stand of beautiful design and carving. Height and diameter, 7x8 inches. 

558 Cabinet Bottle, of Mottled Crushed Strawberry and Liver Color. 

This is a vase of perfect proportions, and the glaze is flawless. Yung-ching 
era, 1723-1736. It has a carved teak-wood stand. Height and diameter, 
8 x \Y 2 inches. 

559 Cabinet Vase, with Trumpet Top. Claire de lune color. This is a 

rare specimen made under the Ming dynasty. Probably an imitation of one 
of the early Sung pieces made in the fifteenth century. The glaze is finer 
than the original model. It has a teak- wood stand. Height and diameter, 
6j( x 3 inches. 

560 Pilgrim Bottle of Dark Olive or Tea-leaf Color. Over the entire 

surface, hardly discernible, are infinitesimal grains of yellow, giving the ap- 
pearance in certain lights of flecked gold. The porcelain is a remarkable 
example of the Yung-ching era, 1723-1736. Has carved teak-wood stand. 
Height and diameter, 14^ x8^ inches. 
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Celadon Crackle Water-vase with Dragon-head Cover. The 

glaze is very brilliant and the form is unique. It is a cabinet specimen and 
belongs to the era of Kang-he, 1661-1722. Has teak-wood stand. Height 
and diameter, 3x3 inches. 

Rose du Bary Wine Cup. Theinterior is of pure white; the foot is marked 
with the six characters of Yung-ching, 17 23-1 736. So small a vessel of this 
very rare tint is seldom found : it is absolutely perfect. Has a teak-wood 
stand with ivory panels. Height and diameter, 2^ inches. 

Writer's Apple -green Water Vase. The color is very even, and the 
glaze lustrous and crackled. Era of Wan-li, 1573-1620. Has carved teak- 
wood stand. Height and diameter, 3x4 inches. 

Mustard-yellow Crackle Bottle. This vase is of cabinet size, and an 
example of unusual excellence. Has teak-wood stand. Era of Yung-ching, 
1723-1736. Height and diameter, 7x4 inches. 

Apple-green Galipot, or Vase, of Ovoid Form. This cabinet size 
specimen is crackled, and the tone of the glaze is the true color of the fruit 
skin from which it derives its name. The surface is very brilliant, and the 
vase is absolutely perfect. It has a carved stand. Era of Ching-hwa, 1465- 
1488. Height and diameter, 7 x 4^ inches. 

Apple-green Double-shaped Bottle. The glaze upon this gourd 
form is very pale and even. The crackle is large and completely covers 
the surface. It has a carved teak-wood stand. Kang-he era, 1661-1722. 
Height and diameter, 7 y 2 x 4 inches. 

Cabinet Vase, Ovoid Pattern. Tea-leaf color, the glaze runs down the 
neck and also covers the foot. The piece is perfect and was made 
in the era of Yung-ching, 1723-1736. Has carved teak-wood stand. 
Height and diameter, 6^4 x 3^ inches. 

Brown Crackled Lustrous Jar. Cylinder form, graduating to a narrow 
neck ; parts of the surface show a metallic iridescence. Era of Katig-he, 
1661-1722. The vase is unique. Has a teak-wood stand. Height and 
diameter, 8}£ x 3% inches. 

Tall Flower Vase of Apple-green Glaze. This was doubtless used 
as a hanging vase ; a large crackle covers the entire surface ; the foot also 
is covered with green glaze and a finer crackle ; the glaze runs down the 
neck. Era of Ching-hwa, 1465-1488. Has carved teak-wood stand. 
Height and diameter, 9^ x 4^ inches. 
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570 Black Glazed Bowl, known as the "Sung" Bowl. An example of 

the earliest work of the potters. It displays an excellent glaze and beautiful 
iridescence. Has carved teak-wood stand. Height and diameter, 2^x4^ 
inches. 

571 Cream -white Porcelain, Cylinder Form Vase. The neck bearing 

in relief an engraving of the fern or feather pattern; the body a conventional 
design of vines and flowers, and the base repeating the feather pattern noted 
on the neck; there is a slight crackle over the surface. The example 
belongs to the soft paste class and is of the highest quality. Era of Kien- 
lung, 1736-1795. Has a teak-wood stand. Height and diameter, 13^ x 
lyi inches. 

572 Trumpet Neck Bottle, with Beautiful Glaze shading from Liver 

into Ashes of Roses. The neck and body are curiously crackled, the 
veins running from the rim to the base in lines with but little interruption ; 
the unusual effect on the surface of this piece is the result of over-firing. 
Yung-ching era, 17 23-1 736. Has carved teak-wood stand. Height and 
diameter, 11^ x 7 inches. 

573 Rose-pink Cup, of Great Purity and Evenness of Color. The foot 

is marked with the six characters of Yung-ching, 17 23-1 736. Has an 
elaborately carved teak-wood stand. Height and diameter, 1^ x 3^ inches. 

574 Bottle of Imperial Yellow Glaze, of Fine Form and Color. It bears 

upon the base the seal mark of Kien-lung, 1736-1795. Has carved teak- 
wood stand. Height and diameter, 9 x 4^ inches. 

575 Cabinet Bottle of Celadon. Giant crackle underneath the glaze, and 

a second crackle lined in pale brown. Ching-hwa era, 1465-1488. This 
is' a collector's piece and is unique. Has carved teak-wood stand. Height 
and diameter, 4^ x 3 inches. 

576 Stone-blue Coupe, with Beautiful Fine Crackle over the Entire 

Surface. This was used as a water vase ; the base bears the same glaze 
and fine crackle. Era of Kang-he, 1661-1722. Has a teak-wood stand. 
Height and diameter, 4x5^ inches. 

577 Tall Bottle-form Vase. With crackle and glaze of mottled peach color 

over a celadon surface; this ground-work is revealed at the base of the body 
and at the rim; the bottle is one of unusual rarity and perfection; the foot 
bears the seal impression of the Yung-ching era, 1723-1736. The vase 
has a finely carved teak-wood stand. Height and diameter, 13 x 9^ inches. 
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578 Turquoise- Blue Cabinet Vase. Ovoid body and flaring neck; the 

neck has a narrow rim of silver; a foliated pattern is engraved under the 
glaze, and the example is distinguished by a remarkably perfect foot; a 
rarity in specimens of this glaze. Era of Kang-he, 1661-1722. Has a 
teak-wood stand. Height and diameter, 8x5 inches. 

579 Unique Vase of Rose du Bary. The neck is flaring, and of fluted design ; 

the interior of the neck is white, decorated with pink flowers and rosettes 
evenly spaced about the surface. Yung-ching era, 1723-1736. Has carved 
teak-wood stand. Height and diameter, 4x5 inches. 

580 Low Vase with Flaring Neck, of brilliant Coral Color. This vase 

is fired with wonderful evenness ; the piece is flawless, and the foot bears 
the seal mark of Kien-lung, 1736-1795. It has a beautifully carved teak- 
wood stand. Height and diameter, 4x5 inches. 

581 Semi-egg-shell Coral Cup. The interior is of pure white porcelain; the 

base bears the six marks of Yung-ching, 17 23-1 736. Height and diameter, 
2x3^ inches. 

582 Cabinet Vase. Bottle form, soft paste white porcelain with geometrical 

designs in relief at the base. The piece is flawless, and has a remarkably 
fine carved teak -wood stand. Height and diameter, 8x5 inches. 

583 Tall Ovoid-shape Jar of Dark Turquoise Crackle. Drawing in 

relief of imperial dragons, bats, flying clouds, and crystal ball. This vase is 
in a perfect condition, and belongs to the rarest variety of this much-prized 
color. A piece of similar treatment, but less important, was disposed of at a 
public sale in this city some six years ago for the largest price that had ever 
been obtained up to that time for a single-color specimen. Era of Kang-he, 
1661-1722. Has carved teak-wood stand. Height and diameter, 16^ x 9 
inches. 

584 Large Coral Bowl. The glaze covering inside and out; beneath the 

body glaze is an engraving of flowers and leaves. The vessel has an 
unusual mark on the foot; the six characters of Shun-che, 1644-1661. The 
piece is perfect, and as it stands is unique. Height and diameter, 4 x 8^ 
inches. 

585 Egg-shell Hard-paste Wine Cup of Pure White Porcelain. With- 

out decoration; the base bears the six marks of Yung-ching, 1723-1736. 
Height and diameter, 1^ x 3^ inches. 

586 Curious Porcelain Water- vessel. A remarkable imitation of coral; 

the entire piece is covered with a red glaze. Kien-lung era, 1736-1795. 
Height and diameter, 1^x3 inches. 
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587 White Egg-shell Porcelain Cup. The surface and interior of this 

cabinet piece are of equal brilliancy. The specimen is marked with six blue 
characters denoting the Yung-ching era, 17 23-1 736. Has carved teak-wood 
stand. Height and diameter, ij^ ^3^4 inches. 

588 Unique Vase of Rice Grain Pattern. This is one of the gems of the 

collection ; bowls, plates, and globes are recalled in this precious porcelain ; 
but a beautiful flawless vase is not remembered in the collections of this 
country; the vase is of the Kien-lung era, 1736-1795. It is of egg-shell 
texture, and the pierced patterns are filled with translucent enamel. Has 
carved teak-wood stand. Height and diameter, 8% x 4^ inches. 

589 Globular-shape Vase of Imperial Yellow. The surface is of great 

brilliancy, and the glaze applied with unusual evenness. Kien-lung era r 
1736-1795. Has carved teak-wood stand. Height and diameter, 9 x 8*4 
inches. 

590 Vase with Flaring Neck. Body and interior covered with brilliant 

purple glaze. Seal mark of Kien-lung, 1736-1795, incised under the glaze 
at the foot. The piece is unique and perfect. Has carved teak-wood stand. 
Height and diameter, 11^x7 inches. 

591 Vase with a Slender Neck Flaring at the Top, of Pale Liver 

Color. The color graduates over the body, so that in some places the 
peach-blow tints are realized. Yung-ching era, 17 23-1 736. Has carved 
stand. Height and diameter, 12^ x6 inches. 
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592 Brown and Green Flambe Bottle of Cabinet Size. The ground tint 
is of rich brown, with yellow mottling. The splashes of green are in various 
shades of pistache, emerald, and myrtle. The small bottle is a rare and at- 
tractive object for a collector's shelf. Era of Kien-lung, 1739-1795. Has 
teak-wood stand. Height and diameter, 4^ x 2^ inches. 



593 Copper Souffle Ginger Jar. The beautiful glaze also covers the foot 

of the vase. It would be difficult to find a specimen of finer texture than 
this. The metallic luster has a bluish tinge in favorable contrast with the 
body color of copper-brown. Era of Yung-ching, 1723-1736. Has teak- 
wood cover and stand. Height and diameter, 7 x 6^ inches. 

594 Tall White Vase. Cylindrical body and narrow neck with wide opening 

The texture is semi-egg-shell. Flower, vine, feather, and scroll designs are 
modeled in relief over the body and neck. This is a representative piece 
of pure white porcelain, and was made early in the Kien-lung era, 1736 
-1795. Has teak-wood stand. Height and diameter, 12^ x6 inches. 
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595 Cabinet Specimen of Bottle Form and Rice Color. Yung-ching era, 

1723-1736. Has carved teak-wood stand. Height and diameter, 6x4 
inches. 

596 Imperial Yellow Bowl. The brilliant glaze covering inside and out- 

side alike. The foot is white, with the six characters in blue, denoting the 
era of Hien-fung, 1851-1862. Height and diameter, 2^ x6 inches. 

597 Low Cylinder Form Vase of Cafe au Lait Color with Giant 

Crackle and Iron-rust Rim. The glaze is beautifully iridescent, and of 
remarkable smoothness. The porcelain is very heavy, as are all specimens 
of this early period of manufacture. This is truly a collector's piece. 
Made under the era of Ching-hwa, 1465-1488. Has carved teak-wood 
stand. Height and diameter, 2^ X3^( inches. 

598 Unique Egg-shell Vase, Bottle Form, and Even Glaze of Rose 

du Bary Color. The neck has been slightly reduced. In brilliancy the 
specimen is unexcelled, arid a rose-color vase of such fine, thin porcelain with- 
out decoration is not known to collectors. A beautifully carved teak-wood 
stand supports this rare vase. Era of Kien-lung, 1736-1795. Height and 
diameter, 7 % x 4^ inches. 

599 Cabinet Specimen, Bottle Form, of Pearl-gray Crackle. This is a 

piece of great rarity, and highly esteemed by all collectors of porcelain. 
Yung-chifig era, 1723-1736. Has carved stand. Height and diameter 
6% x 3 inches. 

600 Bottle-shape Vase. Covered with violet color glaze ; the color running 

down into the neck. The vase is one of unusual perfection, and belongs to 
the era of Kien-lung, 1736-1795. Has carved teak- wood stand. Height 
and diameter, 12x7^ inches. 

- 601 Lang Yao Specimen in Ovoid Form. The surface shows an even 
crackle and luster ; the base has a celadon crackle. The piece is perfect 
except that it has a metal rim. Era of Kang-he, 1661-1722. It has a re- 
markably fine teak-wood stand, a special design for supporting this rare 
piece. Height and diameter, 8 x 4^ inches. 

602 Lang Yao Ovoid or Galipot Form. Perfect in color ; the surface is beau- 
tifully mottled and crackled ; the neck and foot are of celadon tint, the 
ground color most frequently identified with a piece of this family. Era 
of Wa?i-H, 1573-1620. Has a carved teak-wood stand. Height and 
diameter, 7^x 43^ inches. 
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603 Water Vase of Pure Sang de Bceuf Crackle. The rim is slightly 

ground, but the glaze is an expression of the best achievement of the potters 
of this period. Made under Kang-he, 1661-1722. Has carved teak-wood 
stand. Height and diameter, 2^x3 inches. 

604 Cabinet Specimen of Egg-shell White, Trumpet-top Vase. Beneath 

the glaze foliated patterns are incised. This is a collector's piece. It is of 
the era of Yung-ching, 1723-1736. Has carved teak-wood stand. Height 
and diameter, 6 x 3^ inches. 

605 Miniature Snuff Jar of Stone-blue, with Tiger-head Handles. 

Mounted on a carved teak- wood stand. Yung-ching era, 1 723-1 736. 
Height and diameter, 2^ xi^| inches. 

606 Cabinet Vase, Pale Celadon, Ovoid Form. This is a specimen of 

great perfection and beauty. The tone of the celadon glaze is a rare one. 
Yung-ching era, 1723-1736. Has carved teak-wood stand. Height and 
diameter, 8 x 4^ inches. 

607 Miniature Bottle, Pure White. Bears the six marks of Yung-ching 

era, 17 23-1 736. Has carved teak- wood stand. Height and diameter, 
2^ x \ y 2 inches. 

608 Hanging Vase. With lustrous gold brown glaze covering body, neck, and 

foot ; the color is an exceedingly rare one. The specimen, as it stands, is 
unique. Has carved teak-wood stand. Era of Kien-lung, 1736-1795. 
Height and diameter, 9 x 4^ inches. 

609 Bottle-shape Vase, Slender Neck. Lemon yellow; a slight iridescence 

gives beauty to the surface. The vase is perfect in form. Has a carved 
stand, and is of the Kien-lung era, 1 736-1 795. Height and diameter, 
8x4 inches. 

610 Cabinet Specimen, Slender Neck Bottle of Coral Red. A bluish 

iridescence appears over the entire surface. This is a vase of great perfec- 
tion, and belongs to the era of Yung-ching, 1723-1736. Has carved teak- 
wood stand. Height and diameter, 7^ x 3^ inches. 

611 Cabinet Specimen of Mirror Black, Bottle Form. Era oi Kien-lung, 

1736-1795. Has carved teak-wood stand. Height and diameter, 6x3 
inches. 
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612 Cabinet Specimen, Pale Turquoise Bottle-shaped Vase. Has a ring 
at the base of the neck ; this hue in turquoise is rare. The glaze is lustrous, 



613 Large Globular Rice Grain Bowl, of Egg-shell Texture. This 

example is without a flaw. The porcelain is of the purest quality, and the 
glaze remarkably brilliant. The transparent designs have been effected with 
wonderful uniformity, and the incised borders at neck and base have been ac- 
complished with equal skill. Appreciating the extreme beauty and rarity 
of the object, the Oriental artist provided a specially carved pedestal of teak- 
wood and ivory to support it. Era of Kien-lung, 1736-1795. Height 
and diameter, 5x8 inches. 

614 Cabinet Specimen of Imperial Yellow. The form is of the Amphora 

class, and is varied by a slight circle about the neck. The foot of the vase 
has the double hair-line blue ring mark proclaiming the era of Kang-he, 
1661-1722. Has carved teak-wood stand. Height and diameter, 
S/i X2 }( inches. 

6^5 Miniature Coupe of Ivory-white Egg-shell Porcelain. This cabi- 
net specimen is a fine example of the much-prized variety of white. Scroll 
ornamentation will be noted incised under the glaze. Yung-ching era, 1723- 
1736. Has carved teak-wood stand. Height and diameter, 1x2*^ inches. 

616 Powder-blue Cabinet Specimen, Bottle Form. The color is very 

deep, and the mottling even. The shape is highly prized by collectors. 
Era of Kang-he , 1661-1722. Has fine teak-wood stand. Height and 
diameter, 6x3^ inches. 

617 Soft Paste, Semi-egg-shell, Cream White Vase. The handles are 

animal heads, holding rings. The body of the vase has four-clawed dragons, 
incised under the glaze, and at the base the waves of the sea are done in 
relief. The specimen is one of great rarity, and has a unique cloisonne 
stand. Kien-lung era, 1736-1795. Height and diameter, 10 x 8 inches. 

618 Cabinet Vase, Bottle Shape, with Flaring Neck. Decoration in deep 

blue; landscape and river scenery. The form is very beautiful, and the 
object is without a flaw. Kien-lung era, 1736-1795. Has carved teak- 
wood stand. Height and diameter, 7x3^ inches. 

619 Tall Bottle-shape Vase of Orange Yellow. This is one of the choicest 

vases known of this color; the brilliancy of the glaze is notable and the even- 
ness of the color remarkable. When vases have been found of this tint they 
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have generally borne decorations in other colors. The bottle was produced 
under the Yung-ching era, 1723-1736. Has carved teak-wood stand. 
Height and diameter, 16^ x 10^ inches. 

620 Coral Glazed Cup, of Egg-shell Porcelain. The interior is pure white, 

and the foot bears the six characters of Yung-ching, 1723-1736. Height 
and diameter, 2 x 33^ inches. 

621 Cabinet Bottle, Mustard Yellow Glaze. The crackle is of the finest 

quality ; glaze running down the neck, also covering the foot. It is a speci- 
men of unusual excellence. Era of Kang-he, 1661-1722. Has carved teak- 
wood stand. Height and diameter, 6x2)4 inches. 



622 Small Canary-colored Cup. The interior is pure white, and the foot 

bears the six marks of Yung-ching, 17 23-1 736. Has carved teak-wood 
stand. Height and diameter, 1^ inches. 

623 Cabinet Specimen. Bottle-shape vase of egg-shell white, with incised 

scroll and feather patterns under the glaze. It is a collector's piece, and is 
an example of perfection and rarity of the Yung-ching era, 1723-1736. 
Has carved teak-wood stand. Height and diameter, 4^ x 2^ inches. 

624 Cabinet Vase, Ovoid Pattern. Tea-leaf color ; the glaze runs down the 

neck, and also covers the foot. The piece is perfect, and was made under 
the era of Yung-ching, 1723-1736. Has carved teak-wood stand. Height 
and diameter, 6^ x 3^ inches. 

625 Bottle-shaped Vase with Trumpet Neck. The color of the glaze is 

dark turquoise, and a beautiful Persian foliated pattern is incised around the 
body. The neck and base have conventional borders engraved under the 
glaze. This vase is one of great beauty and rarity. Era of Kien-lung, 
1 736- 1 795. Has carved teak- wood stand. Height and diameter, 
ii)4 x 8 inches. 

626 Majestic Vase. Large bottle form, camilla-green porcelain ; the glaze 

completely covers the neck, body, and foot of the vase ; it is a bottle of 
perfect proportions, and a distinguished example of this much-prized color. 
Kang-he era, 1 661-17 2 2. Has carved teak-wood stand. Height and 
diameter, 18 x 10^ inches. 



627 Majestic Vase, of Pure Pale Turquoise. The surface showing the 
finest crackle, and a foliated Persian pattern of flowers and vines in outline 
is incised under the glaze. This bottle of perfect form and color is one 
of the finest single-color specimens of porcelain that are known to exist. It 
belongs to the Kang-he era, 1661-1722. Has a carved stand. Height 
and diameter, 19 x ioj^ inches. 
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628 Jar with Head and Ring Handles. The surface is veined with giant 

crackle, and the slate-blue glaze covers body and neck. The example is 
unique, and its special feature is its brilliancy. Has carved stand. Kang-he 
era, 1661-1722. Height and diameter, 5x4 inches. 

629 Cabinet Specimen. Ovoid-shape jar of citron yellow glaze and giant 

crackled surface. A more brilliant specimen of porcelain may not be found, 
and the exceeding rarity of the tint employed proclaims the vase a veritable 
gem. Era of Kang-he, 1661-1722. Has carved teak-wood stand. Height 
and diameter, 4.1^ x 3^ inches. 

630 Ruby Red Shallow Vase for Holding Water. This is the largest 

single glaze writer's vase known in the collections of this country. The in- 
terior of the vessel is lined with gray crackled glaze. The body glaze is of 
the vivid quality of the precious stone for which it is named. The speci- 
men, as it stands, is unique. It has an elaborate teak-wood support, with 
colored ivory panels inserted. Era of Yung-ching, 1723-1736. Height 
and diameter, 2^ x&}4 inches. 

631 Tall White Porcelain Vase. Ovoid body and trumpet-shaped neck. 

The pomegranate fruit design is incised under the glaze. Perfect in form 
and flawless in the glazing; the piece is esteemed among the finest whites of 
the Kien-lung era, 1 736-1 795. Has carved teak-wood stand. Height 
and diameter, 12^x7^ inches. 

632 Trumpet-top Vase of Brown Glaze Flecked. It represents gunpowder 

grains. The result is a metallic luster surface of exceeding beauty and rarity. 
Yung-ching era, 1723-1726. Has carved teak-wood stand. Height and 
diameter, 9^ x 6^ inches. 

633 Cabinet Vase of Slender Neck, Bottle Form. The brilliant liver- 

colored glaze deepens from the neck down, until the body hue is cherry 
color. Era of Yung-ching, 1723-^36. Has carved teak- wood stand. 
Height and diameter, 9x4 inches. 

634 Cabinet Vase of Perfect Ovoid Shape. Oriental collectors call this 

form a galipot. The glaze upon this vase is pure lapis-lazuli color, and it 
has been applied with perfect success. Era of Yung-ching, 1723-1736. 
Has carved teak-wood stand. Height and diameter, 8x5 inches. 

635 Cylinder Form Vase of Pink Souffle\ The neck is lined with green 

glaze, and the cover is cut from ivory. Era of Kien-lung, 1736-1795. 
Has carved teak-wood stand. Height and diameter, 6^x2 inches. 
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636 Cabinet Bottle of Pale Apple -green Glaze. To find this color with- 

out crackle on the surface is rare. This vase is of fine proportions, and is 
classed as one of the most difficult tints to obtain examples of among color 
pieces. Era of Yung-cking, 17 23-1 736. Has carved teak-wood stand. 
Height and diameter, 7x4 inches. 

637 Miniature Bottle-shaped Vase of Lapis-lazuli Color. Perfect in 

form and glaze. Has carved stand. Era of Yung-ching, 1727-1736. Height 
and diameter, 2^x1^ inches. 

638 Cabinet Size Liver- color Bottle of Bright Red Tint. The surface 

is of unusual smoothness, and the form perfect. Yung-ching era., 1723- 
1736. Has a teak-wood stand. Height and diameter, 7^ X5 inches. 

639 Quadrangular Cabinet Size Vase of Mustard Yellow Crackle. The 

yellow glaze completely covers the piece. Era Kang-he, 1661-1722. Has 
carved teak-wood stand. Height and diameter, 5^x1^ inches. 

640 Quadrangular Cabinet Size Vase. Mustard yellow with pin crackle. 

The interior is covered with light green glaze. Era of Kang-he, 1661- 
1722. Has carved teak-wood stand. Height and diameter, 5^ x 1^ 
inches. 

641 Calf's Liver Color Cabinet Bottle, with a Red Mottling over the 

Surface. This is a collector's piece, and bears the six marks upon its foot 
of Kang-he, 1661-1722. It is flawless, and has carved teak-wood stand 
with ivory medallions. Height and diameter, 6}4. X4^ inches. 



642 Ovoid Form Vase of dark Turquoise Crackle. Era of Kien-hcng, 

1736-1795. Has carved teak-wood stand. Height and diameter, 14 x 7 
inches. 

643 Tall Bottle-shape Vase of Shagreen Color. The pin crackle covers 

the entire surface. This shape is called the biberon. Era of Yung-chi?ig, 
1723-1736. Has carved teak-wood stand. Height and diameter, 151^ 
x iy 2 inches. 

644 Cabinet Piece Representing in Miniature a Pilgrim Bottle. The 

porcelain is of gray stone color, a tint of great rarity. The vase is unique 
and is believed to be the work of potters under the Ching-hwa era, 
1465-1488. Has a finely carved teak-wood support. Height and diameter, 
4 x 2,^2 inches. 

645 Miniature White Egg-shell Saucer. Scalloped rim inside, showing 

dragons and scroll incision under the glaze. The foot has engraved upon it 
the mark of Kien-lung, 1736-1795. Height and diameter, 5^x3 inches. 
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646 Cabinet Bottle. Peacock blue crackle, belonging to the Sung dynasty, 

1426-1436. This is very rare and heavy porcelain. It is a specimen of 
great excellence. Has carved teak-wood stand. Height and diameter, 
5/4 x Z% inches. 

647 Cabinet Bottle of Blue Turquoise. The piece is of graceful form, 
and is a product of the Kien-lung era, 1 736-1 795. It has a teak- wood stand. 
Height and diameter, 4 x 2^ inches. 

648 Cabinet Bottle of Light Turquoise. With pin crackle. This is a shade 

that is much sought for. It is a production of the latter part of the Kien-lung 
era, 1 736-1795. Has a teak-wood stand. Height and diameter, 6x3 
inches. 

649 Square Vase of Pistache Green finely Crackled. Dogs' heads appear 

on two sides of this fine vase. It was made during the era of Kang-he, 
1661-1722. Has a finely carved teak-wood stand. Height and diameter, 
8 x 3^ inches. 

650 Cabinet Bottle-form Vase of Lang Yao. The vase bears the six 

marks, upon its foot, of Seuen-tih, 1426-1436. Very few specimens of the 
red family bear this early mark. Has carved teak-wood stand. Height 
and diameter, 9x5 inches. 

651 Tall Bottle -shape Vase of Liver Color. The surface is remarkable 

for its brilliancy and evenness of color. Era of Yung-ching, 1 723-1 736. 
Has a carved teak-wood stand. Height and diameter, 12^ X7 inches. 

652 Snuff Bottle of Mustard Yellow Crackle, with Stopper of Red 

Glaze. Era of Kang-he, 1661-1722. Height and diameter, 3x1^ inches. 

653 Gourd-shaped Vase with Cover, in Pure Celadon. This is one of 

the most perfect specimens of porcelain known. The color is even, and the 
glaze does not show the slightest bubble or blister ; the base has the seal 
mark in blue of Kien-hcng era, 1736-1795. Has carved teak-wood stand. 
Height and diameter, 13x8 inches. 

654 Cabinet Vase. Bottle shape with olive color glaze called " coat of the 

hare." The vase is exceedingly rare. Era of Yung-ching, 17 23-1 7 36. Carved 
teak-wood stand. Height and diameter, 6 x 3^ inches. 

655 Cabinet Specimen of Light Crackled Porcelain. The glaze cover- 

ing vase and running down the neck. Kang-he era, 1661-1722. Has teak- 
wood stand. Height and diameter, 6 x 3^ inches. 
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656 Globular-form Vase for Holding Flowers. The surface is covered 

with an even glaze of apple-green tint; the vase is unique, and at the rim 
the six characters of Yimg-ching, 1723-1736, are engraved. Has a metal 
stand beautifully enameled in a flower pattern. Height and diameter, 

7/^ x 8)4 inches. 

657 Ovoid-form Vase of Pale Green Glaze with Crackled Surface. 

Has a remarkable iridescence. It is a collector's piece, and one of the 
finest known. Era of Ching-hwa, 1465-1488. It is but fair to say, 
that several experts place this remarkable piece in a much earlier period- 
Has carved teak-wood stand. Height and diameter, 6 x 3^ inches. 



658 Ovoid-form Vase. Of imperial yellow, surface slightly mottled. Kie?i- 

lung era, 1736-1795. Has teak-wood stand. Height and diameter, 
5^2 x 3 inches. 

659 Cabinet Bottle of Lang Yao. The body of the vase has a celadon 

ground, and in this specimen it is crackled, and the red is mottled over the 
surface to represent clotted blood. Era of Wan-li, 1573-1620. Has 
teak-wood stand. Height and diameter, 4^ X2j( inches. 

660 Tall Club-shape Mirror Black Vase. This vase is of the rare ebony- 

black, with a brilliant surface that is unusual. It is one of the largest speci- 
mens known and is exceptionally free from the scratches by which vases of 
this class are usually defaced. Kang-he era, 1661-1722. Has an elaborately 
carved teak-wood stand. Height and diameter, 18 x 71^ inches. 

661 Tall Vase of Ashes of Roses Glaze. This is the choicest piece 

known in any of the collections. The vase as it stands is unique. Some- 
times in a fine red vase a passage of this color appears, which is accounted 
for as an accident of the kiln. It would seem, from the evenness of this 
color, that the potter had intended to produce a vase of this special tint. 
Era of Kang-he, 1661-1722. Has carved teak-wood stand. Height and 
diameter, 8^ x 7 inches. ' 

662 Tall Vase of Sang de Bceuf Color. The glaze in this piece runs 

with wonderful evenness. The interior of the vase and its foot are glazed 
in ivory-white, which is also crackled. The piece is of superb form, and 
ranked among the chief treasures of Oriental porcelain of this class. Era of 
Kang-he, 1661-1722. Has carved teak-wood stand. Height and diameter, 
17^ x7^ inches. 

663 Tall Vase of Sang de Bceuf Glaze. Of unusual evenness and brilliancy. 

The surface is free from the white blemishes frequently noted in large speci- 
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mens. The interior of the neck and the foot reveal the valued ivory-white 
paste finely crackled. The vase is one of extreme rarity, splendid color, and 
graceful form. Kang-he era, 1661-1722. Has carved teak-wood stand. 
Height and diameter, 16^ x 7 inches. 

664 Tall Ovoid-form Vase, of Ashes of Roses Color. It belongs to the 
Sang de Bmif family, and is one of the accidents of the kiln. Splashes 
of red are noticeable at the shoulder and base, while the foot is beautifully 
marked in peach color. This is one of the most rare and perfect pieces of 
this tone and porcelain that are known, and its value in a collection of feds 
cannot be over-estimated. Era of Kang-he, 1661-1722. Has carved 
teak-wood stand. Height and diameter, 19 x 7^ inches. 

655 Tall Beaker of Ruby Red. The piece is unique. The interior of the neck 
is an even glaze of this same rare color. The foot possesses the clotted 
blood aspect of Lang-yao. The most remarkable passage in the vase, how- 
ever, will be noted at the shoulder, where the vivid tones are unsurpassed. 
There is no nick in the vase, and it stands as a matchless piece in the rare 
class to which it belongs. Era of Wan-li, 1573-1620. Has carved teak- 
wood stand. Height and diameter, 16^ x 8 inches. 

666 Grand Vase of Sang de Bceuf Crackle. The foot has a marking on 
a celadon ground of clots of blood suggesting Lang-yao : the beautiful 
color graduates from deep tones at the shoulder down over the body 
until within three inches of the foot, where it melts into a pale peach-color. 
This piece of porcelain was esteemed one of the finest examples of this 
class that have left China, and everywhere are passages of color which rank 
it with the best specimens known of the Kang-he era, 1661-1722. Has an 
elaborately carved teak-wood stand. Height and diameter, 16^x8^ 
inches. 

667 Pearl Color, Amphora Form, Cabinet Vase. This is an exceedingly 

rare piece; the glaze is without a flaw and is of wonderful fineness. The 
lip has been slightly ground. It bears the mark on its foot of the Kang-he 
era, 1661-1722. It has a carved teak-wood support made in imitation of 
bamboo. Height and diameter, 6 x 2^ inches. 

668 Cabinet Vase, Amphora Form, Pearl Color. The delicate color and 

remarkable evenness and brilliancy of the glaze, taken in connection with 
the shape, make this vase one of the most beautiful as it is one of the rarest 
of pieces of porcelain. The base is marked with the six characters of 
Kang-he, 1661-1722. It has a sterling silver stand. Height and diameter, 
6}i x 2 }i inches. 
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669 Vase of Graceful Ovoid Shape. With slender neck, slightly spreading 

at top; perfection in form, color, and texture. Height, exclusive of stand, 
8 inches; diameter, 3 inches. Mark of the Kang-he era, 1661-1722. 
This is a superb example of the peach-blow variety. It has been recognized 
by many as the famous vase sold in the Morgan collection, in this city, a 
few years ago, for $18,000. It is claimed by others to be the companion of 
this notable vase; at all events, it is of the same dimensions, glaze, mottling, 
and color, and the equal of any vase known of its class. This variety of 
porcelain is esteemed to-day among amateurs and collectors in China, 
Europe, and America, as the most valuable of all single-color cabinet 
specimens. If this is a companion of the vase of world-wide reputation, no 
third specimen of its size and matchless quality is known to exist. It has a 
silver stand specially designed for its support and protection, replacing the 
wooden one which extended up the sides of the vase, disturbing its beautiful 
outline. 

670 Shallow Coupe of Peach-blow Crackle. The veined surface is exceed- 
ingly rare in this color, and a vessel with so ample an opening is seldom met 
with in coupes. Kang-he era, 1661-1722. Diameter, 4^ inches. Has 
carved teak-wood stand. 

671 Plate of Powdered Peach-blow Color. The underglaze suggests a 

flesh pink. Inside and out painted alike and base marked with six marks 
of Seuen-tih, 1426-1436. The plate was probably made late in the 
. Kang-he era, 166.1-1722. Height and diameter, 2 x 8}£ inches. 

672 Peach-blow Bottle-shaped Vase. A slight fluted pattern or chrysan- • 

themum design encircles the body at the base. This belongs to the group 
of tall bottles which are the largest specimens known of this precious class 
of porcelain. The tint of the ripe peach has been successfully reproduced, 
and the silver mount follows the original form. A vase without mounting 
in this shape would be priceless. Has carved stand. Kang-he era, 1661- 
1722. Height and diameter, 8^ x 31/3 Inches. 

673 Semi-globular Water Vase. Of mottled peach-blow color. Three 

dragon medallions are incised under the glaze, but so delicately drawn 
that they are hardly noticeable. The vase has a brilliant surface. Era 
marked with six characters of Kang-he, 1661-1722. Has carved teak- 
wood stand. Height and diameter, 4x5 inches. 

674 Peach-blow Shallow Coupe. This vase has all the variety of colors 

noted in pieces of this family. The green mottling is beautifully done and 
the foot is marked with the six characters of Kang-he, 1 661-172 2. Has 
carved stand. Height and diameter, 1% *4- 3 /i inches. 
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675 Cabinet Vase of the Peach-blow Family. Perfect in form and glaze, 

the pale ground verging upon the tint of ashes of roses ; has peach-bloom 
mottling over its surface. The color runs down the neck to the foot. It is 
marked with the characters of Kang-he, 1661-1722. Few perfect pieces of 
this shape and shade are known. It has a beautifully carved teak-wood 
stand. Height and diameter, 6x2 inches. 

676 Semi-globular Peach-blow Vase. This vessel is a writer's water jar, 

into which he dips his brush. In this specimen the surface is mottled. The 
ground is of the tint of ashes of roses, and touches of peach color and the 
rare verdigris make the piece more highly prized. The three incised medal- 
lions are formed by dragons. Era denoted by the six marks of Kang-he, 
1661-1722. Has carved teak-wood stand. Height and diameter, 4x5 inches. 

677 Cabinet Specimen, Peach-blow. Amphora form; glaze covering 

body and neck; above the shoulder of this are splashes of pale green and 
ivory white. It bears the six marks of Kang-he, 1661-1722. The piece 
represents the best qualities of its class and has a sterling silver socket 
stand. Height and diameter, 6x2 inches. 

678 Tall Peach-blow Vase, with a remarkable mounting of pure gold and 

silver, which is of Oriental workmanship, and represents the highest artistic 
skill. The body of the vase is one of the most beautiful specimens of this 
noted class of porcelains ; the bloom of the peach is seen in all gradations, and 
touches of green are also shown upon the surface ; to add to its rarity, the 
porcelain is covered with a crackle. The foot bears the six marks of 
Kang-he, 1661-1722. Has teak-wood stand. Height and diameter, 8x3^ 
inches. 

679 Peach -blow Rouge Box. A specimen of unrivaled brilliancy and 

beautiful mottling. The base bears the six marks of the Kang-he era, 
1661-1722. Has elaborately carved teak-wood stand. Height and diameter, 
T-Yz x inches. 

680 Peach-blow Rouge Box. The cover is mottled in peach and fawn 

color, tinged with verdigris; the body of the box is almost wholly apple-green 
in tone; the piece is flawless and ranks with the best specimens. It bears 
the six marks of Kang-he, 1661-1722. Has a teak- wood stand. Height 
and diameter, 1^x3 inches. 

681 Peach-blow Vase of Amphora Form. The rim has been beauti- 

fully mounted in China by a silversmith who has made a special design for 
it ; the vase is very even in' glaze, and the surface is free from bubbles or 
blisters; the foot bears the six marks of Kang-he, 1661-1722. It has its 
Oriental teak-wood stand. Height and diameter, 6x2 inches. 
8 
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682 Cabinet Specimen. Amphora shape, peach-blow porcelain. Where the 

neck has been reduced a gold cap with a dragon design has been added, 
and the foot of the vase has the six marks of Kang-he, 1661-1722, penciled 
upon it. The surface of this vase is of great brilliancy, and the mottling as 
fine as any of the pieces in the collection. The vase is supported by a 
beautifully designed gold stand. Height and diameter, 6x2*^ inches. 

683 A Unique Collection of Four Peach-blow Porcelain Rouge 

Boxes which contained the Red Paste from which Seal Im- 
pressions were made. The different glazes represent the various tints 
of the growing peach. Commencing with the box showing the mottled or 
shaded skin of the green fruit, the gradual ripening may be followed in the 
three other examples. In the second and third specimens the ashes of roses 
and crushed strawberry tints creep over the surfaces until perfection is 
reached by their commingling and complete union in the fourth box, which 
is entirely covered with the deep and mellow bloom of ripeness. 

If proofs were needed to indicate the esteem in which this incomparable 
collection of peach-blow boxes was held by Chinese Mandarins, amateurs, 
and experts, confirmation exists in the six folios of praise-giving testimonials 
which have been preserved in the original Oriental manuscript. From 
these seventy-three recorded expressions, a few of the most beautiful tributes 
and comparisons are quoted. Those chosen proclaim the solicitude of the 
amateur for the care and preservation of the precious boxes, and others in- 
dicate the ecstasy of the lover of fine porcelain upon viewing what seems 
to his eyes the climax of the potter's art. The collection is held in a wooden 
cabinet of rose de chine specially created for its protection.- This case is 
embellished with the original Chinese testimonials, some translations of 
which are appended. 

Lin Lung Hsun writes : " Fit for seals of every form, and worthy to hold 
the rarest colors. Let them be carefully guarded, even more zealously than 
the scholar conceals the products of his brain, since they are even more 
precious." 

Lo Yuan Han : " Bury these boxes and their beauty will still shine forth." 

Chang Pin: "Your possessor will, through you, obtain honor, and by 
him shall your beauty be celebrated." 

Chi Fu Heng: "Satin, produced from stone, the stone transformed to 
satin, colors scattered, but not confused. Their excellence is fully 
displayed." 

Ne Ching Kuan: " Beautiful as the rose-colored clouds of evening." 
Chi Meng Hsung : " A miracle of production. The satin and diamond 
have combined to create perfection." 
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Wu Chien Heng: "The gates of pearl are open, and men come a 
thousand miles to see the glories of their beauty. The beauties of the jade 
are spread before me, and they are like many poems, or rain-bedewed 
flowers." 

Ho Yueh Pu : " Let their praises remain forever." 

Chuan Tsun Yu-: "Shining with the combined beauties of pearls and 
flowers by the river bank." 

Chiang Ching: "Alike, yet unlike; unlike, and yet alike, in beauty 
and perfection." 

Li Yi : " Beautiful beyond expression and comparison. Search the 
world and their equal will not appear." 

Cheng Ching Yi : " Like a beautiful and graceful poem giving ex- 
quisite delight to man, they exalt the spirit and exceed his desire. They 
are as unlimited in their beauty and perfection as the breeze or the running 
stream." 

Chin Men Rung: " Heaven withdraws the colors of the rainbow, but 
here they are held." 

Hsun Han Kung : " Each unlike the other, and each perfect in 
delicacy." 

Ma Tao Chou : " Colors stolen from the mermaid's art." 

Feng Lung Ching : " Having these one cares for nothing else." 

Each one of the four boxes bears the six marks of the era of Kang-he, 
1661-1722, and all have elaborately carved teak-wood stands. Height 
and diameter, 1^x2^ inches. 



JADES, CRYSTALS, AND OTHER HARD STONES. 



684 




and has a carved teak-wood stand. Height and diameter, 1^x2^ inches. 

685 Highly Polished Rouge Box of the Fei-tsui Class. Has a carved 
teak-wood stand. Height and diameter, 1x2 inches. 

686 White Jade Shrine. This medallion is carved from a single stone and 

has a groundwork as fine as lace. A bamboo pattern border encircles the 
design, and birds, trees, and beasts are carved in high relief. This is a 
unique piece. Has a carved teak-wood stand inlaid with silver. Diameter, 
31^ inches. 

687 Large Pale-green Jade Bowl. The surface and interior finely polished- 

Height and diameter, 3 x 6^ inches. 

688 White Jade Bowl. The outer rim and base engraved with the key mark 

and four medallions engraved upon the body, composed of one seal mark 
encircled by five flying bats. Height and diameter, 2^ x 5 inches. 

689 A Pair of White Jade Jewel Boxes. The cover and body are carved 

with a skill rarely equaled, the design being flowers, vines and leaves. The 
size and character of these boxes are the same, but it will be found that the 
cutter has employed a different treatment of each. They have a platform 
stand, a double stand and single supports, all elaborately carved. Height 
and diameter, 2^ x6 inches. 
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690 Pure White Jade Vase, in the Shape of a Magnolia Flower, 

with Buds and Leaves. This is a piece of carving of great merit. 
The leaves are wrought apparently with as much ease as if the material 
were of wax. The whole surface and interior of the ornament are polished. 
The specimen is one of the most artistic objects in the collection. Has a 
carved teak-wood stand. Height and diameter, 6x3 inches. 

691 Cabinet Specimen of Gray-white Jade. A curled leaf has about its 

rim a carving of a stork, lotus flowers and leaves; a dark blemish in the 
stone has been carved so as to represent a snail, producing an almost perfect 
realization of its form and color. It has a beautiful ivory stand created 
specially for it. Height and diameter, 2^x4 inches. 

692 White Jade Vase and Cover. The body is carved in an archaic design 

of much beauty. This is a very beautiful specimen of stone and finely cut. 
It has a teak-wood stand ornamented with silver. Height and diameter, 
6 x 2)4 inches. v 

€93 Large Incense Burner of Yellow Jade. The cover has a carving of 
a coiled dragon with the crystal ball, also a perforated design for the escape 
of the fumes of the smoldering incense. The. body is engraved with archaic 
patterns. The four legs are hollow. It is the largest specimen of this 
exceedingly rare color known in any of the collections of the country, and the 
elaborately carved teak-wood stand, with tinted ivory mounts, is a fitting 
support for this notable piece. Height and diameter, 5^x6 inches. 

694 A Flower Vase of Pure White Jade, Carved to Represent a Lotus 

Flower. The cutter has worked from nature in this piece, and the impres- 
sion of the growing plant is rendered with great skill. It has a carved teak- 
wood stand. Height and diameter, 4x3 inches. 

695 Large Dark Green Square Beaker. Geometrical designs predominate 

in the engraving of this piece, and the key border appears in different com- 
binations. It is a very large and an exceedingly fine specimen of the stone. 
Has a carved teak-wood stand, ornamented with tinted ivory. Height and 
diameter, 11x5 inches. 

696 Large White Jade Vase with Cover and Ring Handles. A de- 

sign carved in low relief over the vase is archaic in style. This large stone 
is polished inside and out, and is without a blemish. The specimen 
ranks with the finest museum pieces. Has a carved teak-wood stand. 
Height and diameter, 11^ x 5^ inches. 
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697 Ornament in Pure White Crystal, Carved to Represent a Fish. 

It is as clear as ice, and the cutter has modeled the fish as if swimming. 
Has teak-wood stand. Height and diameter, 2% x 7 inches. 

698 Yellow Jade Ornament. The flower vase, incense burner, stand, and 

beast are all carved from one piece of jade, and are beautifully polished. The 
quality of the jade is exceptionallySfine. The teak-wood stand has been 
specially made for it, and is in itself a work of art. Height and diameter, 
4-^2 x 4^ inches. 

699 Large Gray-white Jade Cylinder, representing a landscape with 

mounted travelers carved in relief, horses drinking or grazing, and deeply cut 
illustrations of trees, rivers, lakes, roadways, and bridges. So wonderful is the 
skill in cutting, that the light appears to radiate from under each arch ; and 
the thickness in some places does not exceed that of a sheet of paper. The 
vase is carved from a single piece, and is polished inside and out. It is justly 
classed among the notable pieces in this collection. Has a double teak- 
wood stand. Height and diameter, 6^ x 6^ inches. 

700 White Jade Double Cylinder, carved from a Single Piece of 

Stone. The cover also is carved from one piece, and represents a dragon 
carved in relief with claws clutching each lid. The cylinders are further 
embellished at top and base by a bird of paradise with a ring in its beak, 
which stands upon the head of the dog " Foo." Engraved geometrical de- 
signs completely cover the cylinders. The object is unique and beautiful. 
Has a teak-wood stand. Height and diameter, 8y 2 x 3^ inches. 

701 Large Dark Cylindrical Form Jade Vase. The cutting represents 

priests, high functionaries, travelers, animals, trees, rocks, rivers, and a road- 
way. This is one of the largest pieces of carved jade made from one stone. 
When illuminated by the sun's rays or artificial light a revelation of wonder- 
ful cutting and beauty is afforded. It has a specially designed metal stand, 
also a teak- wood stand to sustain it. Height and diameter, 7% x 8)4 inches. 

702 Large Specimen of Red and White Jasper, carved to represent 

tree-trunks, branches, and plum-blossoms, and highly polished in every part. 
This is claimed to be one of the largest and most beautiful specimens of this 
stone in any public or private collection. It has a green-tinted ivory stand, 
also a teak-wood base. Height and diameter, 8 x 5^ inches. 

703 Remarkable Specimen of Opalescent Pink Crystal, carved to 

represent a tree-trunk and growth of fruit. This is a beautiful and veritable 
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example of the most prized tint in crystal. It is a carving of the last century, 
and its artistic teak-wood stand is of contemporaneous workmanship. Height 
and diameter, 5x6 inches. 

704 A Remarkably Carved Vase of Lion-skin Agate. It represents a 

tree-trunk, with branches and flowers, one of the latter modeled so as to 
represent the Buddha's hand fruit or flower. The piece is polished inside 
and out, and is esteemed one of the rarest objects among the stone carvings 
in this collection. Has a teak-wood stand. Height and diameter, 6% x 4 
inches. 

705 Large White Cylinder Jar, with Cover. An important carving of 

rock and flower patterns in relief. It is cut from one piece, and finely 
polished inside and out. It is, as far as known, unique. Has its own teak- 
wood stand. Height and diameter, 11x5 inches. 

706 Large White Jade Carved Incense Vessel, with Cover. Made in 

the form of the sacred cow. The cover has a rose carved in relief, also three 
cattle. It is one of the largest pieces of beautiful white jade known ; and the 
surface and interior show a brilliant polish conspicuous in all of the old carved 
stones. A teak-wood stand of special design supports this unique jade 
carving. Height and diameter, 6)4 x 9 inches. 

707 Tall Jadeite Vase called Fei-tsui. Elephant-head handles, key border 

at the rim, spiral band at the neck, and a series of " Show " marks at the 
shoulder are the chief carvings. It is a beautiful piece of Imperial jadeite, 
so marked as to give an almost perfect representation of the mixture of 
moss and snow which is generally accepted as the meaning of Fei-tsui. The 
vase is highly polished inside and out. It is classed among the largest and 
rarest carved specimens of this precious stone, and is one of the most 
valuable pieces in the collection. It has a coral-tinted ivory carved stand 
which rests upon a teak-wood base. Height and diameter, 8^x5 inches. 

708 White Jade Bowl. This is one of the clearest and finest specimens of 
jade in the collection. The whole piece is beautifully polished, and bears 
upon its foot the seal mark oiKea-tsing, 1522-1567. Height and diameter, 
3 x 6^ inches. 

709 White Jade Saucer. This is a specimen without a blemish, and no portion 

of the vessel is without the highest polish. It bears the mark of Kea-tsing. 
1522-1567, engraved upon its back. Height and diameter, x 6 inches, 
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710 Libation Cup of Pure White Jade. This also is a flawless piece, 

beautifully finished. Height and diameter, 1^4 X2}4 inches. 

711 Jadite Cylinder. An example of the finest Fei-tsui. The splashes of green 

on the white are very brilliant. The entire vase is highly polished. Height 
and diameter, 3^ x 2 inches. 

712 Massive Specimen of Dark-green Jade, in form of flat vase with 

cover. It has elephant's-head handles holding movable rings cut from the 
solid jade. A huge dragon with five claws, which has just emerged from the 
waves that are engraved at the base of the vase, is carved in relief upon 
one side, and upon the other a large phoenix bird is perched upon a rock 
opposite a bamboo tree. The lid and rim of the vase and its foot are all 
engraved with the key mark border. No specimen of' jade carving in this 
collection has a more artistic drawing than this. The modeling of the 
dragon's head and the waves are of exceptional merit. It has a double 
teak-wood stand, the lower platform being inlaid with coral-tinted ivory. 
Height and diameter, 13^ x 6yi inches. 

713 Moss Agate Cup. Beautifully marked and polished. Height and diameter, 

1^ x 3^ inches. 

714 Yellow Jade. One-piece carving, representing a tall vase and cover, copied 

from a bronze design ; and a small pitcher, inspired by one in hard metal. 
Branches of leaves and flowers are carved in relief on the front and side, 
and the whole ornament is skillfully polished. Has a teak-wood stand with 
tinted ivory medallions inserted. Height and diameter, 6x6 inches. 

715/ Incense Tripod with Ring Handles. Elaborately carved from dark- 
green jade. The cover bears a coiled dragon in relief, clutching the 
crystal ball; and an elaborate vine and flower pattern is cut on a space 
below. Phoenix heads are carved in relief above the hanging rings, and the 
body has a sharply cut floral design covering the entire surface. The- stone 
has been cut to a degree of thinness which is surprising. Has a teak-wood 
stand carved and ornamented with emblems cut from mother of pearl. It is 
a specimen of elaborate workmanship. Height and diameter, 5x9 inches. 

716 Dark-green Incense Box and Cover. Phoenix-bird handles with 
<rC hanging rings. The lid has a carving, in relief, of a coiled dragon ; the body 
is finely engraved, and the piece has a jade stand elaborately cut. This 
/ 0 / " specimen and its mount are unique. Height and diameter, 6 x 5^ inches. 
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717 Snow-white Jade Box and Cover. This object is one of the most 

beautiful known. The quality of the stone is all that can be desired, and 
the carving and engraving are elaborate and unique. No part of the vessel 
has been neglected in the final polish. The lid is crowned with a dragon, 
an archaic design and engraving appear below it, and upon the body carved 
in high relief are six phcenixes, each bird perched upon the head of the dog 
" Foo." These grotesque heads form the six feet of the box. A teak-wood 
stand of an elaborate carving supports the base. Height and diameter, 
x 6 inches. 

718 Pair of Jade Cylinders, One White and the Other Green. They 

were intended probably for the preservation and carrying of valuable 
manuscripts. Both have an elaborate openwork carving of figures, trees, 
rocks, and birds. On each the seal mark is pierced, and the borders are cut 
in the bat pattern. Both cylinders are perfect, and have a carved teak- wood 
stand. Height and diameter, 7 x 1% inches. 



719 Unique Vase of Fruit form, carved from Rock Crystal and Prase. 

The green color is due to the deposition of the minute crystals of chlorate 
between the layers of quartz. The markings on the lower side of this object 
show the successive growths of the crystal. It is of excessive rarity and is 
pronounced to be one of the finest specimens known. An ivory stand tinted 
with yellow and green holds the carving; and this in turn is supported by 
a platform of teak- wood elaborately cut. Height and diameter, 4^ x 6 
inches. 

720 Moss Agate Cup and Saucer. These pieces are attractive specimens 
- SS °^ ^ s moss-marked stone; and both are perfect. Height and diameter, 
/0O ^A^A-H inches. 

721 Tall Dark-green Jade Pilgrim Bottle, with Cover. The front and 

back of the vase bear each a beautifully engraved medallion of flowers and 
leaves. On the opposite side of the neck are two carvings in relief of roses 
and leaves, and the cover is crowned with a conventional rose pattern cut 
and perforated in high relief. The stone is beautifully mottled. Touches 
of apple-green, sage, olive, and myrtle appear in this beautiful specimen. It 
has a double teak-wood stand, elaborately carved. Height and diameter, 
13^ x 7^ inches. 

722 Pure White Jade Libation Cup. Two boys clinging to the rim, 

carved in relief, represent handles ; the bottom of the vessel has a flying 
bat carved in low relief. This is a beautiful specimen of pure white jade, 
and the surface and interior are highly polished. A series of carved stands 
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inlaid with ivory has been specially designed for this piece. Height and 
diameter, 3^ x 7*^ inches. 

723 Large Jewel Box of Dark-green Jade, carved inside and out to 

represent the chrysanthemum flower. The cover bearing a medallion in 
relief is composed of a dragon and flower vines. The flutings are worked 
with the greatest care so that those of the cover fit into the lower ones 
almost perfectly. Has a carved teak-wood stand. Height and diameter, 
2 x inches. 

724 A Pair of Pink-colored Quartz Bowls and Covers. These ves- 

sels have a pale pink rose color, and are beautifully polished. Their brilliant 
tint will make them noticeable objects in any collection. Each has its own 
teak-wood stand, carved to represent the lotus bulb and leaves. These in 
turn are supported by a double stand which rests upon a platform of carved 
teak-wood and ivory. Height and diameter, 4 x 5^ inches. 

725 Black Jade, with a Vine Bud and Flower Pattern, carved in 

Relief. There are very few specimens of this rare colored jade. This is 
the largest and most beautifully polished example of its class known in this 
country. Has its own teak-wood stand. Height and diameter, 7x5 inches. 

726 Tripod Vase of Rock Crystal. Creeping vines encircle tree-stumps. 

The stone is white and clear, quite free from clouding. A special stand 
carved in ivory and tinted in coral supports this unique carving, and an 
additional pedestal of carved teak-wood is provided. Height and diameter, 
x 8 inches. , 

727 White Jade Ornament. Magnolia flower cup, with vines and flowers 

carved in relief. A very artistic cutting from one piece of stone, unusually 
free from blemishes. Has a double teak-wood stand. Height and diameter, 
5 x 8*4 inches. 

728 White Jade Ornament. Tree-trunks, fungi, phoenix birds, bamboo 

branches and leaves are carved in relief. The jade is of the finest quality 
and the intricacy of the carving is of the rarest excellence. Has a double 
teak-wood stand. Height and diameter, 4^ x 4 inches. 

729 White Lotus Flower and Bulb. A beautiful carving from nature 

wrought upon a specimen of unblemished stone. It has a teak-wood stand 
representing the lotus flower and leaves, which supports this beautiful 
object. Height and diameter, 1^x61^ inches. 
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730 Libation Cup, of Yellow-white Jade. With vine and flower orna- 

mentation carved in relief. Has its own teak-wood stand. • Height and 
diameter, 2x6 inches. 

731 Six-sided Cabinet Vase, of Gray-white Jade. Carving undoubtedly 

inspired by a bronze vase ; the stone has a snow-white mottling. This is a 
rare and very old carving, and has an exceptionally brilliant polish. Has a 
carved teak-wood stand. Height and diameter, 5 x 3^ inches. 

732 Pure White Jade. Representing the hundred-fingered hand of Buddha; 

a vine and leaf carving creeps over the surface of this hand. It has a carved 
teak-wood stand. Height and diameter, 5x3 inches. 

733 A Natural Yellow Amber Chalcedony. Carved to represent a dog. 

The stone is beautifully polished. It has a teak-wood stand. Height and 
diameter, 1^x1^ inches. 

734 A Jasper Red Sard Vase. Dogs' heads and ring handles are cut upon it, 
. and two dragons are carved in high relief. This miniature vase is highly 

polished, and it is esteemed among the rarest of cabinet specimens. Has a 
carved teak-wood stand. Height and diameter, 2^ x 2 inches. 

735 Dark Apple-green Jade. A large and small rose supported by leaves. 

This is a unique and beautiful piece. The long leaf on the under side is 
wrought with exquisite artistic skill. Its folds are almost as soft and graceful 
as if it were growing on the natural bush. Has a teak-wood stand ; leaf 
design. Height and diameter, 2x4 inches. 



/ 736 Tall White Magnolia Leaf Cup. With roses, vines, and leaves carved 



in relief. An artistic carving. Has a teak-wood stand inlaid with silver. 



Height and diameter, 8x4 inches. 

737 White Jade Vase and Cover, of Semi-egg-shell Weight. Elab- 

orately carved in relief with vine, flowers, and symbols. The artistic handles 
with rings cut from the solid jade are uncommonly handsome features. It 
is one of the most beautiful pieces in the collection. There are two seal 
marks carved on the neck of this rare vase, which signify a' wish for 10,000 
long lives. It has three teak-wood stands. Height and diameter, 9 x 4^ 
inches. 

738 Jade Jewel Box, with Compartments. The body of this case 

with its beautifully polished design is a single piece of carving ; and an 
embellishment of emerald and rubies inlaid with gold indicates that the 
object is of Indian treatment. Height and diameter, inches. 
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739 Pure White Incense Burner, with Ring Handles. The shape 

of this box is unique, and the engraving upon the surface is very minute 
and delicate ; the whole exterior and interior of the vessel is beautifully 
polished. The jade is of very high quality. It has a carved teak-wood 
• stand. Height and diameter, 4'x 7 inches. 

740 Imperial Jadeite Jar and Cover. Metal rings are suspended from dogs' 

heads carved in relief on the body. This is a marvelous specimen of stone, 
and is unique in that it is the largest known piece of pure wrought jadeite, 
and that it represents nearly all the colors which are found in this much 
prized material. Mingled with the white, emerald, myrtle, olive and sage 
green tints appear, and touches of pale pink and violet are also to be seen. 
The block from which this vessel was cut must have been phenomenal, and 
the object is classed among the matchless things in this collection. It has 
a high teak-wood stand, carved in a conventional fluted design, which rests 
in turn upon an elaborately carved platform of rose de chine. Height and 
diameter, 9^ x 10 inches. 

741 Gray- green Temple Ornament. It represents a Buddha seated on a 

throne in the midst of an illustration of the Buddhistic heaven ; the sun on 
one side, the moon on the other, the clouds in the rear, and a pagoda rising 
above all. The figure of the Buddha is made notable by the star and by the 
peculiar and graceful folds of the mantle about the shoulder and over the 
arms. This unique object is an elaborate carving of the thirteenth century, 
and is one of the most valuable and curious pieces in the collection. Has a 
carved teak-wood stand. Height and diameter, 12x6 inches. 

742 A Garniture of Three Pieces of Elaborately Carved Dark-green 

Jade. The chief piece is an incense burner with long, projecting handles; 
a coiled dragon crowns the cover, and the rest of the carving in relief is a 
conventional flower and vine design. Height and diameter, 6% x 9 inches. 
The second piece of importance in this group is a cabinet-sized bottle of dark 
green. Chrysanthemum flowers and leaves are carved in high relief. This 
is a piece of graceful form and exceptionally fine cutting. Height and 
diameter, 6 x 2)4 inches. The third piece is a dark green rouge-box; a 
floral medallion cut on the top, and a chrysanthemum design border. Height 
and diameter, 2x3 inches. One of the most remarkable features of this set 
of three pieces is the sharpness and distinctness of the carving, in which 
respect it is not excelled by any in the collection. Each one of the trio has 
its specially carved teak-wood stand, and these three stands have an elab- 
orately carved platform of teak-wood, the base of which is carved in one 
piece. 
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743 White Jade Vase, with Cover. A female figure, bird, and tree are carved 

in high relief ; the vase has a key pattern carved upon it, in different com- 
binations. The specimen is unblemished and finely polished. Height and 
diameter, 5^ x 3 inches. 

744 Thin White Jade Cup and Cover, of Egg-shell Lightness. It 

is carved in a conventional chrysanthemum pattern. There is no place 
upon this cup or cover where the artist has omitted to employ his skill. The 
flutings on the cup number 72 inside and out, and an equal number of these 
grooves are cut upon the cover. It is difficult to conceive the care with 
which such a tough material is wrought -in so exact and delicate a manner. 
The weight of the object is about six ounces. It is a cabinet specimen 
of rare merit, and has a teak-wood stand designed specially for it. Height 
and diameter, 3^ x 5 inches. 

745 White Jade Lotus Flower, Leaves, Tendril, and Bulb. Upon one 

leaf a bird is carved in relief. This flower has all the appearance of a 
direct study from nature and is thought to be one of the most artistic carvings 
in the collection. Has a long double stand of teak-wood elaborately carved. 
Height and diameter, 3^ x 10 inches. 

746 A Pair of White Jade Incense Burners. The distinguishing feature 

of this piece is its elaborate carving in which the chrysanthemum flower pre- 
vails, a large flower crowning each cover, and four perfect ones appearing 
upon the rim of each. A series of teak-wood stands for these two pieces, 
especially carved to sustain them, are wood-carvings of a high order of 
merit. Height and diameter, 4x5 inches. 

747 White Jade Tripod Box. This piece cannot be excelled in the quality 

of the stone, or the beauty of the design of its ornamentation, or the perfec- 
tion of its workmanship. The jade is pure white and without blemish. The 
body of the box is covered with a pattern of branches and leaves which 
terminate in the handles on both sides and grasp butterflies. Pendant from 
the handles are large rings, cut from the piece which forms the body of the 
box. The cover is ornamented with a conventional pattern and with smaller 
rings which also are cut from the solid jade. The box is polished in every 
part in the most brilliant manner. A teak-wood stand, of excellent work- 
manship, supports it. Height and diameter, 5x8^ inches. 

748 White Jade Mace. Carved to represent flower vines, lotus bulbs, and 

bats. To a swinging jade ornament at the handle an old orange-colored 
silk tassel is attached. The piece has been cut from one stone. In size, 
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beauty of design, and brilliancy of polish, it is believed to be unexcelled by 
articles of its class. Dimensions, 2^ x 16 inches. 

749 Large Dark Green Jade Vase and Cover of the Pilgrim Form. 

The body bearing conventional flowers, borders, and a series of symbols en- 
graved in relief. The lid has a dragon holding in one claw the crystal ball. 
This is a distinguished piece. It has three teak-wood stands, the first a 
carved platform, the second an elaborate teak-wood carving with white jade 
ornaments inserted, and the third a wooden support of the vase itself inlaid 
with silver. Height and diameter, 13x8 inches. 

750 Tripod Incense Burner of Imperial Jadeite called Fei-tsui. 

The cover is engraved and perforated. The dog " Foo " crowns the top ; 
and a hole has been drilled on the inside of the cover penetrating the image 
of the dog to prove that the image and the cover are of one piece. The lid is 
encircled by five bats, and the body of this tripod has an engraving in relief of 
the eight trigrams. They consist of combinations of broken and entire lines. 
The polish is of the highest degree of quality, and the even color of this 
beautiful piece is so rare as to make it almost unique. The seal engraved 
upon the base indicates the period of 1733. 

751 Double Gourd of Carved Imperial Jadeite or Fei-tsui. It is an old 

temple piece beautifully cut and polished on both sides. The ornament is 
overhung with a vine in which are eight small gourds in different stages of 
growth. Two perforations in the upper end suggest that it may have been 
suspended in order to get the full effect of its beautiful color. This specimen 
of jadeite, with its marvelous deep emerald green tint, its size, cutting, and 
polish, has a reputation for supremacy that is world-wide. Experts and 
amateurs agree that it is incomparable. An elaborately carved teak-wood 
stand supports it. Height and diameter, 8x6 inches. 



